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The Construction of Women’s Identities: a Study of
Women’s Images in Chinese Translated Literature in the

20t Century

® SHAO Yi (Shanghai International Studies University, Shanghai)

Abstract: This article demonstrates the decisive role that mainstream ideologies have played
in constructing the identities of the representative women’s images in Chinese translated literature
via the selection of source texts in different periods of the 20" century, and unearths the social
functions and literary influences of these figures. It is argued that the major reason why some
women’s images in Chinese translated literature became representative characters of their times
lies in that either they supported mainstream ideologies of the then Chinese society owing to the
particular qualities embodied by them or they were held up as exemplary models by mainstream
ideologies for people to follow. The representative women’s images in turn not only produced a
significant social impact by shaping Chinese readers’ ideologies but also reformed the poetics of
Chinese literature.

Key words: women’s images; construction; identity; translated literature
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1. Introduction
Women’s images constructed in translated literature not only have literary values but also

The paper is financed by Shanghai International Studies University (2018114041).
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exert great social influences. Many images have either prompted actions or induced reflection on
society or life. And they generally vary from each other with marked differences.

Research projects on women’s images in translated literature include the studies of women’s
images in a certain genre in translated literature at a given time, for instance “Women’s Images in
Translated Novels in Late Qing Dynasty” by Eva Hung (1998: 71-87), and the comparative studies
of women’s images constructed in different translated versions of the same source texts, for
instance “ ‘Reincarnation’ and Image Transformation: a Comparison of Madame de Rénal in Two
Chinese Versions of The Red and the Black” by Xu Jun (1996: 79-89) and “Ideology,
Identification and the Construction of the Feminine” by Kabi Hartman (1999: 61-82). However,
there has hardly been any systematic research on the women’s images in Chinese translated
literature in the 20% century. This paper intends to study the construction of the identities of
representative women’s images in Chinese translated literature in the 20" century and their social
and literary influences so as to reveal the major factor affecting the construction of the identities of
these representative women’s images in different periods and their impact upon the evolution of
China.

Throughout the 20" century, there appeared in Chinese translated literature influential
women’s images bearing distinctive identities in each period. Their macroconstruction resulted
from the selection of source texts and their microconstruction, from the modes of expression in the
translated texts. These two decisive factors were jointly determined by mainstream ideologies of
the time and the cultural identities of the translators. Regarding these constructive relationships,
the present paper will probe into the essential one, that is, the decisive role that mainstream
ideologies have played in constructing the identities of the women’s images in Chinese translated
literature via the selection of source texts.

To put it more specifically, the major reason why some women’s images in Chinese translated
literature became representative characters of their times lies in that either they supported
mainstream ideologies” of the then Chinese society” owing to the particular qualities embodied
by them or they were held up as exemplary models by mainstream ideologies for people to follow.
Some women’s images introduced into China had to wait for years before they became familiar to
Chinese readers because it took time for the ideologies they championed to become mainstream.
Thus it can be seen that various mainstream ideologies in modern and contemporary China have
been crucial in the macroconstruction of the identities of the representative women’s images. The
well-known women’s images in turn not only produced a significant social impact by shaping
Chinese readers’ ideologies but also reformed the poetics of Chinese literature.

The women’s images discussed in the paper are chosen for the magnitude of their social impact,
and some of the texts containing the images are not the first Chinese versions of the source texts
concerned. The earliest image chosen is “the lady of the camellias” from Bali chahuanv yishi B2 3%
R AE i F (the Chinese version of La Dame aux Camélias) , the first significant Western novel

introduced to China, which led to the first boom in the translation of Western novels; and the last
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character chosen is Luolita from Luolita % NN ¥ (the Chinese version of Lolita), which has
caused some controversy.

2. Construction of identities of representative women’s images in Chinese
translated literature in the 20" century: mainstream ideologies, social functions
and literary influences

In this part, the construction of representative women’s images of different times will be
discussed in relation to the mainstream ideologies, and then the social functions and literary
influences of these characters will be demonstrated because with numerous Chinese supporters in
every period, the constructed identities of the images challenged traditional views and facilitated
the evolution of Chinese literature.

I.  “the lady of the camellias” (Marguerite Gautier)

* End of Qing Dynasty to beginning of Republic of China (1900s-1910s)

= Chinese version: Bali chahuanv yishi (EEZE5AE it =) / 1899

» Source text: La Dame aux Camélias / 1848, in French

Being kind-hearted, “the lady of the camellias” sacrificed herself to help bring about the
happiness of others. Her tragedy was caused by the concept of social status and the oppression of
the forces of money. The theme of the novel was significant in that it was critical of the shameless,
cruel and morally degraded capitalists. Therefore, the novel easily evoked sympathetic responses
from Chinese readers suppressed by the concept of social status and power, especially young men
and women, and encouraged them to break with feudal Confucian ethics ® in their pursuit of
love. The publication of the Chinese version caused a sensation as there were about twelve
versions of the novel issued by different publishers and it was reprinted as many as over twenty
times (Zou Zhenhuan, 1996: 122). Known to almost all of the educated people in the then China,
this good-natured, beautiful woman with a hapless life, won the heart of numerous Chinese readers
and became a symbol of women suffering from oppression.

The popularity of the figure earned the translator Lin Shu (#££7) the reputation as the creator
of “the pathetic chahuanv who breaks the heart of every Chinese” and had the Chinese version
impact the Chinese literary community. The novel made Chinese readers realize that there were
also sincere and moving masterpieces in Western literature just like The Dream of the Red
Mansions. Their blind self-confidence in Chinese literature was shaken and they no longer held
that there was no literature in the West (Guo Yanli, 1998: 271). Meanwhile, it influenced Chinese
novel writing in modern times as it was soon accepted and imitated by many Chinese writers and
readers. Examples were Xin chahua #7754t (New Camellias) by Zhong Xinqging (%10 ), Sui
ginlou WEE:HE (Room of the Broken Zither) by He Zou (/[ #ll), Liu Tingting 5 5 by Lin Shu
(MK E¥), Suizan ji ¥ % ic. (Broken Hair Clasp) by Su Man Shu (75 = #%) and Yuli hun T 3L3}
(Soul of the Love-sick Lady) by Xu Zhen Ya (4% #L ¥.) (Chen Pingyuan, 1989: 55). In terms of
literary devices, the narrative mode of three first persons in the translation also influenced novel
writing in China because it was different from the third person narrative mode adopted in classical
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Chinese novels. Diaries in novels and novels in the form of diary, which appeared later in China,
are all indebted to this translated novel (Guo Yanli, 1998: 503). Bali chahuanv yishi aroused a
great interest among Chinese readers in foreign novels, encouraging Lin Shu to continue
translating, which resulted in the series “Lin’s Translated Novels”. Containing 163 works, it
served as a window for Chinese writers to literature, society and life in the West. For instance, the
famous Chinese writers Lu Xun (& i), Zhou Zuoren (i 1E N), Guo Moruo (5 #7) and Qian
Zhongshu (%% #E 1) all talked about the great appeal of the translations by Lin Shu. Lin Shu’s
translated novels also laid linguistic and stylistic foundations for the canon formation of Chinese
modernist works. Many writers during the May Fourth period were influenced in style more from
Lin Shu’s translations than directly from foreign literature. Pushing forward the modernism of
China and the formation of modernist literary canons (Wang Ning, 2002: 37), Lin Shu’s
translations have contributed to the development of twentieth-century Chinese literature and the
rise to prominence of some modern Chinese writers.

II. Nora

=  May Fourth period (around 1919)

*  Chinese version: Nala (447) /1918

»  Source text: 4 Doll’s House / 1879, in Norwegian

During the May Fourth period, an intellectual revolution and sociopolitical reform on a large
scale happened in the modern China and brought unprecedented changes to the society. The
reformist camp actively imported ideas from the West to subvert Chinese feudal traditions,
advocating women’s emancipation and freedom of individual personality. As the theme of Nala,
the Chinese version of 4 Doll’s House which, as one of the representative feminist works, raised
the social issue of women’s emancipation by building a typical image for feminism, was a perfect
fit for this goal, the play was translated and staged in many places in China.

Nora was therefore tremendously influential at that time. Leaving her home without hesitation
for personal independence, Nora ignored tradition and autocracy to seek freedom and protect her
dignity. Projected as a typical rebel, Nora became the pioneer of women’s emancipation effort in
China, pointing the direction to many Chinese women. One example was that the feminist thoughts
embodied by Nora encouraged some Chinese women to join the literary community, including
Bing Xin (#K«»), Lu Yin (J5 &), Feng Yuanjun (&t #) and Ling Shuhua (% f{4£), who became
famous writers afterwards. The social influences of Nora persisted long after the May Fourth
Movement. 1935 was named “Year of Nora” because the play was still frequently performed
around China.

The popularity of Nora brought influence to the Chinese literary community. 4 Doll’s House
also being a remarkable play of critical realism, its Chinese translation inspired Chinese
intellectuals in the May Fourth period to create “Problem Novels” and “Problem Plays” to reflect
real life in Chinese society (Qian Liqun et al., 1998: 14). Chinese playwrights identified with

Ibsen’s esthetics, and learned from his mode of expression and artistic skills. The result is a series
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of Chinese plays that explored the theme of “people”, including Zhongshen dashi %% & K H
(Event of Lifelong Significance) by Hu Shi (#i&), Pofu k% (The Shrew) by Ouyang Yu Qian
(KX BH - 1%), and Daoyi zhijiao T8 X 2 % (A Reliable Friend) by Bo Boying ({#1H %). Nala also
had extensive influences upon modern Chinese novels. Siren du giaocui ¥ N HEE (A Haggard
Person) by Bing Xin, Linghun keyi mai mo RZE 1] LLSZ 24 (Can Souls be Sold) by Lu Yin, Hong
I (Rainbow) by Mao Dun (&), Jia % (Family), Chun % (Spring) and Qiu #X (Autumn) by
Ba Jin (B2 4), and Shangshi 15 #i (In Memoriam) by Lu Xun were all indebted to this play for
thematic ideas and artistic skills.

III. “Mother” (Pelagea Nilovna)

= (1) around White Terror” period (1930s-1940s )

(2) Cultural Revolution period (1966-1976)
= Chinese version: Mugin (££3£) / 1929° , 1973
=  Source text: The Mother / 1906, in Russian

During the Great Revolution (1924-1927), an anti-imperialism and anti-feudal warlords
revolution led by the Chinese Communist Party (CCP) and Kuomintang swept across China. The
alliance between the two parties proved enormously successful at first, but in 1927 Kuomintang
turned violently on the CCP with its military forces and carried out a full-scale purge of
communists in all areas under their control. A large number of communists and revolutionary
masses were wantonly slaughtered. The Great Revolution failed and White Terror reigned over the
country, so literary works to call people to action were in urgent need. It was in that particular
historical context that Mugin (the Chinese version of The Mother) was produced. “Mother”, an
embodiment of honesty and greatness, has stood for the proletarian revolutionaries in China ever
since then. At that time, this influential character encouraged many young people to take part in
the revolutionary cause.

The Cultural Revolution (1966-1976), with the aim of removing capitalist, traditional and
cultural elements from Chinese society, was a massive social upheaval significantly affecting
China in every aspect. In the translation circle at that time, strong ideological control by the state
resulted in the open publication of about thirty to forty or so foreign literary works mainly from
socialist countries or regions, such as Vietnam, Laos, Mozambique, Palestine, Albania, North
Korea and more. As to Russian literary works, due to the rupture of the relationship between China
and the Soviet Union at the end of 1950s, they were not allowed to be openly republished until
after 1972, including January 9th, The Mother and In the World by Maxim Gorky, The Iron Blood
by Alexander Serafimovich, The Young Guard and The Rout by Alexander Alexandrovich Fadeyev
and How the Steel was Tempered by Nicolai Ostrovsky. (Ma Shikui, 2003: 65-66) “Mother”, being
one of the few surviving characters of some influence in foreign literature, was kept among the
masses because she was regarded to have a revolutionary zeal in tune with the governance of the
proletariat and hence a representative of the proletariat.

The Chinese version Mugin, with the combination of realism and romanticism, has influenced
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the creation of a series of Chinese novels on revolutionary topics.
IV. Anna Karenina Madame Bovary

Jane Eyre Tess
»  Pre-Cultural Revolution period (1950s-1960s)

*  Chinese version:

Anna Kalienina (‘%45 « K£|JEWF) / 1956

Baofali furen (535K N) / 1953

Jian Ai (15 » 5%) / 1949-1954

Debo jia de taisi (FEAHFK I E 22) / 1957
=  Source text:

Anna Karenina / 1873, in Russian

Madame Bovary / 1856, in French

Jane Eyre / 1847, in English

Tess of the d’Urbervilles / 1891, in English

In the 1950s and the 1960s, the Chinese Communist Party took class struggle as the guiding
principle, creating a demand for literary works that exposed the sins of the decaying capitalist
society. In addition, the 1950s China was on good terms with the Soviet Union and their ideologies
were similar. A large number of Russian literary works were therefore translated into Chinese,
among which the novel 4Anna Kalienina (the Chinese version of Anna Karenina) offered a most
suitable heroine, Anna, who pursued the freedom to love, protesting against the hypocritical
morals of the upper class. Her tragedy was, therefore, criticism of such morals in the aristocratic
capitalist society (Peng Hui, 1957: 18; Zhang Yu, 1960: 75). As in China of that period the
translation of foreign literary works was supposed to serve both revolution and creation (Bian
Zhilin et al., 1959: 47), such a theme evidently corresponded to the criticism of capitalist society
by the Chinese official culture. Baofali furen (the Chinese version of Madame Bovary), by the
French writer Gustave Flaubert, also satirized the capitalist society and Christianity. As the
degradation of Emma was blamed on the poisoning effect of capitalism on the human mind, Emma
was also a favorite in 1950s China.

The popularity of Jane Eyre and Tess during the 1950s-1960s can also be attributed to the
same reasons as Anna Karenina and Madame Bovary. Jane Eyre was then a typical example of the
proletariat fighting the bourgeoisie and therefore favorably regarded by Chinese readers as a
member of the proletariat and the masses, besides being a symbol of perseverant and self-reliant
women. Although Jane Eyre was first translated into Chinese in 1935, its influence in China in the
1950s-1960s was unprecedented. What’s more, the influence of Jane Eyre in China was far greater
than Wuthering Heights although in the English world the latter enjoyed a higher canonized status.
The life of Tess reflected the persecution of the proletariat by the bourgeoisie.

These characters influenced the then Chinese society socially and literarily. The ruin of Anna

Karenina enhanced the Chinese readers’ understanding of the crimes of the aristocratic capitalist




PEFHHTE  New Perspectives in Translation Studies ISSN 2691-6649 May 2021

society. The pathetic Emma sought hypocritical “Parisian Love”, leaving readers to reflect on
vanity, another presumed capitalist sin. The strength of Jane Eyre’s personality inspired readers to
fight against the oppressive forces and the rigid social hierarchy. Her experiences were a testimony
of women’ pursuit of independence and emancipation. In addition, the portrait of the character
exposed the hypocrisy of the capitalist society and indicted the oppression of the religious rulers,
adding force to the official view that religion was a tool of the bourgeoisie to stupefy the people.
The miserable experiences of Tess were interpreted as solid evidence of class oppression in
capitalist society. Many Chinese readers sympathized with Tess and hated Alec, who caused the
tragedy of Tess and was regarded as a typical figure of the bourgeoisie oppressing the working
people.

With regard to literary influences, as an outstanding novel of critical realism in the world,
Jian Ai (the Chinese version of Jane Eyre) not only produced everlasting artistic charm with its
remarkable psychological descriptions, but also exerted important influences upon modern and
contemporary Chinese writers. The exquisite and vivid characterization in Debo jia de taisi (the
Chinese version of Tess of the d’Urbervilles), the precise and diverse psychological analyses and
descriptions in Anna Kalienina (the Chinese version of Anna Karenina) and the relief-like
characterization in Baofali furen (the Chinese version of Madame Bovary), all gave inspiration to
contemporary Chinese writers.

V. The following women’s images are influential in China in different stages of the reform and
opening up period (from 1978 on).
(1) Elizabeth Bennet

= 1980s-1990s

* Chinese version: Aoman yu pianjian (12 51w W) / 1990

= Source text: Pride and Prejudice / 1813, in English

(2) Hester Prynne Sarah Woodruff
= 1990s
=  Chinese version:
*  Hongzi (4L.7)/ 1991
»  Faguo zhongwei de nvren (i E B4 N) /1986 ©
=  Source text:
The Scarlet Letter / 1850, in English
The French Lieutenant’s Woman / 1969, in English
(3) Lolita
End of 20% century
Chinese version: Luolita (%W 3&) / 2000
Source text: Lolita / 1955, in English

The reform and opening up since 1978 has brought fundamental changes to China. It freed

people’s minds, broke the institutional barriers to development and greatly stimulated economic
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and social development. Therefore, from the 1980s and the 1990s on, restriction on the selection of
source texts by official ideologies has been loosened, leading to another boom in literary
translation. Pride and Prejudice, Jane Austen’s intricate depiction of marriage, manners and class
in 19 century, was translated into Chinese as early as 1956, but since its content was regarded to
center on marriage and family, and the novel was never mentioned by any revolutionary or
recognized by the cultural circles of the Soviet Union” , it was not valued in the People’s Republic
of China from 1949 to 1966, when literature was employed to politically criticize, as well as in the
Cultural Revolution period (1966-1976) (Huang Mei, 2012: 158-159) when translated literary
works openly published were mainly from Asian and African countries and the Soviet Union (Ma
Shikui, 2003: 65-66). Only after the reform and opening up to the outside world launched in 1978
did the novel find a niche in Chinese society. Similarly, Hongzi, the Chinese version of The Scarlet
Letter, the most outstanding work by Nathaniel Hawthorne, which had been neglected ever since
the founding of the People’s Republic of China in 1949, also became a favorite of a large Chinese
audience after the 1980s, and Hester Prynne was much better known. Similarly, the mysterious but
attractive woman Sarah from The French Lieutenant’s Woman was gradually familiar by more
Chinese readers. Luolita (the Chinese version of Lolita) eventually gained wider acceptance, too.

These characters have influenced the ideologies of Chinese readers. The heroines produced by
Jane Austen brought fresh sentiment, enabling Chinese readers during the reform and opening up
period to experience women’s images different from that of Jane Eyre or Tess. Being beautiful and
affectionate, these girls lived a happy life and did not need to work, and their only concern was
finding a Mr. Right. Their life had nothing to do with the kind of class hatred and class struggle
that the Chinese Communist Party had promoted. Such protagonists were new to Chinese readers,
arousing great interest. Besides, the good decent heroes portrayed by Austen made Chinese readers
aware that not everybody in capitalist society was sanctimonious. They now learned that there
were also gentlemen with integrity and compassion, and their view on capitalist society was thus
turned more balanced. Under the influences of these women’s images, Chinese readers had greater
yearning for romantic love and ideal marriages, and the importance of money in marriage became
a topic to be discussed openly among the more mature and pragmatic Chinese readers.

Another impressive character to Chinese readers was Hester Prynne. Although her adultery
was unacceptable to social ethics, it was understood by readers because it happened out of true
love. Hester fought against society in her own way and continued living indomitably. In the mind
of Chinese readers there was now one more kind of women’s image worthy of praise. Sarah was
also the kind of character to go against traditions. She seduced Charles but deserted him afterwards
without mercy, totally ruining him. Although unpredictable, she was glamorous, attracting the
admiration of Chinese readers and even inducing reflection on the traditional concepts of love and
marriage.

Lolita diverged from the ethical tenets of Chinese society and many a Chinese reader just could

not understand the favorite heroine of Nabokov. The earliest Chinese version of Lolita was
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published in the summer of 1989. The vulgarly pretty drawing on the cover “was obviously meant
to be ingratiating and flirtatious for sales promotion” (Yu Xiaodan, 2000: 1). However, another
Chinese version of Lolita was published as a world masterpiece in hardcover by the famous Yilin
Publishing House in 2000 and was reprinted five times in a year or so. Such an image contrary to
traditional Chinese concepts was accepted by a larger readership and disseminated more widely
than before. There appeared more and more such literary works reflecting humanity in translation
circles, which helped to bring breakthroughs of the ideological shackles of getting jittery at the
mere mention of humanity during the Cultural Revolution in Chinese literary community after the
reform and opening up. The human aspect of literature had now a chance of revival. Especially in
recent years, the human aspect view has been made prominent, resulting in the strong public
concern for humanity. This was another significant impact upon the Chinese literary world made
by European and American literature and culture after the May Fourth period.

These Chinese versions containing the women’s images have literary values, too. Aoman yu
pianjian (the Chinese version of Pride and Prejudice) is rich in comedy and its effective sarcasm
and unique dialogues were enchanting to Chinese readers. Hongzi (the Chinese version of The
Scarlet Letter) gave Chinese readers a taste of new artistic techniques such as symbolism and
psychological descriptions. Faguo zhongwei de nvren (the Chinese version of The French
Lieutenant’s Woman) presented unconventional styles: the alternate use of first person and third
person narrative; the “physical” presence of the writer himself in the novel; the appearance of
modern content and style in a Victorian setting (Liu and Lin, 1986: 537), and the unpredictability
of the ending. The peculiar style and uncommon narrative skills in Luolita (the Chinese version of
Lolita) embodied its unique artistic value, which helped Chinese readers to a broadened and
unbiased vision. And the postmodern works with Luolita as representative has far-reaching
influences upon the contemporary Chinese literature in terms of literary concepts, topics, creative
thinking, narrative mode and linguistic skills.

3. Concluding Remarks

1) Mainstream ideologies determining the construction of the identities of women’s images

It is noteworthy that the publication years of Pride and Prejudice, Jane Eyre, La Dame aux
Camélias and The Scarlet Letter, namely, 1813, 1847, 1848 and 1850 respectively, were not far
from each other, but the times when they exerted influences in China were not in the same order.
Pride and Prejudice was published the earliest among the four novels, but its translation became
influential in China about thirty years later than that of Jane Eyre and about eighty or ninety years
later than that of La Dame aux Camélias. The publication year of The Scarlet Letter was very close
to those of Jane Eyre and La Dame aux Camélias, but The Scarlet Letter became known in China
about thirty or forty years later than Jane Eyre and over ninety years later than La Dame aux
Camélias. Jane Eyre and La Dame aux Camélias were published just a year apart, but the latter
caused a sensation in China about half a century earlier than the former one. It is clear that the
women’s images constructed in the translated versions were stamped with the features of Chinese
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society in different periods, in which the role played by mainstream ideologies was also visible.

Therefore, the mainstream ideology of the target culture is the basis for which texts to translate
and how these translated texts are to be interpreted; only those texts that offer an opportunity to be
interpreted in support of mainstream ideology will be sanctioned and popularized.
2) Women’s images having affected Chinese feminist thought/movement

Chinese feminist thought/movement has a close relationship with mainstream ideologies in
each period. At the beginning of the 20" century, “as Chinese feminist thought/movement was
driven or triggered by male politics, or national or state consciousness, the freedom and equality of
the individual woman was not regarded as a top priority; the primary goal then was to turn
everyone into a good citizen with national awareness” (Wang Fei, 2003: 24). Since that time,
“there has never been spontaneous or independent women’s emancipation movement in Chinese
history; women’s emancipation has always been subjugated to national, class or cultural
revolutionary movements” (Liu Sigian, 1993: 67); and “women’s emancipation has always been
regarded as part of the liberation of the proletariat which was more important” (Li Yinhe, 2003:
130). Therefore, although Chinese feminist thought/movement was not the direct cause of the
introduction of these women’s images and the ultimate purpose of their construction was to serve
mainstream ideologies, the importation of them has inevitably affected Chinese feminist thought/
movement. From “the lady of the camellias™ to Lolita, each women’s image has its own feminist
features. The misfortunes of “the lady of the camellias” show women in difficult and
disadvantageous positions in patriarchal societies. The leaving of Nora demonstrates women’s
aspiration for dignity and rights. “Mother” presents women’s equality to men in bravery and
decisiveness. Under the suppression of males, Anna still pursues bravely the liberation of
individual personality and the freedom to love. Emma is vain, but she struggles to shake off the
bondage of an unhappy marriage. The indomitability in Jane Eyre surpasses that in any male in the
novel. The moral purity and magnanimity of Tess dwarfs the meanness of males. Austen’s
heroines display the leisurely and happy life of women. The rebellion of Hester, Sarah and Lolita
symbolizes the multiplicity in women. The wide spectrum of these women’s images brought
influences upon the feminist ideas of readers to different extents, facilitating the development of
feminist thought/movement in China.
3) Women’s images having influenced the evolution of Chinese literature

In China, it was not until after 1870s that foreign literary works were translated on a large
scale. They were an important factor contributing to the formation of modern Chinese literature
(Guo Yanli, 1998: 15, 495-508). The renowned Chinese writer Lu Xun held that modern Chinese
literature was the result of learning from the West; in his words, “modern literature came into
being under the promotion of foreign literature” (1981 [1936]: 399). This remark emphasized the
impact upon modern Chinese literature by translated literature. A similar argument goes that “the
influences upon modern Chinese writers and the inspiration they got for creation came more from

foreign writers rather than the literary traditions of their own country” because “they were
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dissatisfied with the increasingly stale and rigid traditional Chinese culture and tried to wipe out
the interior stubborn forces by foreign forces, and translation was an excellent mass media of new
cultures, so many Chinese writers of vernacular literature during the May Fourth period started
their creation from translating foreign literary works” (Wang Ning, 2002: 35-36). Quite a few
writers engaged themselves in both creative writing and translation, including Lu Xun, Guo Moruo,
Bing Xin and Qian Zhongshu. They accepted the humanitarian values embodied in Western
literature, especially European and American literature, and borrowed from them literary styles,
artistic methods, and the ways to select materials. They transferred words, sentence patterns,
narrative modes and genres from foreign languages and literatures to create their own works. “The
construction of a national literature through translated literature is massive. [...] There would not
have been modern [Chinese] literature without translated literature”, as Gao Yu (2003: 39)
observes. The women’s images discussed in this paper, as has been demonstrated, also exerted
literary influences, which made the representative works containing the images in different periods,
as part of world literature, all help to shape modern Chinese literature.

Notes

(O @ In Chinese society in the first half of the 20" century, there were different governments which, however,
were not in strong control of the country, so mainstream ideologies were not always consistent with government
ideologies; but in the second half of the 20" century, as the Chinese Communist Party was in power,
“mainstream ideologies were often those of the government due to the stability of state power and the tight
control of ideologies by the state” (Wang Yougui, 2003:12).

3 Feudal Confucian ethics refers to the rites and ethical principles fettering the minds and behaviors of
Chinese people for thousands of years. At the core of Confucian ethics are the relationships between father and
son, husband and wife, elder brother and younger brother, ruler and minister, and friend and

friend. And son, wife, younger brother, minister are supposed to be obedient respectively to father, husband,
elder brother and ruler. Except the relationship between friends which is mutual loyalty, the nature of the other
relationships is hierarchical.

@ White Terror refers to the period of political repression in China from 1927 to 1949 by the Republic of
China government.

® The translator Shen Duanxian 7L¥i%G (i.e. Xia Yan ¥ £i7) translated the novel from two Japanese versions
with occasional reference to an English version (Xia Yan, 1982: 86).

©® Although published in 1986, the Chinese version was better known in the 1990s.

(@ The cultural circles of the Soviet Union were very influential in the People’s Republic of China in the 1950s.
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Abstract: Translation of Movies, TV products and dramas is an important component in
international promotion of Chinese culture but the translation quantity and quality have become a
bottleneck in terms of the communication effect. Some factors have contributed to it, and lack of
the criteria suitable for translating movies, TV products and dramas is one of them. The existing
criteria are problematic. The present paper proposes a new criterion on the basis of an analysis of
the language characteristics of movies, TV products and dramas, and argues theoretically and
practically with examples.

Key words: translating movies, TV products and drama; translation criteria; fitting in
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SOALEIE 5 IR SORRIR MG IXNARER IS 1R S R SCRTERAE = O

M. EARIEES ‘N7 BISEhrERlE

(=) HIEGHESHRRBEN N7

FE RS AR 1 4 Th 75 2GR — AN HELE SR s 2 BE & . X E B E AT
Syt M R 2R, iERESCRRRIE N NG R R S U TE N Sy . AR S E AR (R
HriRKHM%E)  (Endeavour) WA RXFE—5] G 1A

(1) Ji3Z: Iam no longer your little girl. People need to make their mistakes.

ﬁD%T%fEﬁ’jlﬁﬁ’Jwﬁlﬁiﬁm, XTI AE ) & 1) A7 18 7 B AR - 1 8, AR A R
Wik, XA G EL: A EENZHRKSMBRY ) LAMNEIE . REKHTHRELE
w )L, Xﬁﬁ()h[]?ﬂﬁﬁﬂ]f%l_, TRZIURRH TR —a &, Bk, RIEX—5k
PG N By, B X — A G N

B WAHRMM /NI L T NTRENEA K.

FHEAAF —AERRIN T AR Xy, BRI, RN & BERT
HGUTER R, WS UIE NS APER, BE M AR TS, 2] 7 R K.

AN, N7 X RIS B EAE F W A A I TE F I BUEAE, 0T X ANEh
BERSLI AR Ut BB “BIaS XS o %I AL R 5 A — A 698 A2

(2) JE3: Be nice!

ANFRUEN G, Xa)EPEE 2Rk ik, il “aRqergm ! 7 “FT R b
M7 S, (HIRFE VG R s AnEL, AT BE AR R, XA 60 (EHREK
Aif) m— R B H e n, BN L EEREN, kN LT XE—AG
ﬂ I N7 XA, FEBIUEN S, DU AN S AEE R R, BRI
B NG YGRS, T RAZE RN X — A G BN

B Al

XHEBEER M7, FEEERER R0 BHE, BT UOEE IS AR RRE,
[FI B AT A 15 - o 52 B B PR 201 (economical) HIARME, BESCH BHPEE . X [F R
VIE 7 ARIE S A 2R s, FRE5EmYIE, 45 7 AR E@EE, BE
Gy R 52 o X PPE T W BT G R IR ARFAIE -

(2D BSREEREHESY 5%&%‘]%%5‘] “)ll’i”

TATE Bl 0“7 WEFa % - )i 2R R I B
(representation ethics) . ﬁiﬂﬁﬁfm%h%ﬂ %?&ﬁ%%lﬁ)\ﬁﬁ “FE” (truth) , E
P& N E IF 19 & B ( Chesterman, 2001: 139) , gt 24 EEH EZME S Z R
(illocution) BYZHE % C(implicature) o FEALRE] (EEHMIRKAILD)  (Endeavour) FHPYZEHHIX
FE—5) &

(3) JF3: Iknew Robin had a full life.

WRAFZEUIENNE S S F I 2B, XAEUCPE 28k “RANEY =4

18
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TEAR B “CRANE D R AETER A &, XA G E A O R R E R R H
it WE IR ) LA RISCR AT AT BEAEAE B R FAF, AT AN IR e 1 I A il . R AR A 7
o LR A -

JidE: R EHMIEY R E R A .

IR US55 XA ATE LS KRG, B FRMIEOF AR, REERNE, %
BECRA R E S T ORI R, R U, BESCEANE NG o SR X AL
RAZRFEEA ST~ ERAY, WIREONEE, J1h T WA S ARG 17 daER
(dry humour) . Blit, X HBEy: RERMES EWAEFFEELZE.

R SCREAAREL 1 U SCHES RO, AR A SR, I T R R E AL
Ho WORABCEM, WEEN: AR AIE MR

XA AR B E SR 2 NG BERESCEL 1, RN BRI A I g TR, ik
A, BEEE D RE R 5 R MR 5 RIE E, s El 1 B TE S X AN TE 2
ER R
(=) BRI IAR SRAREEN N7

PATZ Bty “M6” , WPOZAF & S et S brfliF#ie . £ —-BHigd, b
i 5 H A WM (vocative) DI AE,  WHRIE Z 32 F B R0 b Bl 3 b, SR B D o e 1B 3 N 1%
AR AR Ry, 7890 25 RE WL AR S AL R 3R 75, B AESZ At A1) (R 15 IR 47 08 (Newmark,
1981:39) .

FEHT op B B8 — R 5 kR v (— DA L) OUE (B —5e) ) F, AR
Mpste AT, A FE LI BRSBTS R, [
Sk At B AT 1 — R <Vpa™ (i, J3%) o XTI AR i RN B B S B
AEOE, SRERN P o WRA YUE. B Y FRERE, X B E e A i
B AZ7 o HRM M BIARHERE, 1ZESCAN S MG\ S SRR o, XA AR
TRFENS, @AFZPHSIE, EWEFZB A, B LR DY i AT S U AR
5%, YIE T ARRHR 3 5 BT . teah, B30 “rpil” 5 Rk DRt & . I
FERIRIRENG I 55, “WG” N TR S IMEMe D RE, 1K BISZhRlE R H Y, [ s oA,
XX T AR ok Ul 2 e Y R SR, R (R A

U, CRLECRIME, BN B ImE R, ProREAERBIERE”  (EE,
2009: 623). WATIZEPridpg M7 R EE A H BRSPS RE. B (B
) (PATTON) —JT46, LUK 25 A XA — B

(4) Ji3: Now, I want you to remember that no bastard ever won a war by dying for his
country. He won it by making the other poor dumb bastard die for his country.

JERE: AL, BEIRNCE, AW RARsE “ONEIBIK” KA s . 2
PR, FE R LR R IR 8w A4 R S M g At AT B B SR AR

R FESCH RS ? A . ERVWAITRZS? B GRAE < HENE” M Tz
PE” SRR IXFEMIESC M7 12 AREBMMAATERN T W M bR ERE, B
FER SR, AT E RIS NIRIPERS, W25 [EWLARKS 5 Fr L NI S04y, X
A BB S N SR NG o FATATE, WHRME B R E, IR — 44 58 5 A A
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B, mEEEAY, BEH AR, XEMAIANDIEREAOLERES . 5T XS 008,
W AR 20 R 23X — AW S A T s . B, B8 2ull . 5T, #
WAE T, EATRAES, SERNARMIEE Cikdr, 12 EH AL .

KRR BESCEINAT A U ZE 1 S O« PEAR LG I, BEW R T AHIE B, L
YWY G 15 B ZE AR .

QUIDES& AT VRS- Z YA Rz 3 0

AL JE TR AN B SO R &R, TR SO B ZE AR KR AR AR 5 L. K
A3 B B U BRI sl wT DA B OSC AR PR A, AR S I ) e e T R AL 6 S R o = el )
%6 T 6 A XM — B

(5) Tom: Were you caught in the rain?

Mary: No, not badly.
Tom: How romantic!
Mary: Why are you playing Cubid? (Downton Abbey, S. 6, Episode 6)

KB AN K =4 Mary, AR EMA, Tom, Mary H ik ik 1) SL K,
Stephen, IEfEIE Mary. X&x/a —HEAEANM? (T RRIEFEIE S RBIBE  “Cubid” A 2N
87 e [ AH [F] 37 5 ) SCAG 2 3 U 498 ()i Rt A G PRI A o R R DR X A R R A AR
Nt 2 B aJA? 7 Wi — R L 865 .

A ARG L, B SN, EDCPESEy, G iR B “EER s, RHEDGE
Hh— L 4 7 U AR e DB 0 SO BRI Rk AT AL AL B, DAY S SE L RIE B B VAT 22
PERFE. 52 (T2 HRE) BRARXE A G-

(6) JE3C: WUARMVIE LI N A ZHAE = “KEITER” 1zh?

WRHH “A5. & 7 PbsdE, Befk2@ 7 5 778 12 8 “Qiuju sues the government”,
Do gl AR N 2 X “BK3 7 RATVE A ? i AR B R A A B 2 XL R SR
SRS W G EEA T S, PR E S MARN S R . BRI, AESE R T P A SO =
A, S SEAL RIS 5 AT S R ), RO M [ X B Al & SBS - B AT i i 1
¥ H @4 N Are all you country folk so pigheaded?

HER A RERRRE) b, AR GH:

(7)) Ji: RIEERAD=T0 .

“C=TEr T DGR A SO R . R SR R R B 5 IR R

P& 3 : This is a product with no production company, registered trade mark and quality
certificate.

KRR RARE O R, MM A T E S, (ER IR R T AR AL
IR AR A GER, TET VB SN SEEA T2 B iE 20X A1 This
is fake. IXAEHIPESCRHIER 1, BEiLWAR—H 728, JESClmt 78t 7 i %

(h) HIJG RN 5 AL B 2 “ NG

HRIGE R, &3 (coherence) RIEMIERMZ LERL —, EFRARI TG
¥/ (Halliday & Hasan, 1976: 318). AT B it i<l w2 8 1 2 A0 R 35 5 se % M 20l 5
M, EAEELE R A —ANEW ) G, EHEEAZ 30 FRiatm (EhZ) § R
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$E3L, HpH—5) 6.

(8) JA3C: BRIk, JFIT!

£# ¥ M. Little sis, open the door!

X “HETT7, Sl B IE I R IE T & “Open up!” . N4 E# %A # H 3 N “Open
up”We ? XA H TRIEERFERE, FNEXH —H): Open, open, quickly open. Otherwise
I’11 kick it open!

&N 7RI G A B4R it, B DL 3 N “open up”, & N4 E<it" %A 118K
AR . I IXFE MR T B, AR P ANRIE BT S RS, SEI S AR RIAE R o B .

fi. &g

FEALRI RS R, R NN, IR DRSS, T XA G 5 R IR &
“Ii 7 RN ZEEAE bR, MESL A RERE B A AOAE N, A REIE I AT A B A LR A N
ESRFI A o S ES NG i Y E P A LR ER R DY i s X S TN ES P DYIP N S Rl e o

BE LR

(1] Bam. &K, 2012-2015 FF HiFal A LA RARF L], AREH (FEEEXFFR) ,
2016 (7) : 9-14.

[2] &1a%. FEZEHA 70 FAERRMAZRZ]. FFi24, 2018 (5) : 116-117.
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MEFERFERIEEA R ORIAA
——ETHRIBEENSSEM SR

O BRI & e CGREBMW R ES SR FELD

[# &] “AESE” BARFNIERE LOFL, ALBLP B BERGRG T &, XA
MR EEF “REIAL” “BE KT CREMT AMEIRAR, FKIP FEWE L
B RN ER, RAT HHE S FIAF AT £ FAFERE-FITLABG £F, iE
FTARFEZTHECEOHZNE, ABRLFHEFTTANTERAAAETERAAZI AN XK
5x3,

[R43F] AILS L mEils; AL EER; LFEHE

Abstract: “ Visual mental imagery” refers to the representation of visual content in people's
brains. Taking three concepts in Visual Grammar, i.e., narrative process, size of frame and salience,
as criteria, this empirical study by questionnaire and interviews observes Chinese-English
bilingual readers’ cognition of visual mental imagery through literary translation, arguing that the
cognitive differences exist between each individual reader and also between each parallel text
included in translation. It proves the applicability of visual grammar language to describe mental
imagery and the interrelation as well as interaction between verbal system and nonverbal system
involved in literary translation.

Key words: visual mental imagery; readers’ cognition; visual grammar; literary translation

—. MIARR

0> %R (Mental imagery) e O EE 5% INAIFRHEEE 2R — M 5T F 8. Richardson (1969:2-3)
IR LR & AL A N 1 N A4 5 (quasi-sensory and quasi-perceptual experience),
Fe R ANEE S HT . O TR E RO BERAE . AR (2011: 129) FRHH, BRI
OB E SURRAEY, (Hafk B = AI0R “DR2 AW/ A EY R XA 20
DU 48 B SE B AR S0 N ik tl s O o2 ATTRAEF Y R AR 7 50, AN EE s R 4%

AXRBBRFEAETEMBERSM AR RANEI L E (GRE)IH “A a5 E F BRI EIETI R 7 (0
H %% 9043084) MM B R 22—
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SCEA R 8 AL O G ——— U T WL B T ¥ ) SRR AT T

HEAEH” o 54, ORI R EERIERE, ORI RG0SR WO
R OWREOLR. MEOR. BRAEORE” (bid: 129-130) o $EMk, AP “E0R
() A & SR 8 9 N A2 302 B b B B I BB, o Ak Ao A5 20 1R P

HAEr, “Oox”7 ZN0ERHEM B4 BN 2 s TES . A, Hrp
KHFAF XS “OF” 78 BRE B 15 s AE VLB R %C (W Gunston-Parks, 1985; Sadoski
et al., 2000; Sadoski, 2001; Tierney & Readence, 2000; Il % %, 2002; RHEYE, 2003; AR
2, 2010, 2011 %) . Paivio (1971, 1986, 1991) #&H I “WE AL AN, AN 17
EWNEMI I EMHCBIIRIAE RS : 5 1B R 4 (verbal system) fl JF 5 15 & 4t (nonverbal
system), JF 518 RGO R R Si(imagery system). IZF IS NHETFLZHER “0LR” 5 XA
Del BEOC R SRR 7 (N ig g%, 20055 FhERET, 2011 58) $R4L 7 ERRHE, Hrhi ot
FOH A 7 XWAE 2 (U0 Steffensen et al., 1999; Ehlers-Zavala, 2005; Krasny & Sadoski, 2008
), (HME T REE M AR D 2 R ELE, W R . TR0 R RS AR AR . AR,
FEW JOE b e ok B2 R FT N <05 WIRED, ASCEXT LRI R .

Kress & van Leeuwen (19964 84l 48118 T “ = KocIhae” EAE, BIME& ) 6E(ideational
function). A Fx I/ BE (interpersonal function). & &% 2/ BE (textual function) (Halliday, 1994), &
Wit R 2 G i, 1 H T 3 A H I & X (representational meaning) . H. 3l & X
(interactive meaning). #J & & X (meaning of composition) ] “ 45k ” , A LU L EE 1o
fIRIEE S, B “HfEMmAN. . WREMEGAGN - IMEMRREL EEEE LK
&7 (Kress & van Leeuwen, 1996: 1). ZJ5, “HaCiEiE” 8 iz M8 H T B N 5 2 B
o, HTHARGZHT oSSR, SEESEM R FEZUEFTECR AP ISR, X
ol S B I SR SO SREAR Y

BT LR RO, AR SCE M B NS AESE, 0 SRR R R s i 0 B
IENRETFSLUERT FT, PR Sl BT S5 SOAR S S R SO s “Alm O R AT % 42,
A DAA 2O B F 18 RGPS RIRE, IR DU OBUE SCAR R SO R PR R, e
O GG IR R AR B

N CEFEPREOREAREE

SCEERF R, HEARDEE R LR NS, W ITEAFERNSRSY, =
K2 X AT ARCH TR OBESBET “O08”7 o (VERDEFHEROHEEN “0R” WAR
FESCAEM, Blin, BIFAR (2015: 14-15) “RFBLOREEMTRE, NBEEERR. D
LR G R R R = AR FERPAE CRidl) BT R A B0 KA 5 SO 8 N 7 %
BC” o TR T AN SO T S R AT B, R RE R T X SO S A 0
K7 W, o BARANER T Ot A i 3

SCERN BRSO, X B OCHRE R R RS B R ATz, (HES BRI
M) “0g” AERD, RmMAREE. CEMBEYEARS S5, fFEESE. (i
T OB BOOEE, O SAECERIE A AT R R AR, AR AR e, A
W25 G, @EARS5E MR ORIEE. FBMENR, SBEGE T CFERE
PN EERE CanlE 1 ) o Bk, 458 “Ian 07 B AR Dz S sl g, AT
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WEZ 5AEESCARTETE ANFIERSG O 5FEFHRSG (LR ZRMES), #
T E AN SCAE O R Z T B SRR 5 B AL

fEEMBE D | (B | RIECET | B | BEWRD | B | BB | | B0EEl
R H A H % H A H wOLR

1 BN RE

CRNEE R SRS LRI A R S B E S U RN I el R (R
¥, 2019: 81) o FRI, EFLAAEMBELED — LI 7, Ml REAE T RESEE,
BN E R RE TS & LT RIS R, (AfEEEA RS SE WA RN, ABIER 2R
KB, B0 GG R AU

B R, Bk, BEEEBEEME LS (UHRIEE LR %5 N CH AR, Hik, #
BB CA, SRECEGH A0 5, B H SRR, T RO S SUR
B, BRSO R SO OAR, R R R SCEE OR .. MRAEREENS S,
b ) 132 B AR ST AR, AR R RO AR SO O R (BERVERIE, PR (2015) 1Y
WEAC & T 50 5V i o A0 G O HETE, B DL R S0 25 A A0 A s JEAE T A A0
Ko R, K LR IMESETHEANLRES, BTENMOZMERSHRTTSEEAE
TER, PR B Fe s, AT N AR G EIES . FHORMEETT, T SALRE
NCEFOR” o Ik, RIFFR CFESCEREGOR” M CRESCERE O R AR5
HIPSE S

=, SeiEHt

AT TR 1) 26 B M UTIR A S & 10777, 323N RO8 12 44 B0 53R 24 A0 26 ol 1) X 2
o, FH¥ONEL . BREENERNER A SN CGAY  GEAC, 1934) J H YA g
A, B0 B N I SE TN AN o 82 55 (Hahn & Shing, 1936). 422 Al 4 9% (Ching & Payne, 1947).
W /535 (Yang, 1962) LL K 41 H (Kinkley, 2009) . i 4% A Jy 2 o 4 5 s 1 28 2 A0 — 4 B
W% o T FCIE B BB VE TR R “AUA L FE” (narrative process).  “IH T K/ (size of frame).
“IFEE” (salience) = MRS BIRIBHESE, 7610 B M BL ik 52 338 DAL = 00N 5 E N e Ar W
SRH OAE R B P AR I 0 RIFES . G, EBHEXNZRERAT TIREMUR, W EMA]
SHEB WA IERE I, VLK Z R R B, T2 RE g RE O Tl
Oy LA KA FE B VE = ANV R B 1

45 BRI R od, 23 752 LY Al — IR 58 B 5 O GO AT,
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SCEA R 8 AL O G ——— U T WL B T ¥ ) SRR AT T

N BT SO B FLVUAS BT R oA i, R ST AR A 20, B — AN 3R
AN NAE BRI RO 1 — L0 R RS AR, SR E IR AUR I R (1 73 2K
E SR EM O RIEBIR,; L2 =80, S MR 1 K/ 58 SCHI W R L 5E O
G T KNSR AR DU B>, A2 AR 2 R A A W e e O R R B TR
RESEITT e BB = WUER 0 P8 IR E L0 B S ISl E % B AR — &0 Tkl
ISR R OSOR VIR S % E o B AR ERATE KW TR I

M. SEESHr 5t

(—) LRE R 5

M TEEAR TS EGRENT . Ik, HivrE 2 900 4Rk 8 15 23 47 B 78— i o i
T AN N L AT M 1B s . R B, XA O R A i B e S K - Ei T . Chen & Li
(2019: 52)Fa . “HAIE R U EEER, — R Al —REME, XA EIE 2
HEL BIAN. F, SR —IEEEEGN AR EZ AT (ENE)D AT — A
Bro FIRRSEAEIR M G RT, FTERIDAH., 7 BT, AL — B3t A2 iR m O
SR 4y, BN B (R SCRPY AN B 4 B R s NST TT1. TT2. TT3. TT4,
NED Yo ARE, —ANAHNERRA R T R SE R E T, 2 LR B AR SRR
— M0 F . 2 2R RIEBFEATRS, 2 RE N0 FE RSN

%
=1 FRUROREE

ST TT1 TT2 TT3 TT4
2 1 23 23 21 20 25
R 2 12 12 12 11 12
2 3 27 33 24 21 36
2R 4 18 30 30 26 27
2S5 18 23 23 19 22
2 6 24 27 24 21 27
2 7 26 28 24 16 22
2R 8 16 18 19 15 22
29 44 55 58 52 79
2R 10 21 22 20 22 22
ik 11 30 24 23 21 27
2R 12 19 17 16 14 19

M 1A, ZHZ AR 12 4, (HOLEW AT 7 AR E 2 AR50 Rk
LIRS

I A R 2R F R F — B A (STELTT) it “F” BI04 8E, vk
B EFEARA B, AR, L0088 S WA X T1X—N /Dl ik
B LSz A2 N R, DR ECEM X HAb T 20 2] 30 X [EJY, ST, TT1. TT2. TT3,
TT4 1, 3AE 6 % 7% 84, 6 4. 8 B RIEWMALEBEN T ZIXE, HJE—F
PUR 1523 3R B O R A E 2 T b T IR AN X B o 1% 3R B A [R) 132 38 78 B SE A AN TR
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OGN Betn, 323 2 1) T BB 58— A K] TS T A RO 5, IR i 1) 52
o BB SCE-CR R ONEE R A S 5 N AR LA AR ES 5 N RINA
B3 T 28 )\ARX R F RS s SUR) XTI S s 561 0) ot 41 91 i A 4T 8%
BN RIFE S o BRazik 2 b, HAbSZ X540 75 13X DA SCAR P A L e O R, MERSZ 4 2 4
EPE A — M H . M, 29 R B ORI . S IR I, BRI
) e, A, HAk, KA T REZHAEMOR. EETTL ) o [R5 “about
eleven o’clock™ 78 HAh 32 1 # N TR S5 R B 51 R — M@ O &R, M2 3. 4. 9 K sl K]
A0 G, AR B — 1 I B4 1) — R I I

A r) EE B TR] — 32 iR B A& PAT SO st IO O R R, FTUURIL AN . 3L
—, RIS RO R, X TR, TT3 MO REEMX kD (2
10 B4, TT4 X2 (Zik 4. 5. THIAN) o NI REFERZLARG FIERGFE A
IR . DUASBESCI 24000 08 368 343, 272, 438, TT3 s il 5 M0 e A ik i) —
ANVEAR, TT4 WPEASAR RS Bk, SC%SOARRIE 5 A U053 A58 O BRI RN 52 I 52
K, XFHEDFERGENSCAEH S M 2 FER O RFA . K=, HRE SO
MBS RS R O B, BRAL S 3E 7E S5 SO S H I O GOBUE FE AR R SR R RGE K, A
AW RIEZE (k4. 9BI4h) o K H T2 27O R A 2K B 2 —E
HIARE, XAARAELE 2 AP AE IR 22 5, Ly SCH 2 2N J B AS [RIBEm, (e As
AN T 32 A N BB R ER, Bk, X FR—fs, Bk RREH R SRS
MBS MO R E E—RASAE R ZER. H2 4. 9 RSO R B =N
WARTE LR E, ZH#d T 100805, @0, 30 85 & 83 b 2 L
HES AR, PXEEES, RXEEEG, ZHEELZNMEETZAFTIERGN
Wa), AT FE A E) B 22 1) 3 SO S R U B 20 R
(2D LREH (FUR) KH

WA TEE,  “ BUAERE BEMEH UUBR IEE K AR EEE, i FE
P22 A6 J/) 7 (Kress & van Leeuwen, 1996: 56). “#UAFE” 0 8=, AFF “ahEid
7 (action process). “ X N L FE” (reactional process) fl “ i = A0 FEIL FE ” (speech and
mental process). “FEIFE KA T FEASETERN, Zid 12 47 78 H 3 E AT 3 (actor) F
EhAE 5% # (goal) I K (vector)”s ML FEF 2 5F @ H R E; 15 S MO RE
) LT 1 < ¥4 (dialogue balloons) F1 B 25 < 4 (thought balloons) 7 AR BLAE B & 7 (ibid.:
67) -

A SCHE R, A0 12 1) Al 2 e AL AE 0 75 5 oo D e A8 . Halliday (1967) 32 1, KWt
(transitivity) R & KNS TIREN — MEX RS, FEAQFENEAFKLRE: Dd e
(material process). > ¥ it #£ (mental process) . * F it #£ (relational process) . 7 & i £
(verbalisation process). 17 Aid F(behavioural process) A7 1L ik F£ (existential process).

WA R G E R X AT, KM R G5 A AR EE 2 A TR R 3], T A o AU T R )
MREBEBEARNS. EIEREXTH, AZ4KT “BF” 15, AuEildh—i “F”
(K2, TN FRRZERZNED , b2l EF WA “F7 KA BT O
Z (EE—HH RS 5al)E TIEE “BURERE” PR EA . 52l #H O O R

27



SCEA R 8 AL O G ——— U T WL B T ¥ ) SRR AT T

AR RSO W, R A AT O AR AT R R O B (0 DX AR SO SO [ e o #r s it
M5 1 R SRR 5 1 2R 5008 A A 5 (R I X SCAR 32 4 AR b5 52

®2 SEVSESERE XL

A A (FHERGD LR AFFIERSD
BT RE “ Lt PR “RUR R
ST: WA NN, W B m %D iLE 4= S b3 AMELRE (4) /
17 i .
KPS FE (8)
TT1: If they had friends living in River Road they sat . FEEFE (10) /
JipuR e
in the hanging rooms MRLE NI (2)

TT2: Those who had acquaintances in River Road

FERLFRE (1) /

would enjoy the race from windows overlooking the VS Sup SRR (1)

river

TT3: Those with friends on the waterfront may go i FELFE (11) /
there SPGERE (D

TT4: If they knew people on River Street, they could P PR (2) /
watch from the houses on stilts overhanging the river RBEERE (10D

MBVE R GE 25 58 ORI SO AR, T 0] 73l /e A Wrbr ik, FRATTAT DLAS 3 AE X
[t 288 . TT1 MITT3 52 A B B &R shfER)ahinl, Bt T 5d i im0 B g mAT
Dk R XA T, O B R e e R D B ), AT NI AR R R AR B B, 30 “Is amazing
what you hear when you listen”—fJ 1, “hear” 55 Il 8.0 BE L A2, 17 “listen” W [ 47 A 1L #2
i, STHITT4 RIAT A HE, TT2 ALHIER . FHR, ST A5 0 G0 ROR 1 15 fig 5 ) ]
N5t e, RAZE 1 ATT2 X RGO R E SRS EE R, Ay “enjoy” BT GLIlR ) Y
BRI R E”, MEEHUEE SANRERAERER: RAE32RE 3 XTT3 MO R K
WEIA SRR, TR R 52 31 1 8 30 AT — > 1) 4 1 “watch the boat race” ({521, B TT3
HEACETRISCAR, WEAMBAEE “F” MER; X TSTLR, Mol “F” 374
o RORE D A R, ARz il BT B 7 ANTDIAE RIS E D B e, 0 B
TRV RCR Y [ 78 AR A0S 1), B VRTINS RO R AR N EE,  BEORBORRE AR
SCAC R B T AR IBAR, (A ] R 2 52 B SO SR F] — MR A B WA, K
DRI

YT RV SR R WA FIRE, 32 0N SR S5 — T I O RABUR KR T
Wr, Z5RIFAG—. XTI I SN RTIER B AR ) — BAE R, SEBR ot i 0 B
B ZhiE “UL” BT ARG TN FIELE, ZERXARRARIAERESE, HEN
BHENE. NORRGNE, 10 f2FH N ALNMELHE, Wb = ANrEREAN B I K
— RIAARER, BWEAWAZRENARESAOHEERE, LN IEBEER: W=
NS, AT AR B N 28 B 7R O 7 % R 1 A o 3K P IR 0 R AR 8 TR R AN I —
P

PA BB 7 AR B R [F] — AR P O R A FEAFT . teAh, XA s, #Eed
R EXAEFTERAM S, HRHLEXNFE LR NMNEL. Dz 12 80 (BR2
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BERMNERF) , STOSE T RMNERE, MTTL. TT3 MM O RTahEd R, TT2.
TT4 PrEF RIS FE . £ 12 BRI v, 3R 2 Hh I 51 2%~ 47 SR I AL A8 1 — i L
Fo ESTOZRH, 32k 12 Wi T RERSCARF RS “F” , KA EIFG R 8 ANEW
BRES, MR R ERGER; BTTTL. TT3 B S8 REMRIE, 450k shia i i
R T HAEE BB RIBh R sat” M “go”, 2K 12 B O Rt < BT NALTE R B
(A HARFAT )90 - AR K F MR E . Mk, TT2. TT4 {RE 7L REIX—
1T 9B, BRIk, STO G NAE MG E 00 1 0 ) [ N 25 AR S AT DAOR R o b5 36 B 50 4
B RN O RACR RIS, 2 CARB A i R, AN AT REd, B0 AR
LOGEW R Z B F1ERA R M, BMEEE SO0 RORER 1 F 300 R IFFE I AUR
KA, FEHARKE AN A EWETREIE R, AT FTIE B 55 A0 P TR o 18 5 4 A T DAk
— AT IR .
(=) LHREHEK/D

L0 TE 20 1 TR KN TE X, RS B 2k (close-up) JE s AWK JB B LA B B BE /N
Yol s A 5 BT Sk (medium shot) [ 1] [ A B2 A W) RSB s 4= 585k (long shot) & 7n A W) 4 &
B VG 7 (Kress & van Leeuwen, 1996: 130). &5 S, FoAIT AT DA Sk 22 1 44 K6 40 A1 H
WG, PLR/NFIR X E O RMFFIX 5. RS 1 52638 0 ik B R SO L3+
J FLF 36 ST T B PR 46 U S 1 THT K7D

T, R Z AR SRAFAE ST R AN SCAS BT o0 5 1) 1 T RS /N ) 5 22 5 o 3K DY ) DL S A 6o 4%
TFrZ 5Nz, giccasg s, KA 2 BiXaRI 3 7 FE—Am 4, BRI R—
MEREARRAEOR . JFH, KOy EEk, B AT i) o AL, 4 SR
ARFERG TR, BRI N R B UL b T HoAth o 32 i35 9F 4> 7 X9 A), sz 8 X Y
MR —NOR, aalhe s, P ha sk, BT 8 O R EMALE,
LN “FT BN RS, RS At L RN R k. A2 3 I P A K
SN TEANRH, KA —aEg iR TSk, R A AR AR,
[/=AERE, /A ETF, /N FET, e, S S BEHSk. Hikhr
D, AR AN, bl T o A BR AL A, S AL O O B T K /N 2 5

K/ ZEFERM LR PS4, 2R 2 1A En, STIYA)2H B — & 5Bt
kGRS R , DA ESON B3 70 A 2IH TANFE RO SR FETTL BIAHM O R
w2 = AR Bl IR “stood” (JRICHA “AE”, X EIRHTTL #3550 25 T R AE
FEMORKE TIRE) Wszm, 22 “F” 2 T REE NS, B, A EH
BETTL IR SE O REEAL N — R4 5 B Sk o TT2 NAR KR ATST FRE (1 i 1w & 20 Ak, B — g
Bk TT3 G F Bgr, WHBEMEE XA, H=Ea)7RE 7TEGZNA RN, HIFE
BFTT3 % B2 =AM TST/E XM N, RIEMAFECHNAE, B3 “HE AW
B A BARET, SR 2 mm R o kAR, R s Sk AR B, i T — A4
Sk TT4 BN A WP AN T WA EH, B R A T8 ESCA R B Bra), 128304 “The
moment the boat launched” 55 2 — AJ/E A o) FH L HR1E, Ml 2 Wim T “&F” 87—
ARk, WHEY, BXAEFSIBERAKENSE, mEAGE. A, HiA%E, ¥
EF NSRS, REEEXELCRRZRHA.
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SCEARH R BB LSO GON I —— L TSRV ) ST T

QI DREVY Wi i

MAEEVEINY, <8 F {H (salience) A BRI STHR BRIV TR, %o 12 2l
it GREVRH) « RN GHETERER A8 GETEmS R  E GZos
ARG B POF 7 U (ibid: 183, 212) « AWM AH, A2k N 54 7 25 Wi i <
R 2 PR FSCR A FEARXS BRI EE, e HiE AT (R 2ik) SeBl. 12 4%
WEFREHN ML FETARTRRIZERANED -

3 FRARLREZENH

M ST
ST AR (6)
M (1D ME W
KN (4)
AHAK (A (D hE (D
TT1 AHEER (2D
hanging rooms (5) frE (2
KN (1)
they (5) fLE (5)
River Road (2) fE (2)
TT2 g (4
windows (6) K (1)
AR (D
Ak (1)
Those (2) WE (D
acquaintances (1) fE (1)
race (1) K (1)
enjoy (2) L (2)
TT3 hrE (5)
waterfront (6) Joh (2)
hE (3
Those (3) Jh (D)
8 (D
go (2) T (D
water (1) KN (1)
TT4 frE (6)
houses (8) LHHE (2)
KN (1)
they (1) i (D
river (1) KA (D)
River Street (1) fE (1)
stilts (1) KA 8 SCHEZER (D

M3 Al BLE Y, ASEEEE A A — B SCA AR A AR B 00 2 7 B 0 4% 38 1) X8 28 R B AN R AR
Ao XFST, #RZHZAEREBEARZNAETRL “HEL” . I F2E
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R CSCHWRIR” AR RS, NI ER 2 R SO AR T . ) AR 2 W 1 4%
G JE . AWE AN E i A AT, WA SIS B T R A i R ——
KL (XEE. B, 2016: 11) o @AMEEEFER ARSI AER. H
o 20K 11 BAROESE T MmN BB, (HAIN RN RISEI T S, AN A R SEE
TN R . HTIZZAARX — @, BN RZ S = L Th SCE s,
JCH RIS SN, BRI RE, B “#” B SN iR —
FEo Ak, A2 4 EZEORT: “F7 2IMEEEAANY, WEER %, METST,
TTXAN M OR B EEEIN T EEN NN ERER . Rl E IR oeRmd, B#F
e R 2 NS, BWEEEHE T “&F” 26 m “BURERE” BK3EADSIERYE K BTEMN
7%, WA 11 ANTT2 B0 % B 2 E 2 “enjoy”, X 7 T 1X A8 1E 1) 5L i & “Those” A& &,
“enjoy” S BARMLEIL T AP, WREEES, BOAORIEETE.

BEEAE N — W R TR AR, BB UL TRVAIE S, AT DA A b A R A 15 A
B B A0 5. FRELLZIK 12 8, Archeaitie, %k 12900y, TT1. TT3
i 7R SR O RRUR T FEZRAL, TT2. TT4 SO RAREE 7 AR S0 B 7] FE 1) Bk 2B A,
B, BEETTMH, RATT4 MEXIREF—8, HRBRETERR, HST/7ERT LR
o 2K 12 W B B E DRI, RANESNE B —IER g, A T
hs ZBIRUA SRR A, 2 12 X TT1 O R B R N ANRE RN E T, KimE
ANF IR AN, B E AR W N “they”; TT2 M SCAHFEA IR M HEA Y, (NERENA
& e 2 B, Rtk windows” & #9521k 12 FZIE-O R W EE, ZINEIMMAEE
) — B ANATAAAE R W& R &AM 5, % 7 O T A e TT3 SCARZEFHMTE R, LREH
— @ NGEEM A4 5, WEEA N<those”; TT4 SUAME SR AR B4z, T 47 m B 8
PE“houses on stilts overhanging the river” X Jil 3C 3C A & B Fl 5 SC.O Gk [ B N 52 8¢, R,
TT4 3RO R W EEK AR, Jio8mEg. ML nr CUE H St i, SE LR
AR T LU Z 5 ), AURIEFE . Hif R/ B X O RAE F A MR RD KA A .

T &iE

ARSCHE IS AR 7T, Sl S TR AT CRURR AR Cmi o B
6”7 =00 S B RGO R M “RESCEF R0 KINE, KIL T
B O RN N B 22 7 RV P 0 T AT SCAR TR 22 5. SRS X [A) — SOAS P AR R D R AR
S HAAFNF B RESCAZ R EEE LRI . 1L 22 57 A] DU O 5 [
Rl p s RURERESRM R/ 2 E A L VA AT B AR A . Ik, sk 7L
YEVETR N A DU RO N A B E VRN AR SO — R S B L], BOR AN R X R R
SFESCANFIR BT Bre AT BURE R A3 2 — &2 M 1 SO/ AR dh, X e
BEARRITHIAT SR+ 2. EBEET FUHIRN, WA AR R , i 3 i 5 B
AP 5 TR BEA 52, T AR T AT DL SCEA R A TSR O AN RURT (1 B . BeAh, AT
TR ALGEIE 5 I8 1 SRR RS LR, BR85S e R g MR 58
RGWMS5EN. #k, DONERIEN TS, e 0RNFEL, TLUZHELZ FiE RS0
AEF 1 R GL A (1 A AE R IBATAR ELAE
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CORAIMEEEGIRE R EAEE, EANSZEEEZER” Mitchell, 1984: 507).
B, FHsk, STFmEEmEg, ARAMEARERME. B, Z5IAN, WO
ZWHATE TR g — M ) 8, sOf BT 3R AR I = M2 2 2 R, A4
EFRAT I, K& OCHEZFAXN LT ZWRENFER . @2 KN R EST%R, R
RILO FEAMAEN G N BAEAEZ R, Rl — AN 55 IR B 52 [A] — AN SCA I A mT ek AR 7
fb, LA E CRPIE O REE Ry . H 0 RES HREFEE BN . B O RN
LA, HCRR R B DL R e AT S B 2 R IR E R &R, BRE S R RIRANTTHE .

= B

D CEFERM “VE” WP 57 LAER, % LKosslyn (1980, 1981, 1994); Pylyshyn (1973); Shepard
(1978); Chambers & Reisberg (1985); Finke (1989) %, X T “w&” £ (AT#%6) wR¥FF. A
F. N RMER WA KRR A % £, A& X https://plato. stanford. edu/entries/mental-
imagery/.

(2) Tuominen, Jiménez Hurtado & Ketola (2018: 3)45 5, “BATHk, K S H ST LB
FTERESRZAFSEAL” , “ATEFLESZBRESMEFARG—ANETZIY” . CHANRGTFHTFL
FEEMT SRS MXAR, £ LChen & Li (2019); = F4E (2016) ; #F&-F (2018) %.

@ Hlda, EZHRK (1992: 61) KA “HF S E, RAMEINTLOFA, RFOHREFER. i
BROEMEBRARGERANESL, TLEADERASCLZIEHERZRKRE” « ZBA (2001) AR
SR DBL A Fe 0T B, FIET “UR7 R—BMABAFFORNE, BRMT A7 EFRLR
(e 25 (HFRA) . ZEE(ERBER) . RREB(UAELE) ¥) FASRFAFHHER
(o R (XFHFFTFE) TR (FPRFFE) F) Pt “SR7 9EH, FaplFE LR A LR
Lo

@AEFFTF, “R” BALPEATFTAGHITTOGES, A Fa5. L% k%, 2015:
38)

BE LR
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MBESH “ik” BEREERAIARFEERX

O XK HEBEI (R RV KA EE B /A0

[# ] TEXNCBEFOMNE—FT @I T ENMFLZRGIN, F—FTHELEXTF
AT AL LHEMFR LUK, BMEFHARBO TR, THE., TR “R#
E7 BANN LR P ERFEHEFFOMENA,, BFTERTERRFETRZNBRELEL, LA
LAHAPEFEMEFFREROEZRHEAT R,

[X%3E] MEFH; “LR” #FLE; FhEL

Abstract: While remaining committed to the introduction of foreign translation theories, we
should also make greater efforts to carry on and innovate our home-made classical translation
thoughts for the sake of the foundation of translatology with Chinese characteristics. The “Literal
Translation” championed by Kumadraj1 va, with focuses put on the gorgeousness of words, the
expressiveness of deep meaning, and the flexibility of genre, serves as a significant learning-model
for our contemporary translatology with Chinese characteristics in its construction of styles,
methods and techniques, in addition to as a treasured traditional resource for the foundation of
translatology with Chinese characteristics.

Key words: Kumarajiva; “Literal Translation” thought; significance

—. 55

SER) T JURHASE T op E A Ak 2 B SORFEIEN TR AR P 5205 6. A BRAEIHAR, v [
IEN AR FEE CE R ERER, @A KamIsEAR . B BN U
b o [ i L HERE R AR R A, R IR AC R [ RS R R A R SR T e AR . KT
K, BAT Ty E EE AN RS SN, e E RO SO VORI, BT
i, A B OA s SRR R A e T TS B A 2, B S B da
H: CREEACKEEER, AR E, MeEHBUCEE, IR, SRRk

AILHR 2020 FEFALPIE G E AT H P E 3R RGBS XHNER G TERE T EMBT I (20AYY008) « TLIFE HH
B =T BRI 2020 FEESZITRE 3T U A — AR b UM L RAR AT S E AT (TY=-¢/2020/15) 1Y
B B R
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WAL R, 7 (P, 1984:1) MES A EFEAENMERE A EEE, A
G AERRHOY “BERE SRR o BB RO 28 SOy T E A BOC s B g AR, T RE T
AR B BT . IR P A EEE S, BT R A, A BT IRATIE 5 ST
WEAE, ERZ 7 E SRR, AT BATE B S MRS R EIT SR aH, AR
Iy A 8 R R 1

. BESAK 3R BiEEAE

AR 126 25 FE R PR SEBIE B R AN M A SO ER” (KR, 2007:92) o XA S04k
ROR” 75N EE 25 A 110 20 0 3 v IR B A SE B HAR B SR BOCA H T AR Ss, n 5 1 1Bk 25
BEINFEAR., SHHHARIRES (BT, 2013:21) . (EfgfE) B H sk |2
PIRXFICERD: “HRERE, TN, WHEE, 2wz, MXZEl, 250
P EUTLT MR IHE, X Z4tff, BHAeERE, ASRAMMB...--- BAH KDY, AR
K, MHWIAZE, DA, HFSCRIEE, B, pook»R, A7 CEikE, 1992:
52) o MULBCRWI R ANHER H, 0B B A0l 20 B0 R S b B Ny EE G SO L IRE
A AT g 52 3%, A& OOk B 77 S B ph o SO, ATk )« SCES[EE otk Th
Ko LTI g B 55 A 1 A 220 36 9F B Ny EE0S B SO X, T BUIER “SCIR T ARERA
Yy, EIRIES R UET , BIEBREAR .

“YLIRZE” PiRGAETHEMBERBEL L, FBTE “BR” 2 MATE “30” 7 “HR
K7 5K CSCELBAE, SCFAUIE, BN, MR, ZERDURERE, DOAMENIES
ISEbRE” 5 T “SCUR” WIHES: “BHBER Y& B SO, AT CEIET Y, DLAIA B AR
W7 CREE R, 1999: 201) o M EES AR B R AR T AL “ SR SR, B K
“HIANFE, BATAR” , MXT “EREM, FHEME” PR, fbEiRaEAN LEE L
BEOCHHEAL b, RIRR A5G D05 SR kT “B87 , &AM SRR A T i
NIBBLE I, MAEVE TR FIRRE B “BEE” s REMNBEARN “E8” , mdE
W22 CRARMAE” 8 A By BB B ORI A 5 AOE . RS A BB R “ SR
BE” FEARIE LN =N T -

H— EE.

BEGAG CH =00 4 « MEDHAR) RAEEXEMICE: “REEREECGE, HF
FARE, VIANSZAE. FLLEE, Sa%E, Wbz, DOy ®., @dEa, B HR
e HEHNE, KHER, BSRKE, HKESUE. AOERES N, GEERK, T34 KW
e 7 MNXBEDHF, ROAMERH, BEMECEA “HEERE” , RAMmENFEIRES, #&*
HAEESERTIBES HEIET, BEEMmINE RS, MBarl “Bik5 N7, Tdfkiih
MR AZAERE, FEHHERAETREANRET “BREME, FEME” MR, HimsE
DA R E R B R P AV EH G S0, BEME) RS AR o BREHE TR AR
RO, NEIUE S R MAESE (IR, 2018:71-74) o X R R E 7R B IR L FE
BRSO A ERT PR SCTF LLORTE, FRERPOE RSB 5 EE, mEHER CART—FE —RiE
SRIFSE, 1 ZWEDOE SCF s N0 2 35

1%y B B R ) B A E B T AR ) o e (IEVRARE o 2D Pl
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PR “EH2EPH (EEEZE « Zom) = “REAN, ALK, " HFEE2T5E
Fl: ‘HIBESPEECE, BAESER. W SH: “HIEARTE, WAEMEL. W f5H:
SEAR. T 7 SRS E UL B MR AR, RERr R SR T HEVEE L, A “RILA,
AR X —RABEBEFEE T ECEE, HEET AL TS, kAl B E T p
o BT RE R Y B ) R IREE TR MY R R A o A, RN 2 G B S KRB LY A A
¥, WA ARG AL AT H I — B SO A f ELAG A B3R OA R YEE B . X A
Ut B0 B B AV R IR AR T ML, SO AN . Hh 3 A R B D e AR R X
H: “DEON R MK, UERME. REFCHE, WERE” BT, 2009:31-
32) .

H=, HiEE.

MY EES A YR B AR R SCREEE T R, LR SR RSN AR E H R
o IR ZARA, A)NHEMIAT . TR SOOI AR — 8 W 22 ek, Q] 76 Jol i 2%
SRR 2 B, SO SO N e R, X IEE SR LR — N E Rk . BN R
fEIET7 I, MWED 1K “BESEPE, ZAEE” , BTHMEE L, RiGisHMERRE, %
RIEE. WP, MWEDAHN “SOR” B EARFAD T EATIRE N ISR B =
P, HIRLZERIFEE &, WHEOCARMATEIE sk, RS IRAERE I, BN XA
RV E R, MEFDHFE (EEER) “—5 =8, WKk, $HFXE7 W2
Y7 “HXAME, HEBIME, Mtz s, TERR” B “i87 5 W (A X
E “PABEH, SAERE, ERIMAR, MimLis” , XL “H” GERYS,
2004:54) o MSEEZ AR I CCYR T FH R AR B IR N A O AL B L T8 R R AT I R B
5 ATIE 2 2 fromifl )« ZARML, ASEMFHT” RO RMERE.

MR TS “BSER, ZAEE” 1 “SCUR” MEEEAE, ED S ST
TR IE AR R B R, B B R B IR 2R )y, WP SCRAT & FE v 5, ()
“HIATTE, BATRAR” o HEZE A E XSGR E RN AR: X R E sk A — A
{85 ¢ Target Language Orientation’ (iFi1EH( M, MIEFELH L) 7 (XZK, 2005:
30) o fEHEEHEESE b, SRR IR RN CSCUR Y BHRR AR B FE RS E e, 5
JaRPG T I ) “u B B AWM A, Xk R 2S5 2 T4 s B AR 4 0
A, —VIMBIEEE SIS N T kS, KA/ EVEEE AR EL RN EE,
AReFH LR “%RIEE” .

H=, HKE,

F A F RAR RN N JEE B AR R s b A AR ] 3R IR S R SR S R
W E A, RS RE R LR (RS R, 2000:16-18) o MEEZM) “SCUR” BHEE
AR AA A 2 R BLAE 18 SR T B AT DL S N 2R I8 B b, 1 HL 3G 3 AR 0 0 1 SR 1 18T
5 B B3 COMES M5 EB0RVE T EAR” g R] CHERAR, DAL ARG AT
KE, BREESOER” . MIX B IRATH AT DUE i 28 28 SO0 5 W00 2 TR AR AR OR 1 22 7
P, BEAEBIIFICC AR, AWMREGEANAN LG “BRRE, MEEREXH” o HET W
BREMNS, CERBRIEEIR KRR R S SE R B ) — 5, 1 2 DLRT B A 1404 R
FEENAE MR, M2 T EOCURIER, WS T IOEAR KR Z R E TR, i3t
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IS AR S B 4. A S R E R ? DR “SORZ S I
BT R TEMSEEBAER, SCERMIER, YA A BRI TR R I T R R T
S, EFTE AN, K" GO R A R0 BT 3 0 ik U E =
(AR, 2018:71-74) . U AT AR SO B OE R & 880 “RUBBS A, JE4E
ek, ThAURIS U, R R R U . DSBS BRI 3L “SCUR” B A
AR ST IR My T — 5 O OIS SV, Q3% L A R T 8 LA B 47 307 3R

BRSO EEE SHER: KA HEO . B8 950 MRERRHEES
WO TR E DU S RS E 1, R AR T K AT OO 3 RSOtk B
A % SRR B K AT #9509 TS RSO, B B LB i B BB R
RISCHOL. PSS MM RS BE R B, SO PR, L% S R L
W E A, PSS A QI T — RS B, MSEE B AR TSR, AR
VL “SCUR” BRI, oSSR B SO PR RS SO SR T T SOk . ) A
BAEA (WER) b “RUBRIH, RREBMNE, JRAFE. EUT@E, SHRIT
W ALIMIERE, PbIEAE, HREDMT N B RE AN T RS AT
BV T 7, GERZ) LG o TOREER S TR, T AR T
AR, AT IR F 3, SER kS A, TR T S B 0 A F SR 25 v o 502 A
B TS NI, R T RSO, RSO AT T AR I R S e, 7 S
B J5 53 1 XK 9 Rt 7 6 T 25 SR SO . e ) T 5 70 4 B T s B A
WM R, B F R AR CTRIR” MO, R R b, X
VA 28 SO H QR O, U B 0 DU G P 2 TR ST, LA 4
St TSI E A AR A SR I S RUEOSOR B, T A S p R
HESEE, RS R e T e

=, BESA 30IR” BEFEBEXN ARBFEEREREE X

1y JBE 25 A 75 B 3 S VG sh R B A B SR B REAE, BRI R B 58 1 0 1R B
w, Ef T ERFEE R RA S, Rz e R R R, R AR ER
MR AFEENGEERE .

B, EDA KR CSCIR” FHEEEATEIR KRR B T AT A A% H B
HiE——B ¥, “WHXR” BRIFAET “HRESERE” , ArEsm AR, e E
BB ERETS, (HREN H RS BRI N R s EENEISER. BN
HE RS, SRR W OO AR SR R I — S S, BB Ay, BETR AL
K (DFrE, 1984:18) , FrULAMEER A By F 9K “ SCUR” B0 AR MO T 08 i
k2 G, EREER T BRI (B, 2005:5)  BMES I, e ne
TVEIEE ORI, KARAR 2 T OUE BT 3R A = PR R 5 1, SRR IR SCNLAE FE 4 B AR IR ST
Beath b, X H AT R REGE T RIE 7 AR, AN 4 TR S IR R R R T AR OK
R T ERLRE, FERLETE SRR X5 T4 .

S, FEER, BAESNEIFE, RiGiEHEERR. WED AN CEE MiEgiLE
A NS M. BRI S S, XS ES RSO, B ATk Bk o 2 SRR 1 Hy
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T, AVEIREE, MM TIAER “WiRE” 5 AR BRSO, X BRSO IS
PIREE s 15 XM FRAR 5 )i S0, RIGAE (BB, 2018:71-74) o BERFESCRIN L 2 [ 47
EERRKMIBS ZR, —F A0 B SR A RS L 18 00 SO RR R, BT DLl 7848 <
RIS 2 (B AT e R e ot h & B H IR B RBkg . W “ SR ” B3 B AR a2 ok
X =R “mI%” B RIS —EfRE B R 7iX—X 8, AP HZ ERMEEAN
ASFFACA 2 A5 FB R MR M1 o THUXS A [F) R 30 8 SCAR o B 550 A 2 3 5 b 3 A7 B 3238 S s 1 AR 4k
XA A 7 i A A R B R R B A% R O B SRS, AR —BRHIE SR R .

B, MESAR SR MEEAETEFREENERME . MERRERN “Fi8
A7 = ) AR AR I AR BE S A B 29k i “SCIR T BRI, DU BT BIIMEAE T
CRET BRSNS LS MAR AR Lok UEE B TR EIS I sL k. BRIk A, MSEER A “
JR” B AR R B bR i IR R RS, S A CEE RN 1
RHERENEHZE, WEDHERED R OE BRREEE, MBRETFIOEHAMMNRIET
AR msR IR TR R IEBR ERE, X5 Fr b IEM R SRR AR R L
e BAR. FEEERAREMUORITIN B AR, EIRIE SRS W HARTE R . B
g BE S HX B “SCUR” FHRE AR IR RER MBI R, (HHEFE FBHAE T BT
g, —ERE LW E SRR SCF T AL S IR R G R IR AR B PR T S
HHEAL . PREBLAEBYIENK: “BABPMELL, AEHEZERECY, TEMK
So 7 AT, RS R S AR S T I R R R 1 R e R R e B IR

M. 45

BT CSCIRT BREEAR, MEP AW T T A ESNEEEE, il AR, SOk
B BRI E . B IRIEAS SO R SRS R L UE . AN AR 13 S AR
N GEZRPE, 2018:12) , XEEHEFEAEH )G H8IF A 20E 7 RIiFER IR, s
I ERF ORI R R E SR T SCIRT B AT DU R B A Ak 2 B AR
RGP AL . WEED AT “SCIR” B AR E R e 2 AR e L F A AR IR I DL SOOI R 2
FAH, NJE R BENASEII A, CEE EARR T M R BAERAE T —
EMNSH RS2 . T+ A0 B0E 2 82 ORU, X B A8 3 AR 1Y
WEFCH FANAE T S S5 AN s, 3 S B 2 R R R (e LR 3 SR, DAMOR (et v [ o [ R
ORI ARE KR

BE LR
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(EF) #MEERNXUAREBIFESGEMR

O B HAEKR CKRITRSANEE B 0D

[# &) (&) EAFPEFHDEFTELFHRIZI—, NEFE, EAZTEH
LFEMWAEF Iy LML, (RSE) £iF, EXNARLGS R, TP BRI E
#H.OPEL “AHET RPEINRABARZNH R, A, (&) XEFEALFRL
Fpaxtin e THMASEEF, KT, AL E 2@ I E LM F AT WAV IEE R IATA
%, FEARFRETTIL, EEHTIAZN (L&) WiETLHMEFRE., Tk 5
B, R (RE) W EET LW FOE R —IRE, # (RE) TF5F,

[(X4E] (H&)  Wis&E g, SN, Ealiidis; @F5 4%

Abstract: As one of the origins of Chinese poetry and Chinese culture, Chu Ci is rich in
content and of great literary and historical value. In today’s cultural globalization, the
English translation of Chu Ci has a far-reaching impact on the intercultural communication
of Chinese traditional culture, the spread of Chinese culture abroad and global cultural
exchanges. However, the study of English translation and translation lags behind that of
other classical works. Because of this, this study mainly summarizes the effective translation
strategies, methods and techniques of the mythological images in Chu Ci by studying the
mythological images in David Hawkes’ Ch’u Tz'u and comparing them with other
translators’ translations, and then puts forward some suggestions and unified standards for
the translation of the mythological images in the anthology for reference.

Key words: Chu Ci; mythological images; cultural connotation; David Hawkes’ Ch’u

Tz 'u; translation methods

o [ SCAY L SE VR AR G SO I A AR O N, RSO I % g
) 2 LA FRCEE s I S A AL 1 R B SO B I BB T B DU RN B EAR R (2

’

hHEEF AR EETH “ (R BEuERRS PEBERFENBAVI” (18BYV032) ; KIL K K¥AE
BUBT IR THRITH « CRERE) #035 R R SO R S BT PR (2019326) .
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(BRI SCA P IR SR T IR

FE) P E R RE R ROE S, W T FEEMN RSP EE T . B (R
REY PR R R ERE, T oA RE SO . FF R T SO AT i R A E B I SE
HEE AR BRI RSN () AT TR RO TR AR,
U7 I X BT (Herbert Giles) 5 F] (Arthur Waley). 75 % #1 (Gopal Sukhu) 5§
ERMRAG A A B, X (ERE) AT TR e e v, AT S, HEE 4
NFERRKTE T (David Hawkes) 1959 SEHEH 75 7 th A58 — A (&) %A —
— (BT 5 1985 FEHUZIEA BT A (Hawkes, 1985) o X2 PEJ5 5 (4
RE) AR, BISEE 2R BRAE, WAREF R . AL (REERE)
[ Th S R A SO N IR, B TR AN A B R e R B R T v DL R B AR AT A v
S BLEE B W R B R AT IR IR .

. (RE) HMERRIRE L AR

B R, EMEEERFREEESMEE. TN e, frigE
%, “BIEMIE MY R EAE BRES” (£, 2009 , 2L B MY
FAEOIE AR B EGE S R, & — RKRHEE L, i — 2RI
Zo MIEREEBEZR—HM, B EFIMEEREVETFRPNERIEREI . KEH
WEEMEHM T () WREMMEEE, HILEFEEIR, FE .

(R PRMIERZ KRBT NI HYEER. IVMEER. A\MEEZHM
WERESR (EE, 2009) . HYXBERAESXEFMEQERILEMA, 1 (5
B PR, B, BF, (KM hRES. B, RE. QBEMIEERZ NME
IHAL I AR, RAEJE JE fi 37 A& B2 k2 ), mrgl By e R EAR I —Fh 2 FE .
m LY “REXZS, FIMFEM” HW CKZE7, (BREEQ) BN “ME”, I
REAC AL R A RN R Z 0 — P . “ PR X M B 4%, 30 A0 3P () 22 fap 46 1L 7
(ZE40 4k, 2015:156) , A “X 27 W EBORESE iz B, “F47 AR
BB W i /AN N, XS B R R R E A g N B B AR AR A 15
L. IIMEBRBFEME, L RMRAER, WRAE. . =5, Ra%;, —KAME
&, WwHE. EIN. Hie. M. () PELWHIER R HImER T & T
MR R R, Flan R X—F R UMK IET M RE CERF) FREHIN T 27
W22, PIEHRMN “HY 2 E” , & “FEEz 9”7 o HIETH, & AR LR
EHERKTEE. A\EEZRE (R s R0FE, L 43%, BEaEA
MERMMEERHRE. ARBERBRELAEMAEAANGENES, W&, B
BE, ZRE; MERESEBETAMITARRIMKER, WHE., F£E. LhE. REESR
ZRBEMELD, BEFEEMWCANE. i CREY “Smkit, LR F 1
“ET O, (EERFEA) BN CXE, bt o DOk CERZR) BA CRrk el
WP s, BAKEFEEZE” (JHTORE, 1999:68) , BAMM. (EFIILLE)Y “Jdbin
B, NS5, HEHEE, EWER” (AR, 1999:69) 1) “HiE” IXE, —
VN =R, NSRRI EER, “XE” BENfal—k, TR, 68, LTI,
XRS5 A A MR GEFH. A, 1984) , M “XE” X AH
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e A “ZXE” X—B%, 98 to0FEE0NE, HEAR T BEN “HE. i
7 o MEHRERZ KAWL, R ARK S PRARSESR 2 1k o B i 44 9K
Mg AL RE. BASERKRAE B AL, HREENOM IR SRS 26
KTy, w0, EEEARKAAS “b” KT BRkRZEY), N5 BEARMEILAL,
S W H R 2 SCA R BAR AR 2 o [RIIY, IXRE G S AL U 0 AN T o i B AR R
R BRI AL AL, TR T8 1R A AR, R TR T S AR s e A R
6], A AR R, R A SRR R
MITERMIB R (£F) EAREOEH - DEEFRF. “ (BF) A2EE

Mok I, BAERKRE; ERHERIFIARILTT C#r (Fa) , meEdEgfiE. 7
C(FI ST, 1999:67) T WL, vHAf BE AR A3 15 5 500 Ja B f 0 S o 5 3, i F (R R
B S SO AL F AR 2

= BRf (BHZHR) dHERRRBERETE

H 1852 fE B A RN % K % 2 i (Pfizmaier, 1852) B UK (BEE) Al (JLEk) #A
s, WA FE AW (R st iR MRS M7 E, maeilE. ik
WL . BRI EIRTE . BORAIESE, b i s B PR A A i R T SO T
B & &E: BT 28 ) (Ch'u Tz’u: The Songs of the South : An Ancient Chinese
Anthology) o 1959 %, ZFEAR — Wi, SLZIAET 7P F ol i am 2y R, 4 37 a0
M, W2 WNFXRee T ¥V, Wit M (Dobson, 195) . = 7¢ % ( Lanciotti,
1959) . = % 8 ( Hervouet, 1959 ) . #f il % ( Shadick, 1959) . 5 F| ( Waley,
1960) . HHFr (Whitaker, 1960) 5. ZIFEAE R P AFHIL O, FRECHERN
BERMFREWN TAE “HA2ANBEAL T (more than satisfactory) «  “ ot EFEH#
P #E8ANNIL”  (most praiseworthy ) (Lanciotti, 1959: 307) . 1985 4, £ ik 20 £ 4 X}
(&) Wst—Dutse, EreirEh ERME S REIT A, doe B2 4 IR RS
HH B T R, R BN A R 28 il A P AT B BB SCAH U % EACRAE R 2 T E G
(Hawkes, 1985) o N [HIX 2 FEAS 430 5 B 00 32 ZVEAR (] E 07 .
(—) BEFHB

EWLL TR (R NEAE, L+UR. Fh () REZNRFR, (HE)
TERH LB, &2 R AU R A R e 3 B e, VRl E R E RN, WA
DR MIE S R0 “4Eap” “8g” “JaE” ‘w7 . B LR
ARAMER T, R TIRMA T, mEFED M MIEERIAT S N, ¥
CHESE” “HR” ol PEON “Jie and Zhou” M “Gun” , [IBFSHHER, 404
“ Jie was the last king of Xia and Zhou was the last king of the Shang dynasty ”
“ According to legend there was a great flood in time of the high king Yao and Gun, the son
of Gao Yang, was given the task of dealing with it” (Hawkes, 1985) ; ¥ “J5¢” B #
N “Zhou” , BHESW THEM S M. A, (REEEA) K G BN w7
IR #K %, 2 BN high lord Gao Yang , £ o Wi ¥ A high lord (&7, BPREZ F) —
] FEBAR L, AT AR AT 0
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(Z) ZMEERFEEZH

TE 1985 SRR (T2 JFE, Bk, BXANE HIEBRE R, 1m0
Jn AR E” AT At ” (Hawkes, 1985) o EIFEAMEE SIS L, SRR S
RBERSEXIEH. i, (BiE) “mrEsFM ks, 5 CERMEHRRE” b “BEE
CRBR” AR ANY, EIRKEETE SN “Wang shu”  (FIUEHLE H R E ERIAD M
J& & WPBE L9 The Wind God CRU#H ) , BEJEE 40 1] 50 B B B 8, XA BB R 3= B
CHEET M CRBRT ZEAR S ATE ONMIE RO H SEE RN, 5 EAEE KW
P o

(BiE) REEEL, AR AR FE, HEHBIENEH T 88175,
BanE KW “EBAHANRES, XEZUUERR” %4 “Having from birth this inward
beauty, I added to it fair outward adornment” ( Hawkes, 1985) , H o Jf L% — A)
“E7 HFENRN T, MIBRERNRAEFTERRE —q). BRItz 4, EFLEH TH*E
MERE, W EFhE “%9” & “BE” 28, B “HNE” . ERRIERAFTELRT
“ov” , BIABESCH ) inward beauty ( “HNE” D RARE KW, LEHIEA. B4
M “1zRe” —MRIE “REFHA R, I “fair outward adornment” K[ I F LLF A7 L
Hik, H BV AEREREW, 2R “mKmE” (far) , FREA “BMWH”
(adornment) [ EWk; “Ae” AIEMEN “FF+7 , #EDEWBAFE “%”  (outward
adornment) . HHULAI L, @ EEWE, B (ER) BLHE X NARG®E, WHIBRF
“wonderful talent” B 4f.

— ROk BE, TR PR, T SR PR E O R R B AT, A
WHRFEFFZ R, ERAFHEAER, mMEFENAMPE T, o “Ts”, & FF
B, N4 ‘BT, — MBI HEEAE sweet herb, FE PEH A ELAE 1) selinea (Hawkes,
1985) o Xt “REiE” , BN AT HAERAR I IE” , BN shady angelica (Hawkes,
1985) , 5 selinea O HRUA& XN, B e F o i afk I B R 56 .

(=) “45”7 #AR%E, ®B “EH”

(BSIE) wph) “EF=jmzdims” b “=E”, wEANFIEE “=%" , AW
fE ke —RIBEEMERRES., HH. hE, Z£/E&H. ZMENKNTE (HGFH. M
L, 1984) o EiEILIEN “three kings” , FEME, FABIFEMN X7 BIAE.
XNin “HENRERE” , B “ARAEEEMEFE NSRS , “EHE” WERAERE.
CEET M C“HFE” REEBHAEAMLER, HEPEE R E MM,
“ETWREM M, B R s CE7ORME CORTEY BIEESS, IR (ErE) 2H
e EWMKH TSI “157 5 “B7 ’mEsk, # “EE” dRN “the allegorical
use of flower-names in this poem is not consistent” -+ (Hawkes, 1985) , f§H JE i (&
BEY hAEE AR E EHEA S WA, B EMMNLL, MERFRPESE. B
EEEE, il (B “YHXRTHAS” HE “HA7, OB LEREN, £
A “the Ford of Heaven” , A& ANREZ N LLSE KM 5 1F “Qiongshi” , RUFHufLik T
WG BR “CREMNED”, AR THIEERZ A7

HT L AR, MG REOEERN (R B ML R A . S
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WA FR S H 8 SN, IF R E BE B SR R, BRI R E I s R Sk
R R B — MR . RO T IR CRERE) JEAR, MERML A HAE TG, K
T 0] S A B BB s, R R R O RE R E . BERSEMIETE. il Ak
MiEEg, ERZXHAETFEMN AL, W “Wang Qiao” (EFF) . “Ru Shou” (4§
Ko “WuYang” (HFH) &, shEE RN HEEE, WA Y (phoenix) K
£ (phoenix) . J& (dragon) %%,

bt ], EwiliERME (B8 s, EFERSEFEMEEHNIRE
M, WIIEEE S ETENE. k. 90, IES, RATRRFEFRFRGEEME, FFE
AT A% ) RIS, e Jo i 8 BT 3 1 2 R

. w5 E=R

— UK, SCEF SO BUEE B BLRRAL, b B R BER TR RSO B AR, A BRI T
WERE. B, BERHK (BR) AR5 ENBCA W BN ek (R
BEARBATHR, RO IRREEEAR, RALE, AP EC “EHE7 FHRERSHK
o
(—) BENRR

B, SRR E (BED) AR KW, R P pE 2 S8R R AE 5
WA EA R . CREEEY AL B R R ) R SO EE R, A B T R A TR A
B EE R, MR EE SO R A SO M, R R SR A k. RALBES
VAL B PEAR G, 48 BEE BN ) AR RE e, RORIFIRAMERE S SR . (REFRE) =
P P AR AL B PR I S A JEUAE T AR B R AR SR AL DR R IR T, R (A A
WO EE S, REUS /R A N 15 5 R IA T3, SRR JESCry i, B BLERAE ST
JH1E . WIOTERT RS A R (R R B, AR DLk E AR 1
BERWERE . MEFAR, RIS T HERLS S, R CBEEORE 1R
S EA R, SO AR VE B AL B, Ak 1R 1Ry B A M B RN 2

Fok, BRI AU & FEINE, RIUOAPGEDRE I B soEre, DUE RT3
RAFEEE MR flin (B “Bmyrzked” Py ‘w7, HER “BiiEE
FRAERETE 77 o VIR “m R N “my rival” CERIR B, 1994) , B “IRE)
NP7, PTREEEREL, 2T “&¥” WER. FIR%E¥EHN “King Ku” (Eik
PE, 2006) , 1R “ArE7, RmEEAE, FTHEERSATE, AW T EERS 0.
S5 EML, sSREfAEEE RS Elifl “mE7 T8N “Gao Xin” , 4
W Ry R “It seems probable that Gao Xin and Gao Yang were originally the sky gods
of their respective people. Gao Xin is not mentioned in the earlier version of the legend
because to the people who told it ‘Heaven’ was in fact Gao Xin. For them Gao Xin was not

»

an earthly king cuckolded by a bird ‘sent from god’ but God himself, who sent the bird.
(Hawkes, 1985) X — & BEANERE K 7 ik AL RETE 28 R I —MP il L, 3 g
o PR AR, HEBSR TR, AR R miLE.

=, Ewlimixtbiie s, suMpg 72 () hrimaExr “k” ’#
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B flan L) ) RN KE T BN N A RIERAER F BT o X HEE
“he” FRAEIT BRI e, MoK . VFINMOE A “dragon”  (FFIH P, 1994)
FrESER2FHER, BEREFECE L SRIEEN “silly dragon”  (H IR,
2006) ; W N “water-dragon” (Hawkes, 1985) , Alf I ¥y 15 8 7 TH B ¥ I 18
. HERIERMAH TP, HEASAWEER S a0 Lm0 g B e g
RS, BN CRIEFBRFEINIR L, ATRXEE R RREEFZ I, E
o WA “the cloud dragon” (Hawkes, 1985) , WA 2 MR HPE N “dragon” .
W, XPRAR 4 IR S AR TR B, XS 1A SCEEAT & S w7k, AN RS T R AR R
B, HAEMNTEE LA, RZME Sk R UOE & IR e F— M, 27
A — %

(Z) BENAR

EHEMEERNAE E, EFEHNPERLEEY, Aibid—H TR, 2
A gERME. BT AP SO S ZE S, P T BRI A DL S SR A AR R
R R, s BV 7 B AR v AR R CeRiE SRR AR B AR A
AHER . Bl vy ‘MRS wa T Ry kR, fR WA H s 1 s
T, RERNEMN S ZEE T, Bl iEA “fish-scales” (Hawkes, 1985) , Bl
“gT , BUREMESEASTE, LR DU BEGARE, RN EEECNS
2, AN “fish-scaled house” (VFJH#f, 1994) (fa k55 ) A “Fish-scale domes”
(HEPRFE, 2006) (HEEFTTE) , SE LA TEE,

(=) BEWRER

FOIEHE, BEEHASAR, MG R N HIERB TG R R B NAE. Ad, EiF
AADAMEEZ AL, AT ESCH O i et 5. WBIBETTVEE, DU JLA
(EREXEE-

B, A BRI E R TR AT R A S R . 2 g S0 T AR B0 S5 1 1] 15 B 1R R
S, BEREIERWMITEAN TR BMAARIFAERN TN SR, BETHET, fRK
AR B AR T E SO . RN, HEARTE LB L& BT SRR AT B R iE, N
ZEESFEECMEE REARER, ihERE WA B S 1 i B Sy s 58 1 =
AR “EHRET

B, EHME AN TR MR S . BT R, 18 F 4y b 1 1A e A
WAL R AR B BT B SE T IR 3. Xan 36 E N E K 5 X% (Stephen Owen) ¥4t B i+F
(WZ=E) b “BEEHAM” %A “Inever ate my fill of plain vegetable” (Owen,
2015) , HEhn AT 17, TR B

=, FHEEIEMAMEE R EREAIER, BIEEZO0E . HREF S E
SR, R R B UG TP AR R SRk B CHE T 2 Ab, R I A a BTI A
BT RN T . BlanEiiE (R , R VBT ARSCE. T B
R BRRL ME Lt scESTIE (R, 20050 38-41) , SRS AH T RE
FIBEELENES . RTEZN A, 8 CERD) XM R B2, )
FL T [ BrAt 4%
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Bea, SLAEROBEBE PR, nl B S AN SRR R T 2L, Lok S L
XL Hia WG FR, 2 E A T 0 B SR SO T FURCR s AR T
M, SREDARIEME (R & A AT AL TR, AR R I 5 5 S0k
feik, CPIERE RS REMERRMLE &, RELRES DRMAAEREIFH . AAXH,
AL T T A% g8 SO I R A RE IR hE & .

. &

MWE NI EATE, S AE0 TS S2 B I CRERED) MR 5, B 40K A 4L
AP ITEGEEH, “E AWK . ZRE I IEARN#ET %, ol E T
BRI SC, o I R R BRI T, REFIEETE 5 UL IR, R 45 SRR, X
AU GO AT AR U B o T R A I EORE DR, S TR BN JELVE D T TR A R AR
FH 558, WAEE P AR ACRAE . AT 5l SORMSRA . NWEBM . ZARNR, 1F
HRIER Frab el . BARKRIESE . BAh, BTSSRI R R R R S R A5
B, BEMEEZNEREE S AN ENNAERKR . 92 FEAE I ESIAEN S L2
Ja, BEERFEL CAE7 Ak O, HRR MR .
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RTEFAGZHE
—RE QERR) FAREEERR

O EiL (=B R (SPETESBD  =8)

[# 2] (LEX) LHALERAGERERFLR, ZFERALTFRABMFI LT, SILK
cwm, MRMA. ESEREFRRY, ZATFPEHFHANEEKRE, KLTHEREMERN
FRABFREQGTFAHR, RAGEF TR, TEQEFHAAUARRS THEEF B F L
EBGEEMS, ZPIRRMARAEFE, LRABFTFHERATRARFHLNE ZS5FTH.

[X4E] (LBR) ; BR#E: FREMEFFL

Abstract: Reflections on Things at Hand by Wing-tsit Chan is the only English translation of
Jinsilu ¢ (T 3x) ) by Zhu Xi and Lii Zugian. As a model of academic translation, the version
features in rich vice texts, thorough traces, precise and fluent expressions, presenting a unique
discourse of Chinese philosophy, which embodies the translator’s profound philosophical
foundation, a strong sense of readership, his rigorous academic spirit and commitment to promote
the spread of Chinese philosophical thought and culture to the English-speaking world. The book
is not only a translation, but also an important reference for western scholars in study of neo-
confucianism in the Song and Ming dynasties.

Key words: Reflections on Things at Hand; Wing-tsit Chan; academic translation studies

—. 5§

GEEFY —RAESSHFERIL AR B BET. B . 5K 005 0 g 2000
gy 622 %, 144, fEpEBEER R RGRRMA . B CRBRESE - ATEEEZT, T
RAERE R 2 KN, HRATFHEZZHE” (B, 2007:1) o GEESE) £ EMHAR
A-EHE, FEERT GEEZR) RAZI. 205108 % AR AR H 1L R m &S Ty
M. FEK e (2007, 2009) XFEUM G BSE) MR LB GERBZR) RAS 5 MA

HEWH: AN PEBEZERIEEHH A2 T HoRE D ET AR EEU L7 (BHSS: 20XYY002) HIEY
BRI
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FRATHRE . Bk (2005) Wik 7 CGEREE) BHERGSIRT . T, BFEAIT5408 4N
ZH, INAXNHSEERFEHHERFELEE L. BFH. XFH (2014) PL GREFx) A
A, FEICORIYTEUG BAERMNERE . R SN (2014) ot 7 GERER) #HIE R
ik, INNE RS NER LA SGE . i ORI, @RS AR R . KE T
(2016) MEFE 7 GEESE) RiE2 . BARZLCHIBEEAC =N EERMES, X =D&
Mg T GoiEs) EERWSRTEREER, M1 TEREm B CREEY” &R
JA7R. Bt REKJE (2014, 2016) iR T (UrE=k) PN HANZEZ 5448, K
(2019) IWohEhHZFEX Grs) 2R SR, I — M EREE &R,
GERES) WAL, XTH4 72 MRZI 0. SCIR BRI, G s) &R
H AT PR T 3 [ R AR LA R & s AR DL S AE i 6 A0 H AR A% 48, 78 005 1 7 00 4% 55 ot T e o
Ko

) I H TACE 1967 a6 bR 2 AR I BR R FE R AL, X T AR
WILEL TR THE T . IBEEERNTRE, LB A 2 7K 2 A0 W B ) A o8 S
X5 ) 783 BAR s i B S A AN UL . AR K (2016) RiEE T (I BR) 7E
H 25 R A0 SO AS 1R D0 I ) 38 PR oR S B PEAC I ARG €0 . BT (2019) il 22 e ik 9k SR 4 1)
B BEAHRTEZRWI . M TR ORI GE . BIPERS . BPE B ARE T
(), o] L AREHA R — P A A . AR SC R TE GRS B AR AR 3
YE—o3 M, BARESIE T 2 2238 X 4 1 3 22 A8 9B th S AR #E 0 oy F B AR .

—. BEANEREN

MR FERIIE R G B k) 38308 H N Reflections on Things at Hand: The Neo-Confucian
Anthology Compiled by Chu Hsi and Lii Tsu-Ch’ien, 1967 5 &S HLT K 2% H i HH i 335
489 WU, 1ZMREIT oAl vk EEHE . SRR, AT S . BREITE . WEE R,
518 KEFS. SHHTFS. B0E EmEHE. T GoEx) ke, PEEEAR
ERPE. ZHE R, PR BRIV R DL ARSI K, b I WNE . SRS, AR
BBz 3, HEICAZ FE . ERZHER Wz 75, I T 83 — SRR
JRAE © LA K 38 J5E B 35 25 TR R T8 IR A i, N0 5 S AT B R T B B
g

=, CGERX) FAEBEZER

BRogPE ey GLiEt) SRR RONEISCA L, PIIREIESE, JERUE, I T+
TR A MIEIER R, RO T BRRIEEN AR R E R ENG 2B mAMEE =R ™
U 998 SAAR A LR A% 3k b [ 22 S R BT L
(—) BIXAEE—iEE R IRAFEHETE

MRIERE, FEIL 489 W, HXLGREICHZ 355 UL, JLA4x 134 BONEISCA, kit 14
WL, AR 27, 4%, EEMAR WIS E EISCR, KRB AELL H B A S B
Forb i 22 SGRR,  (adt rp B S S A B AR T T A AR 4
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B, R ABUEEA T ERE, B A K ET AR REBCR A, “EEEFEN7 B
IR R R TE B LU HT BB/ G e 3 2 i, Lk R BRI
XTI B R S WA IR, e — P S

R, VEANE R RN e e ik . GO FIBRE2 R E St K2 “ R
T e” LR i B B SR, AR R S 5 U R AR . A T B AR
ZEFKE KR, FEBRER R AR BN o CREHAER
&7 kPR GEESE) ERNBPE S, REA “E R AR AR i E B0 AT AR, Pk
B MR R AN T Wt B R B E AR 2 A BEA, HE TR A B2
BEAS, T HIETIEFREL” (Chan, 1967: vii) . K EIEINAIEAS NIE AR GoiESE)
AT EE W E SRR G, UG ER S E Y 0k, BAREE IERIE SR, B
2 BN S| R BAE TR RS ” o WP EEET S, HEAAL —mdki, FiEw
B HEBRRERSRENE MR, th “aes It BT =Rk, ABRHETER
ATV, B A 5 g B 1l B X 2 MUE B AT PRIR Y (ibid s vid-vidd), A AN g PR
T (P EEECEGESR) 0 SR T GEMEL) (B JiEA, FHHT IR, ‘b
PRI & BBV S AR R 77 56 4 Re 08 IR 56 BOX I TAE ” (ibid:  vii).

R, FEEE RS . 20 Z260FER 2 5 FRRFES TR TFHEHR, K
TEHB R FERFRES ST GBI MBEEEm. « Bz EWMERE 775
REL AL BFE. REREAE, MR TR E D BB AR A, DA R U
ZUHIRRE, R B FEEEAE, RIS, oA B T AR I AR A 2Ok
H, s EEEAE T E KR, 7 (bid: xi) P ES EINATPESRZ B, HE
TEEH XM i, BHRE S R EERN— A MR R B, R
FBES WA —/Nr,  CGEER) BN EBEPHE S CE, K SURAT I RA T, #
FOLBEEERE” (ibid). XM TIRAREREMEME 7T —FER, “ZERPKREKRE (K
WY ., BRETERA, Z)EEPIHRE (1662-1772) , BEAAHMAAK” (ibid). R
PG, CGLEF) FHRAZAE 1365 (F2KE, 2006: 2) . BRoEFEEFX —RKAZ
BRI e 7 A 2 I A i ) B BV SR AR I B ED A (Chan, 1967: xi), B4 TAREMA
B [RIE 323 X0 R SR . 2% H WUR DL A SC VIS AE 1 BEEH, RN ZI H A [ T S R
B, XL S AR T A S

B, A RKNRFISCHR . A T 1) R S HE ) A [ T A AR SO, T R s B A, LS
B 2 A5 T B A OGSO B R FN R, DL REIG E S A TR LA OB R, PR RS AT
TR, 27K “5157 b, AN GoEFE) Bl s. EdE AL Eiih
Aoy PR ERAEHE AR, SWMIRZ AR R i p sk GrEs) LKk o
) MERIFEZ A%, FEEAEMBEMEEEN P57 WA T ZHm PRk, bt
PRFEENE. FERBEULEERNREX, AT E B g 2 5 0. o,
“GERBFEVEL” FEME S TR BEE Z MM IR KR ST RIT A DL E
Xof 23 i [ 2 EIR, 3947 H AR EH E IS . ERAIEIIE, — (o FEE AR P SO R AE T
TR, FEEMH “SH 0k P ISTIRETLER” Dk “RIIEKT , AMUFEERE
B GEES) P8 0E, N T P AB A EENSENE.
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(Z) WREARE— ™R 2 E LB M

BRoRTE R it br 7SR 14466222518 5%, B BE T RATE ALK& Hi 225 MR
60% % . A4 CGEER) H5FIMPFIRZ K. ERATAMN Lk “irBx&EHWME”
[FEERTI A “ 51 5 7 M mmE < Bk LIPS b EE EANEFATRE, 7iE
“EErRAIE LR, AT, A bIHYE”  (BREREE, 2007: 3) o b, EIIEH, XY
(hze) MR, AMUPIH L5 BILE S =Tk B2, BN (L&) #E4T Ul B A
R, slxwT:

FREAZEER (ILE) 2R ARLAE, & (Lit) BK, R—KIL%H, F@itiits

MR FHEAKX. BF A ZALBEG RN, FH EBANRILT S TROEE, ETREZE

oA, (Ait) “@MBFETUALAELBELEGELR, ILE2E5 (FR2) MAFREG (<

zY, (Ra) Exam3#atzix, KA (960-1279) wHA (ALY K, (A

ALY BRAPFH=ZFH1545 % 8. B4 EAMNRKAREKE (2) HILTFHME, 2AKEK

% HINA ARG R%IEM ., (Chan, 1967: xix)

RoRIERH N T —a) gl AREET A0, ARDRKRAIER” , MEE “ K
7 (Chan, 1967: xii) , {H2& “ZmiEH Rt EBEER AP LEE P RR, LA
P, RN A TAATE R B R 3C” (ibid). XM & sEHE, AERHTZEL, 2A
oA, HR/REREF M. FBUEHPGE: “H T htah sk, MrthEE
W2 EE 2 R, RN, MRAERRE, 2 mMNEFSARIN TWBRKE, E4LE. —
aiEr T, REAFEANESE, H¥URMEN. 7 (FEGE, 1995: 134) BT ZBEFE
P B EEN, Wl TRRENR R ESY, GoEXx) ARG, L% FRK

LEARFHE, ESMERFARNTHEENEES S R (K%, 2010: 277) .
(=) BERBHE—ERB TR RET L
MR b — A3 TALRE R E 3 2 BAER AL, 3 RS AAS 8] (R BF 7T 8% 45 ABITE 5% 7

%o AN E B AT AN AZ AVE 5 B S BB RR A PR, R B o STk e
MG E, MAEGE, M PR KMAIR” (Chan, 1969: 468) . F¥F (LHx) B
A RFFH DR CRUREBEAR T BIW AR FERAS, e B R R AR B S I BL SRS E
PR R, BB . B B PEESEEEEA, MR <RIBS 8
e, B 5 E W87 (Chan, 1967: xii) o 77 OREE RSO SO RS, HERIAL R URTE I
SR, AR B AR AR R

1 B3, RE R

FRERTEIN Y “E AP A FEH X T F— DN DOE IR B — 8 iRk, FoRNGE—in 2
MG ARE B, KRR FE B, TR S LR, WEA oG, Tk
anfae e, HREEEAEE R K, AR IR S AR E G (ibid: 359-360) . B
ZE R, REREPEP®RSRE, .

Bl 1 KRN, shikimsh. #imEm, HxEsh. (B #Ek D °

The Great Ultimate through movement generates yang. When its activity reaches its limit, it
becomes tranquil. Through tranquility the Great Ultimate generates yin. (Chan,1967:5)
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“BTOCRR” AEDUETA FEREREE S, B WTRUE CRIBER . TEREI. #shi,
B Ry R DEEER” , MR, PR 58 CBDGE. HER . BRI S B R
NIRRT o TR — AN S, ETCER T BT “PH” PN ETE I R R A 2 X
P, BT DAR SR K FH & 138V B R yin A1 yang o

Bl 2. BRIESGAE. Ttk AKtk. (f— &k 1D

MASTER LIEN-HSI [CHOU TUN-I] SAID: The Ultimate of Nonbeing [Wu-chi] and also the
Great Ultimate[T ai-chi]! (Chan, 1967: 5)

XNEANE. ZELTHZFRBRE, RRERBIT R FEE-S R &9, WEZ
o 2w, JE BRI R F ECZ P 5 % B LIEN-HSI, 2R J5 F #5544 A A% F [CHOU TUN-
1], [R5 SCHO BN 5 F i R4 — 20, DU 238 76 ) B i 8 2 [/ — S A7 (Chan,
1967: xiii). KT NLMIBRIEE, BRRFEE T HEG00 50

LA H A BRI AR T Gl e, RIEERT RS, RAEIURAAERIEF
TEGHATRER . PET R NZBE BN Y, EE8EE LMY (1472
1529) A “Bh%il”  (1139-1193) W, WY %SRRI EFK.

2. Y ARG, BEGE

XF T P AR IR, RS TE RHCR I o B+ RO B RO A A, RIE P
ERGHE S INESR CE X, B B 520 MR, AR e RS IEE S, RV
T X L) A s & A E], AR SR . Wl: “I& the way[Tao](P.9). “f”the
positive spiritual force[shen](P.9). Y2 the negative spiritual force[kuei](P.9). “FE principle[Li]
( Pxxii )+ “ 42 “humanity[Jen] ( Pxvii ) . “ X “material force[Ch’i](P.5) -
“fii’seriousness[Ching] (P.23) 5. 5L “HE T EARERE” o, DUEREMERA,
BE— 0 VR ) 18 2R B S R, R A R o s AR R A . N

Bl 3: HLIERS, WER L. (B Ek: 0D

Ch’ien[Heaven] constitutes the male element, and k’un[Earth] constitutes the female
element.(Chan, 1967:6)

il 3/, “H;” “Hp” 43R Ch’ien[Heaven] 1 k’un[Earth], & T & &+= . #l 1
W TR R ORI SR E BB BRI, 9 K the Ultimate of Nonbeing [Wu-chi] £l
the Great Ultimate[T ai-chi], F/nX2 ¥ H T EPE 7L, AT —H&E3Es. £ “PE
PTARERIEE" PR GE TGN UL B “ ot A0 R 3 AR 1 AR R A HLRLIR
P, Gluh

ot 5 R MR LA, A “LR” (nolimit) Fl “&iRITEAF” (nonbeing to
the highest degree) Z &, “AKtk” 5 “FTtk” BXMFE . KZEINN “RK” EEAD TR
ENTI EARTRRE . XA (AAE) M (ET) R MR . KEIAN
“RKW”, MERBIALFELR, “LRk” 2L, LHWALE, ZRIMF, MHHERES
CET7) X “Tem” PR, TORAR IR E) S SCE B HE . K =0 (Graham) A 9K
BRTRX— BN REAEEN, XALFEL. WAMEENIGE B ARE, WR - NHEME
I [A) AT (8] EGPR, SUASFAE N MARAE, e EMRAAFAE, IR A

KT IR E L REMERLBT T RPKSFL. REAN TR BER, &
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WAAFAE, 5 “KR” WEE -2, AROZZEBIER S BRI, FOAEZIAN L
KT AR . HEMSRLWY, “EWR” ETEXR, EFFs P AN IZAEENMLE
(Chan, 1967: 369).

A B R R FEXT 5 2 “ TR ” BIRESC, P the Ultimate of Nonbeing, %% 4 Hofh 2% # 1) ¥
3, BT XS HT, Al LT EH:

) 13 (Bodde) # ik “Ultimateless”, #& 2 X 4 49 “the ultimate of nothing”, 7K & 7

(Carsun Chang) #9 “the Ultimate of Nothingness”, & k4 (Needham) #9“that has no Pole”

AR KR B B AE A AP & L, B AT 89 3% L “the Ultimate of Nonbeing” . £ ik % & 1% X | 4+ &

L, 22V e“AR7Z &, &R KF A “Non-Ultimate”, ZiXfem & & LA 5k,

fBliFeh “AR” &, BRI RAWHGIE, K&de(Chan, 1967: 369-370).

KA AR i E S S ARIERIETT I, RERRAE AR R —, FUHAR
JRAE T HBU )T 7 h B 2 SO AR B0 5 6N, BIE B B AR 3R AR B 4% 3 2 A
AT

LHWEAE, M

MRoRPESL R GOAR) LWAEEETES, SR FEFE N E, MUERENE, (79
fic,  AERR AR IR JE O R, B R B IR B R SCE B R UM E . R SCTE S AR, T8
"o fE, R REAE R, #ATLEEXT AR, REXRG e ok o B8 2 SO B Ag, X Re
I /D 15 Bl S N A . B

Bl 4. ¥, Rt K&, 2Bk fsd, RN ¥, @t @imkiifzy.
(G—iEfk: 5)

Ch’ien means heaven. Heaven is the physical body of ¢/ ien, whereas ch’ien is the nature and
feelings of Heaven[Nature]. Ch ien means strength. What is strong and is unceasing in its activity
is called ch’ien. (Chan, 1967:9)

B3R T “R” “H ZKREFR, (HAE) H “H7 4R “R7 PR, “R7 A “IEIM
EZE”, HREAKRBEANZEY “R” i LR, BRENEHRZY), BEAR. C CkT
HER) & 69) MRRRIEZIREHIEFHAEGWERE, FNE “R” ¥4 heaven, 7% =/
“R7 ik [Nature] X il XHEATBR$, WEMILIL T “R” FERALHI ATRE L.

Bl 5. 15, ZEMZ, BHEX, BEEAL, EEE, sSFEME. (B Eik: 2)

The virtue of loving is called humanity, that of doing what is proper is called righteousness,
that of putting things in order is called propriety, that of penetration is called wisdom, and that of
abiding by one’s commitments is called faithfulness. (Chan, 1967: 8)

CHET S, BMIC XL AL B S, AR EEEBAE, KSR IR X A
T REWNRN AL XL AL BN BE, MmOk BHE, BE. BEL Bl B, E
ZH” CORTER) B94) o AAERHAFKE T T IEER 7T EHEZRIREH SR B
RAEH 4 4> that of-is called HEE G, #EMIEIAE KIS L, BIEXWAAA, EF
TEW 21 B .

4. %5 S0, BRI
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() PasHeBERZARIE, WIRFEE. R, & XER, flE, TEETES
RELEPE 7 e T AR HZE Sk B . .

fl6: WIH, JLEE. (B JEf: 2)

Sincerity engages in no activity, but is the subtle, incipient, activating force giving rise to
good and evil. (Chan, 1967: 7)

BN CWONSEHE, TOONEVERA), SLEAEIE, HAEZIN, U )EE)
71, WA, FEEH. WANEmND, hmEAN, WEEAE” ( (RTFiER) &
90 . T, N, MIFHMERFPARER., WRAREME: JL, BARERE. NEES).
A, ZIFER. T, BERSES. BRI “JL” SN “the subtle, incipient, activating
force” , FEUEALIE TR SCHINAE S X, OB T A0 7R 5 11 3 5 D) EFURS B XUE K. X
W, (K¥EA) BAEZBFZHEM, ¥ K “punctuation and redivision of the Great
Learning” , AN “ ( KZEXHA) WARERAENEEEZHNIFR” , RABREA
“Commentary on the Great Learning ” , 7 feA&iE L = X (Chan, 1967: 359).

5.8 IR, WK

CGERBZ) BEAY, BELWXKHEE. B, BBEHE, SEMEASA. e, &
PN T L, EASFRR A R AE, X RPN R KR . DA GE R
) WEBEONS],  GEES) 2 AMHIREREMAEIERIEEMEE L kE. B
FREAE AR, R “T KA, HREE” , YVIEEAGERELE N, TRAIE 622 %4k
M. “IE” Z5lE Geil) “mHymad, vinmicl, CERPR” o RERS
LR HEAAET, 8 Grlx) AEFEINFZ/EREE, LLE “REEMEST” 2k, B
REEXNTAE CGEEZR) PRI FELEEXN . FBiE. L& MR & SR B,
Reflections on Things at Hand, P¢3C{RI$T25, @G 516, ML IS FE ST 5 0. ik
B — 2 ANE] . PIEIR S IRE A, DK O 2 B R 00 bt 2 e A B R AR 5 s dn
—F:

I (Chin-ssu) : X FH 2z FHHxE (reflections on things at hand) . X— KiEk 5| H
CRig) W “HEemad, UnmiEE, CHEHFR” o LA~ AN IZFESD M HE
i, BIRTDASZZIAP i se kst . “in” Wmr DB E &, W i) f “mliniE” —
o AiEH (Bruce) ¥ IH1¥ N “modern thought” ZH RN, REZ NI REE, than
B 7R o 75 4« AR50 (Alfred Forke) o fEJIVEH, &Mk gl AR GrEs) Fig—na)iF
UER B S U GRS B8 T AKF R, BmXMEiEsEmsse. Ba)
WolH CRPEE) FoEE W oNtm. A, Xagd, KREFREHE GoDEFR)
HAWHK, MmN HHRNEMRE R B, AEIRE iz rE . A GEEx)
GEE BHUAE CGEE) RE-BREERRE, 2@ BRI, FHH (Waley) I3
3 “thinks for himself about what he has heard” , B2 H HEE X2 &E. FFE, JBEHH
“systematic thought” #4 AR . KE I “reflective thought” Al & f& (Vincent Yu-
chung Shin) ¥ “intimate thinking” AN T B & . BHER (Legge) BEA “reflecting with

self-application” , RUFHIFIE T “UIF” FIE X, H “ik” MERBEAKI. REERE
% &, A 1 iE “ thoughts for immediate application ” , “ reflections for immediate
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R PZ JE——BRoRsE (TS AR 7T

application” , “reflections on things at hand” , X 3 FhyE, WEFEIR Y. &), FREHET
B =Fh, XEKN “reflections on things at hand” £ & “ self-application” 2 7 ( Chan,
1967: 361).

9. %15
VRoRHESE A IR 5 A, RS E RS RS 2 0l ST
VR IO TT S DG . M S DL T 4 o 2 SRRSO B R A KA 2

EHTNBTPERE ARG A, BRORIERFEARAMEEAR. H4&, ZFRANKROE
MDA R, AT RZIEN TR EEN S, ANREBEE, A5, K2R
W HIR, BREGEN TR R B LFE A E e kb, e, “&R7 4 “HBrE
TAIAJEE” , IR O SCE A A MTAERE T O COARPOGEIR L), 2015: 1640) , HCH]
PLJ> 3 B XN “ chapters, sections, sentences and phrases” I “syntactic and semantic analysis
of ancient writings” - FRZRIER (CRZETA]) FrREBEN commentary of the Great Learning,
Wik, {H2fh$gs] “Ta)” %R 7P A “punctuation and redivision” (Chan, 1967:
359), LA AW . (HR2BATR, AfmiEAR el &k FEARNE.

= B

D HR#E 1963 FhmeyidE (£ F) ARBFE (PR F LR ER) , CHEAFFHI LK, #F
TE VAR RARE K A A AR S AR IS K A% KA B 4 AT

Q BTFalathiit (LBFEFTEIF), LAPEKFHMRE, ESAIANETERK., &K, £%. F
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\'I’

—BiZ (KR AIRIER

O CuNE (PEMYIEEED 2 )

[# &] “=%7 RN, ZFRFAE4riFRke) £ FHIERE QFRIIFFE. A
CIEMT B CFEET, AXEFNERAINRTE KR BRI AE . e R AR £,
MM E, BF, LRZXIFE, ALBLHFE (KRK) AANFELR, kg TRk

#FCZET RN A — w M

[X43E] FHEMF: Bx: §%: F%

Abstract: The principle of “Three Beauties” is the poetry translation standard put forward by
Mr. Xu Yuanchong based on the aesthetic characteristics of poetry. From “translation form” to
“translation meaning” is a process of continuous development and deepening of people’s
understanding of the nature of translation. If we can achieve the beauty of rhyme, we can not only
achieve the beauty of form and meaning, but also achieve the beauty of sound. By rereading the
two versions of The Song of Everlasting Regret, this paper discusses my understanding of the
principle of “Three Beauties”.

Key words: poetry translation; beauty in form; beauty in sense; beauty in sound

¥y %gat (1915-2009) AVFHI R (1921- ) 2 A EHH 1 m 3 A AL RIM. 2009 4 9 H 17
H, FEBEDSAERSATNE, RTREE S CFERER . INE ST X2 s etk
RIS A G R o AEMAGUE AN H . g s RO, A AT IR I i 2 44 3
LW (LOREARE) SRR, KAER GRED FEFEALZ, —HEBRAMRBATT. mMASERE
ELRERTFW AT BB, 2020 F 9 HRAZEEY A5 KN —REITA T Z R
AP S5TEAEHEE, MNPEEREHZE —NEmE, PEME NF@FEKE. F
Z—HEPEEREE, 2010 FF3R1S F E R 2 MUK 1 “RE SO & S RO, 2014 4F 8 H ¢
SR PR R A w2 — 1 “AbRR” ANHSCERIRE, R AR LR R 1 B S .
P PR NAZ AR RTE R C =387 TR, 3K AR VR UK v ol AR B R I ) 36 S AR B AR A
BHEbRME: “ZE TR, UHEMEAN TR, RIEHY, BERTRAEEFMNEE. &
X, BE. 7 (TR, 1984:40) EEHEZFME B —RK OBLL, L, #——<EKIR
WO ZMIEFEARY IS LETE, 2005) , WAFEEMAL “BIE T G g K745
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G, #ISRIR——HE CKIRAD) PISEEA

f CRARARD) D23, BIPXFER) “ =387 TR A — B8 B R R R R

AXAEHE HRMF LS (2020 F 9 AETAT)

(KR REARRFANARES (772-846) MARKMEZ—, Mk THEXRZEEES LD
TP ERE —BASEN . 2irdk 120 17, MRkt s 203 2 b e e H A,
M T B I O3 Eh e B3 (10— B S i SR RA TR R, Wl O, Abusk Al
Hillo €581, & REARAREAE B R E AR X — AR TR . &R Bl N =870, 28
— WA EMERNE B LB, AR X R D R A A 1T e S R € S
B S W 2 LR A B KA IE, DL 2R B v AT R IR 2 52 e (B
TERENF; B GEEERRZENEAMZEEE. (KIRHK) SRR,
Mg TN Z N, A D A k.

BHVEAE, PEVRUME. AR SO R RO R R S, TSR T o B T AR AR
FIFERRAL, BATE “RBS” MRS o RS WLy “IBR” , BIlHbEREE 1R SC
YA Ay RS WIRTHEEY R, RMRIA RSO, B i T AT R A R
RiLk, ibEmFEZA S RN CRMET o MEELEUDY. R, B
BN B A, PRI AR CfE, 1951 1) o 2R, HF30ie B
ZEn, @R CESE OB 7 R “ESE G 7 AEEAT ARG . EEGRIET, W
HRAETER, NAEEBCR 5 WK A7, & 55 7 2Ok 2 4 se e 2 < pp
L7 o Lk, AR EM, ERAFETM, JCHAARRBES, el PrgpfEm R
KR “HAL” , Bk, BEEREFA AR R, 2 OB M R ASRESRIBUN . VF
2 NZRE KIEFR B R SOE A, B RIBR B SCE FSCH) “Ml” o VPR “ &
BHRMEINLE, s “ER” , MOy “RMEE 2 kI T ERF I E S, WUR A
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B, WA REORAT SR IF (0 AR A AR CVRJR, 1984 69)

X CKAR D) ARBIRIRE, Mo at. BJTEN 21N Song of Eternal Sorrow; VI MK
Z VP& A The Everlasting Regret. WANBECH “IR” BIEMEMA AR NERFNER, FHAZE
RILPMRB LR RIRE, AR FRBEA., RIGHIBUIR, 08 X FZEEE N R
R, BEEKREIN “EREMLES, EHEOVEIRR” ERR “HRAN” . B, &
Jhi%k (LURE#M) %N sorrow, BOAEE. 0, BAREECHEMEB AN VR (B
NRIFRVE) BN regret, SJERECE CHEART. T MARERI SR, FEREEE. A
A EAVE R CIMRARD) 9 — 283 U — X L 7 B

JE L

X2EEEME, WFEZFETF. / BHEAXMER, HFERFBAKRIR.

RAEMBEOF, —NEEEEIM. / OB —XBHE, STHELAE

Z)=F

Appreciating feminine charms, / The Han emperor sought a great beauty.

Through out his empire he searched / For many years without success.

Then a daughter of the Yang family/ Matured to womanhood.

Since she was secluded in her chamber, / None outside had seen her.-**

Y.

The beauty-loving monarch longed year after year

To find a beautiful lady without peer.

A maiden of Yangs” to womanhood just grown,

In inner chamber bred, to the world was unknown,

That she outshone in six palaces the fairest face.

MERAEREZFZWILT A EZFENL T, I Wbtz 1Lk, g5z, fHi
M2 e R ek 528, NEEEmms A CrlzE. ZREREl N OE L, B9 KK,
TREWELERME NTTLE . R 8 ITMBEAREN 16 17, FA LRNFE, REAMEY.
VI 84T, — TATRM VA, HEWATIE, JERM Vi, ik TR RS
& fy. “BE” ¥dEE1% N Han emperor, Mot 2 E N, SEhr@we N ik B0 Y
IAEALR 2 B0y, V9 monarch, 85 1A . AR A EMGRARIE T A, PRI
A outshone IRIE R, E=ENFEHLL T %, AT TRE.

JF 3L
ARG FE, BRERKBLRERE. /MFILEEELY, BE2HALEN,
WiF

One cold spring day she was ordered / To bathe in the Huaqing Palace baths.
The warm water slipped down / Her glistening jade-like body.

When her maids helped her rise, / She looked so frail and lovely,

At once she won the emperor’s favour.

ARE

She bathed in glassy water of warm-fountain pool,

Which laved and smoothed her creamy skin when spring was cool.

Upborne by her attendants, she rose too faint to move,

And this was when she first received the monarch’s love.

RWAME 2WITE T EARMRTZEZ, MERN T, FERERDY 417, R
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AR, WL —— R CRIRE) P 3EA

M aabb J7 A A . BEMWDFEIK BT U7 CHKBREER T KA.k
fg” #¥ N jade-like body, ¥F1¥ A creamy skin, “EAK” “@hmlrg UL ” #REE45 5 2
7. “WrICI1” #PEN frail and lovely, ¥Fi¥°A too faint to move, “FHEAJE” HE1ER
T A, OHT AR BEERS” 9 N at once she won the emperor’s favour, V¥4 she first
received the monarch’s love, fEN N7 LRI & &R Oy “Whx1” A/158 “BE”, 5§
JREEAMIE, FIEEREER. M.

JF 3L

ARREZRLIAB, AAEHFRER. /BESEWR=ZTA, = FEEZE—F%.

iEk:

Constantly she amused and feasted with him, /Accompanying him on his spring outings,

Spending all the nights with him./Though many beauties were in the palace,

More than three thousand of them,/All his favours were centred on her.

Y

In revels as in feasts she shared her lord’s delight,

His companion on trips and his mistress at night.

In inner palace dwelt three thousand ladies fair;

On her alone was lavished royal love and care.

KW EM RPN B ASTIC G, BRORE A RS B0, & EREeERER, M
HRTE. WUEM SRR MERE WG, RITEEE, BARSHEEA G B T E K AT 5 ZIA .
B E Y EIMEETIL AT, RS, AESIE, RN 2L RELE g, X
—WIRRFRA Z DB, VFED)Z aabb J7 A EY, SR BB .

AT 755 F, AR AR AL, BHEK%, T80 25 NSET . H R REER
BT RE, Ak LA X AL T8 R0 2 ERRRER, (15 2 F5E5e 7. m B
FIAE NP REAR D, G8RIR, ANERLEREE T, SlAFE. 2 ER
FrifE A H O Z A ALGE, Rae “MEMEAR” - MERILE, FRERERAS LR E
e B LAKK AR RETER “HEESERT o 5k RBREE RO R R K
%, FRERAR RS YRR A T E L, WARES, R WBHIERTT . B2
2 ik, BEImEeE 7 —BE S

JE L

JFAREFEFRE, RKRERARN. REDHT AN, METEFEKEL.

%

The palace was unchanged on his return, / With lotus blooming in the Taiye pool,

And willows in the Weiyang Palace. / The hair of the young musicians of the Pear Garden

Turned to grey. /The green-clad maids of the spiced chambers/ Were growing old.

VP

Back, he found her pond and garden in the old place,

With lotus in the lake and willows by the hall.

Actors, although still young, began to have hair grey;

Eunuchs and waiting maids looked old in palace deep.

FREREBRKZE, BN =9, MRS BB 1mbEE K 6§ hE,
MR S R ORGSR 2. X R R, B EAGEE R, WA old
place, B E ZHE M. X “FHB 1”7 , PN the young musicians of the Pear Garden (%!
MR IR ; PN actors, & T .
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JE L

EIEE AR ZF, RRRGRAY, / BT EBEE, AR RIAR,

ARBE IS, BETERHIL. - /B LA AL, LR RS, e /
TH-AFRE, THRERSZZ,

Z)=F

Though she had died years before, /Even her spirit was absent from his dreams.

A priest from Lingqiong came to Chang’an, / Said to summon spirits at his will.

Moved by the emperor’s longing for her, / He sent a magician to make a careful search.---

Till he heard of a fairy mountain / In the ocean of a never-never land. -+

One was named Taizhen, / With snowy skin and flowery beauty,

Suggesting that this might be she.

Vi

One long, long year the dead and the living were parted;

Her soul came not in dreams to see the brokenhearted.

A Taoist sorcerer came to the palace door,

Skilled to summon the spirit from the other shore.

Moved by the monarch’s yearning for the departed fair,

He was ordered to seek for her everywhere. ---

He learned that on the sea were fairy mountains proud

That now appeared, now disappeared amid the cloud, -**

Among them was a queen whose name was Ever True;

Her snow-white skin and sweet face might afford a clue.

FRERENERPHRE SIS T IRIEE L, EHFR I NMMITHES EW, IFRA
R B RIS E W Al RERE. R HTT LR E 7 AT EfE A He sent a
magician to make a careful search (I LAFVEIEHARLTT LA122F4D (), WA EE N He
was ordered to seek for her everywhere (& + 5 M AEARK AN —& FK) (FHF). “X
B EMERFLELNES, e EWFRIANES, WEFEXM 7 E®E, N Ever
True, 530 “OLLeflE” BEATIFR

Jii 3
ARG ER, HHEH D BRI, oo / RR AL S, kAT ERNREY,
¥y

When he knocked at the jade door / Of the gilded palace’s west chamber,

A fairy maid, Xiaoyu, answered, / Reporting to another, Shuangcheng.---

The wind blew her fairy skirt, / Lifting it, as if she still danced

The Rainbow and Feather Garments Dance.

Vi

Knocking at western gate of palace hall, he bade

The porter fair to inform the queen’s waiting maid.-**

The wind blew up her fairy sleeves and made them float

As if she danced the “Rainbow Skirt and Feathered Coat.”

/N TSRO AR FE A% U A RIAEAD L R A f5 2, T L ERALGTT, TR N R RS

M TR E T IAXUK . M BENEE, VRENERA 7RO A8k, #2008 R E %Y queen,
HR B ESFEHRKEE, BARE. “SREPKIE” PN The Rainbow and Feather
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Garments Dance, V¥ the “Rainbow Skirt and Feathered Coat ”, HJE %,
CIRARERY 28 =860 IT ko “iufH B Sahibok, IR sa 2P Hh 7

b ehm B, K EABASA I, oo /ERAEXHKAE, RFEFLARBH,

ERBAERESE, ARBEHERB /RRAEAFAHR, JIRS SR LI,

Z)=F

“As long as our love lasts/Like jewels and gold,

We may meet again/In heaven or on earth.---

In the Palace of Eternal Youth / On the seventh of the seventh moon,

Alone they had whispered / To each other at midnight:

“In heaven we shall be birds / Flying side by side./On earth flowering sprigs

On the same branch!” / Heaven and earth may not last for ever,

But this sorrow was eternal.

VPR

“If his love is as firm as this golden thing,

We will meet again, on earth or in heaven.” ---

On seventh day of seventh moon when none was near,

At midnight in Long Life Hall he whispered in her ear,

“On high, we’d be two lovebirds flying wing to wing;

On earth, two trees with branches twined from spring to spring.”

The boundless sky and endless earth may pass away,

But this vow unfulfilled will be regretted for aye.

W — W EM RS FRERAE — R, =EHish . BARE NIHE R 2R R E O
4, HRZE OB, REANRSMHEL” o Falg “EREFLRY, £ NiER
7, CesoNEn T HER . IRl “HELY” “EIHE” ¥4 two lovebirds flying wing
to wing, branches twined from spring to spring 24T K HA LK, IR B . 1 “UIR4%4% 10
#6311 ” Y1 1%¥ vow unfulfilled will be regretted for aye (3% 5E KM E 5 K oK R ) &
b O AAANBE, WX — 2SR W EE . B IERH 2 aabb )
JE e A R VR RE OB TR VR RS MEIAISE RS, T Bk B AR N =
K7 bR, 2 NBIRTETT .

EHERER (KR , WAERHTHITANNES/RGES, KL 2N HeE s
o 20 th20 80 FACHI L IR EA T sl 2 A BT, X EEILA L, HImthR IR 1 85XWIX
PP RIE L. B AL 20 20 90 FAUIE N —Aiig N2 4y, AHFEE —AWrinskE, &4 55
e g, MAAFEEER, ERERFFEEBCE], /APIMES, 5KHZE N
FLLH R 1996 SFEFH ST g e (P E SRR SEHED)  (Song of the Immortals) s M\
PR R S0k VFZ NHR T CIIRERD) MEBE, M EEMIVEREs A TR, #B 2 TR KM )
BAE, MR WT mK, RE SR, AR E, A 0. AREALRK, 12017
FRREH T 208 17, JLTZ —fE. WiE ™R R T, HREMUE 1R, dat
ERM T =R . WA A O CCERIBTEROQEIIERE) — Ch i 38R H 2
EHEMZ . W2 SR FrEAZ, mEBm, ZAbE s miEE o Vo, Prigts
s WA GRERIR LA B TR, R CR BRI L R . Rk
Bz HE R EEBEMNEZ, HTESHRER, ZXaRRLBRELSF, ZHH

CHETCIET SRBURCEXE © . B REGR WA EARER AR (EER. THIE, 1987:
365) , WAKMIEIAAAI R E R, BIERIEZARET “H7 , bEEERBEIRE, TR
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S EANE T o WA KEIE R A (Nida, 1993) JeERrin, ISR s W FE
. MMEMERMEFERIEA L. Tag LS SRR, XERR. 8%, &K, R~
— BRI 2

PERE -3

(1 Yang Yuhuan (719-756) was the favourite mistress of Emperor Xuan Zong (reigned 725-768) of the Tang
Dynasty.

@ EEARG: K& (EFNH) , FAPHERTEEHIGETK, B2FELREHFER, HE
2k

BE LR

(11 #RA. @FZARM]. A b B shE0F hpan 8], 1984,

[2] ixm . Mfa. Ahh, #—ik (KIRHKY =M RFAN] ESFHLE2M, 2005 (2) .

[3] M&. BmEKIM. L. FoHMmAL, 1951

[4] Nida, Eugene. Language, Culture and Translation. Shanghai: Shanghai Foreign Languages Education Press,
1993.

& B A

AWME, WIETEFRBAZERRK., @NARERLRP K, TE2HLTR: WFELEH I, &
R%. w-F¥4: profj.phoe@163.com.
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20 48 B3R B /N RS RRAT 3 M 4% B JR R T TR

O B F (HEIFERFHFFEE B R)
O \ER (KT kFIHEEFE HM)

[# 2] ALBESLEEROGITHERBEERZSHA “fTa1H7 BMIFMBGER,
AF—BLFAESF ARG FALZIAE, X202 EF PR DGEMFLZIENY
B, Wit P BN ET A MG P ey TAERN . A e L TR ER, RAmE
ZRABMEEELORRSINEARE R, EEFFFARITHNENLN T, ALHEFE>IA2
TR ARRF, BE R A R R RACR, A E TP ELK “AhEL” B “A#RLY H%
B IAFRBE T

[X4a] #iF; + B RiE; T8 M%ER

Abstract: Drawing on the key concepts of the actor-network theory in translation studies, this
article explores the working principle and their role that editors played in the shaping of the
Chinese culture in the original in the translation production process of one country’s literature in
another country. It’s found that the editors focus on the social and cultural development needs of
the target country. In their interaction with translators and other actors, they act as planners and
executors in translators’ choosing texts, employing edit-translation strategy and the effects of the
translations in the translations of Chinese fiction to the English-speaking countries, thus providing
some reference to Chinese culture “going global” and “going in”.

Key words: translation; Chinese fiction; editors; the actor-network theory

—. 5§

PEN s E e “EH 227 PR R WAMERRIE P I = BRI 5RUTE . &
BN EEIEFEANSIERN, fWiE)E RGN IMERE. JHrh ESE. FFgdhEFE. D)
SEHERE AR SOt L A Ay S BT AE . 20 T4 90 EAE A LASK, #IE (Sheffy, 1997;
20000 . #% 2 Hr (Hermans, 1999) . {34 F| (Inghilleri, 2003; 2005) . #i ¥ Mk
(Buzelin, 2005) . FKFJEK (Tyulenev, 2012; 2014) %5 M Hi$ 0 A0 52 N 4 2

A E E S SR H ¢ (RED) FAETIERR RS T E AR A BRI A7 (18BYY032) FAIR Btk sl o
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20 itz B A3 e (/N SRR T )38 9 46 B 25 48 T 70

Rt 2 gl NBEE T, el 7 B LAk 22 R e, Hodr, $EUK (Latour, 1997a)
[RIAT Bl X 4 PR 1) BRSO SO R BRI Fe 4R 6 17 B BBk FE AL A (EA SR AT 7 ik = Xof 7 34
o ] /I A S T TR SR IR B R R B DUAM I HLAR R R AT S IO . Tk, B Se EUR T
T MR O “ATahE 7 RIS s, BT — EICHE S — N E AR
AR, LA 20 fH A0 b i S A Sk A N B R A R e, R R N
17BN W2 R iR 5 P S AT S B R, A EE W SOARIEFE . AT g 4 S S
B Y PEORIOR DU 2 R A [ St “EH 7 H O “EBEER T MgiiE TR R A %

. TEE MR ER SR REES TR E

B N — Pt &3, HAPI B K &SMITshE, iz meEFesEg, midix
AT & 2 B ESh, (R BdEAd =, 17808 W2 B v R e A - B b A FE g A N
1T E TR LR HE 4L .

(—) 1TEhEMEER

BRI T “4T803% 7 (agency) —IA M Z WK, EEHEIT NN (actor) FIUE.
AR, EMEIENTIDE Cobject) , LA ARl 2 75 LA HYPIRZS 10 F W # 0] FR AT 3
# (Latour, 1997b) . 173h& U2i2 HEG1TsRe I EY), Hik, F[AEFEDITIHNLEF
HAR RS FAT BN, X R 1T 303 48 S BUR AR P8 B IR (AT B FE R 8 “AT 30
H” AR

RAEAT AR (Buzelin, 2005) BV AL, 47203 P45 3810 & /0 38 S AE A 32 BAR 150 1 266
fitz b 85—, IR (Z2R) HLREREMY, WAZMTIENSY; £, K&
178N E LASe G AT . ATEE M LIRS . SF 4 R4 S5 B KT 3 AT Nt AT
TRRRE . AT BN FE AR YA AN [F) 37 3k R AR AT A W ) 2 4, HAR A —, AR
A, FERN T SR HAL . TR AR E IR o A 5 ) HAL AT B R AT R R
AL IBES AT, AR T B 265k B 38R HAMAT s & IBH 7. ZoR . w4 5k
HIHAL Y “BOATE” 42} (Bourdieu, 1992: 102) . iX — fZEMH F4T750E MK BRIG, 1T
#F 2GS S EAERTERA RS, Hik, T’ NRTai#E G2 NiTaha
Z A LR G EH 2 R e 4+
(=) BRIESITEhE M F I 4RiE

TEhE MG E Sl T RBET 8. PR LS RATa S, MEMK
(Buzelin, 2005: 214) Ft&ilA, frehHEMEEL AN H TR RLIRELARES 5%, FEX
R R K S BIEAF. BRAEEATEE Z A TAER .

YEN—FAE AT N, BIEEIR AN B AL S5, o Sl gmis, i1z
BN EAR, H5ebr b, HAAERW. (SF 522 b B B A SR B i, 24k
SR, — T, FENDN NRKMPL R BRSNS R, B—T7H, mEEEE
1T A IV E RAE S HMAT 3 2 A0 B3 e R AT 303 2 [ I B30 T30 2= R v A=
FPEOUNEE, WoARmESEE. B REHASTSE 2 RIMES), xR BFEIE LRk
P Bk N0 2R R (05 B DL /N BRI AR 7 I R R B IR M SRR RS s A, X
e e o R E/NUOAE H RS E SRR . RS AR IR

66



FIHE  New Perspectives in Translation Studies  ISSN 2691-6649 May 2021

A7 B 3 R A A [F) 37 385 1 R0 A R R U SR AT AN W i 3 4, HSREA —, IR WA
A, FA&RNT AR h AL AL TE R E 3 o 4 4% ) MU AL 9 47 B0 38 R FEARAT T B K AR
IAL IS AT, AHE 77 ZI6H ok B 7 880h HA AT sh B BIBH 7. 2ok, 59 5 s
MR “BOATE” 4 2F (Bourdieu, 1992: 102) . iX — S EA B4 50 E MK FiE, T30
HZa L ERASEER RS

AR SO REE S, B SR E ST E Z MM IS, EHHEE KSR
Je BEM R E/N, BHFEE BEE BRSSO AERE S0 R R T
HEMERM . BN TEREERY B, AREERER NSO E BERRMERE, TN EETLEH
B TG, k. e, JEMCUERI. HEA. BIK, EREHE. FE. ERBRA, A
R NA ML, RIFE AR A EA . dmiid it m i HE2E 5 AR, FEXT SR
TS5, fFHMAME R E, NABERITE. EH 2 mEMmEE 57 shfmms, &
AIEE B, i MEEE 57 s A e SE I . dmfE i T2 — A SCBH i 2, dnil
EXTEH AR A I T A2, R RIE diiae . BURRFE. BRI AR
ReJ1, X—dEMEREENT . wEE R RESINEE S 53, & e R ) o5
WA . g R IERGRIEE B 038 B 4 S b R R F B, A R v i (R 3 1F s B AR
RSCA T K HE, 75— R L EE S0 S E T .

=, 20t M RFFENRPRERESEBERR

£ 20 28 b2y oo [B ) Yl AR S s A g e A e R T, FAEVF R ATENE, AR
B ARE R HRES. WEAES TR ETHEACEREE T SRET RS, S1FEK
To A, IO B R A RRE T SRS R AR, (AR T R AR SR I S RS R A AR HE 2
R
(—) 20 {28 M-I FH E /NP RIATEIE M2

20 LYY, AESAE A S E NG R AT s T, R AR
RS, MO BN iR 7 R S Al AT 3 3 3l I R A 528 o [ SR i
REFE R T —Fis 8 I8 R 48, AATT 2 18] B EL e B 1 9 % o R/ i xe o [ SC A R B2

R, R DS UL RS T A B IR R R, kAR
S B =T E X AR R R IR E . IR 2 R RZHN. ShCE . 2, Ak
A2 TR 22 T3 B S o [ ) R RO O, B OB M R I S T SO TR R SR S 2 S, B
S R H RN 15 B 5. e RO B 3 [ /D Ul B B S v TSR A A T R R B
FHR MR DA R R o X B S N R SR R U B, H
B IRN T FC R 5 2 TSR RSP ANE 5 . IR PSSk 2 IR B, BEWS
BLUF S v [ ST A A PR B R 5

R, A BN AR SR R s, R AR R TR R A AT Bl T
MALHE i, BMRMEGEE . BOIN FidE. HRAEEFIFEES 7 Ee. ASFE S5
RI3E 3 P AL SR I o 3 AR X 28 R AN TR A, AR AR T D05 508 3 R A e DL 5 o e v [/
Yo X ESCA AT I, ANFE R R AR EOR . RG4S B ROE R
TR A IR A FR o BB RN 38 X B 1 A B B 5 B s g Y, ki 224 o
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A

W E N AR SR R B, I T N R, RMAR R R R, W E bR
Fo. ZA. NEo. MRS, TSRO st A E S S, X PR R XU
S B IAE B DL SR B S i B, R B — MR AR BB U A 2R & B oy
fiEe AT —E 0 NS HelER, £8 CEMTPES TRESECH R R EHIERA, ERAE
o B0 12 B B A, A E S R B R R EAME R I R AT RS S E Y, HEE
P AE g S, HE R B SO A AT R e H A A S R AL, X — AR E R ) [ SO T
HTBEER P EC BRER. 78 20 HL B, BEICEERIFEENA L RL 58
WrE. XHBFESTILBEE SN K, B2 MBI T RS8R E STk .

W E SO R AR R, BT T AN 20 4D Bt R BN AR A A R e AR, HES
FREEHAEEENK, FHF (Arthur Waley) « #71% (Edgar Snow) 25, AhAl1H P+
AN EE AP E SO, BE R EEACN . A E S

HE AL E B AR IR IL B R, W EEE FER P EEEE . W g
Living China, Modern Chinese Short Stories, & HHii& M EAEZR Gk W H2 55 BETERT
PRIk, PHERTS, AR B BN BT T2 (Snow, 19360 . 4R,
TESRZ YIS EAEF RIS OL T, AR ME X 9 B v A0 vb [ 12335 2 18] 1) 6/ 8 12 e ol — 05 =2 T4 1Y)
FEEBE,

TwRIEFFNFEREREFNFER, LTRAFEE LM, ©R-RPINEEGIERE,
HB 52 ) G X — B IRAT BN OS2 R, B (M)A A R0 8 SR 1K s FH 2 B g 1 A .
DR F A W AE K2 B 2 B A 3 George Allen & Unwin Ltd. « 32 [E [ Stanford
University Press 25 K2 R AL AT Alfred A. Knopf. Grove 25 i Mb ik HH RS, 3 e ke M 2
Mgmig 2 B FE SER R, NBERENE 7 — M e KRR, AT e s
PSR, AR TRE—-HRESmE RS . PN EE B R EREEN Y E
.

(=) grExd i B /) o B0 B ade A1 A0 SR B 1 $R 4%

YmiAE 20 Al B SRR [N R R B 32 T AL, X S BRI ARATT Y AR IR
W5 M aa Y, g E A SO BB A B SRR 5PATH, EREgEh, BREHE
HERGKENTE, NEHEHSS5FESHARIE TR ES), X258 T/EN
JE U

P28 R, RAEFEARCAENRE S, BAEENRE 2R
SR RERE DR FF O M T A2 oG Bt 5. RTT, 78 28 G0 X0 PR 5 0 S H [m] 87
i, ERAORFASHEE 2 MAAETEMX R K R (Tyulenev, 2012: 158) « LW RGMNIAF
Bt 4, BERRR IR E QT DR H SRS 7. RBNAES N, =
KA RGN A AR, S 2 Bk B MR . FI Cirritation) 2 ¥UK (stimulus) B{
fZ#t Cinference) HIE AR . R WK B IR RIBE AL AE B, PRI M H 42 H 1

(intervene) 1 &%, ZRGaxFHAH AN (resonance) , {HiE2HENTHSHEKR RS 5
EZENES, WelEk A% (Hermans, 2007: 65) . i EWHEHEER S RIER

oK. XA ENH AL S, RE TR EA R E SO RES R B A2 IF O B IiE
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P .

FEAL ST HIRE M T, xS H B B X 80 SO 7 R BA BB, 04 91 4 H 15
] X S A T 1) 1 i R B AE N SO AR i e £ . BB S IR AR o g AE SO B AR
Hr, B S R SEAT A E R LB, H R R A B A N R SR Y R 2 A
.,

SRR PR Rk R AR, 2 R A SURITT RS UR I AR, R g T
TERIES ARGl . B, XS T H AR, REXREER. WNEMEX LU, A 7K
BRI, WA A R A4S, W, TSP OL T A M R SR i A
AR N H ROTE B X A AR R A, 780 75 18 B 1k SR AT S R ik
AFr . WA BRI ORI, 2019: 62) .

BEN 20 D, ZwAExS T R R PO BRI A HEAT 1R, R Rk o [ O AR i
BRI R EAT T W B, i s AR /N UL ) B9 R F F 52 e /K (E. Butts
Howell) , ST EHEI, NEESE . HPRER, T 1905 A 1926 4 7 LG5 I
BEE T (Smam) » N (SEAED) a7 R R S AR g T oTER. 1905 4, 5
JERMN (A& M) ki 7 65, 2l (ETIREFEBRE)  Carfa 2 S5 5E)
(B FEINE ) (A @EMkE) (B REAL)  CGRFA 5L REE)
gt 42 N The Inconstancy of Madam Chuang and Other Stories from the Chinese ( Howell ,
1905) . 7 (S HAMW) 5B - /NPEAK The Restitution of the Bride and Other Stories from the
Chinese (1926) (Howell, 1926) ™ ® i, i) 2 — > ¥ A The Inconstancy of Madam
Chuang and Other Stories from the Chinese (1905) HWhJa, 52 7 % E AP RE, £
AN PEAS R ok [ HY R g IR g0 57 B BT I B Y R, IR 6 Sy (BE
AGEFRREY (T=ERBHIR) (FRiEDOEWEL) (TR AEME) (FARE
i) (BEFHA —¥IAZR) o AR, SEEDY TR E ARSI AE &, S AR AR
B PE i dl 4, — ek S A B AR 2 B0 2 I 58 LRI S S i) BN TR ) SO A
AT TR B, M) (dsia) 52 20 4D 20 AR 30 SFEARIAT IR E R, HRE
WA KRB WP A P R 0 DX M [ oK Je LN, 2 1942 4F 11 408 (i
FMD o AR EAE RN T 7 R SR W BARN UL, 23 ) Dy 3 AN k= A B PR Y
(Z§)  (Medicine, 1935) I (JAZ) (Kites, 1936) . Wi ®HEH (FHk) (4h o,
1935) . SLRFF3KE (Agnes Smedley) BIEER) (/KDY  (Flood, 1935) . k4 (Shih Ming)
BIPER (SLR)Y  (Husband, 1935) . FEAF (Clarence Moy) Fl{i] (M. Q. Ho) #H &N (1
B Y  (Mr. Hua Wei, 1941)  (EHLEY (Company seven, 1942) DL J (4@ Hh)
(Sanctuary”™, 1942) o 1% (#9452 Fe B 5K 1% 24 38 Ak D%/ 15 98 3 b [ SO Ak B vhese
M. 1934 4, HAM « JR/RAT (John J. Walsh) AT 4w iRy, &A% EA B L& RIEF
M WARTTEBE S IRIEIEHS . 5% B RS 55 % ) [ bR 55 AL ST A SO T i . AR TR,
RIRAT I ZE T ZR 2 Bt N N TN, A ATTHH 352 B 2 ) iR SRS 3 1) A G 0 A . IX
HRL AT B . AR R DL A I [ B — AT IR IE R R A, Wi . BUR LA A s
S, R, AR S TR SR R E A SIS T R e T E N, YA T A S e B e A
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5t R, a5 H RO 0 B e B R N U AU AT T . B, &
B, B B R e b T A ] SO ARG AR RO SR 1 R B B G N, X AR AE S A
FH ERREIRBER (P E N NRY  (Stories of China at War, 1944) iEF . 4k T FrE 9w
PR AP EDBEY Mk s, RERAST 7RSS M ENE, AEHARCE
A R EE S AL, ARME A E N g AR BB IR B ALy, 4, EERE. MK
AR TR SRS, IEAE IR 1 b e [ AL AL g g, AT — e A2 0 1 % 4 2 R 2
Uit gs F PR, Hr 16 R IR SR IS LN Stories of China at War (EEIF, 2011:
98) o XL/ EHIR T HARBPEBE ST, P EANRKERSTERN.

—&kJE, BEE ML, H R S gy 138 SR R ML R G B R B AT
o HC R SN 1k FH AT T

CLLARAE ) 78 9o vh B oK B0 A0 R B o R b, DR AR 1 3 R 0 ik O 4 1) 22 SR R 3 25 0
SEE IR RIS IR T R A T AR . HREAEEM )z, iR BN U U,
Ve S AHER ZEE R EE, ST RN, HE. Wi =&, §lin, £ ik
AN REORFE ARSI i) —Hom Sk A LAVAENE, REZR “E5igth. Rz B
EX7, MEEER; B RAREAK, BB, Gk, FREME RN R,
PR, RAARES, BERAREE FH, EERE TR E KRHER,
TH LS FEEMZRNERREE T, AR KA, 20 LERRAEDR, HEH
e (LopkAs) BEEMEY T RBEE, RARMUERR S MERAE DN, B S
HREBERNE, MR THERFENRKE AR B, H&ESs, BE 7 EE-ANSFHHEH
FES AR . (AAE) R EEAS I E R, WA 2R IR
B ERELM U, SHEEEERI. REEE. BEEHE. ZHEE - NERK
WFE, TTILAR. B EFEM. JoH TS5 B e A7 A2 vl 2150 G 3 7 U7 1A AR A7 A2 0
I E AL SR I E B AR I

SR, 4 (L) BB — RO SE BB Bt 5 mF, PRI 1 HA Il 7 0 & 1 0 128 R 128
TN TW . Eilgsd (FFEREIAAFTEY —Hh g 7 23 R E L (%
B) R

MR B AT E R E T A, RAFeBF RN 2 2EF. I, BRI HKA

AEAEELENBFEGEREREZM (CBRY) PORREHE. WD R KA &£

HEMAEMREAEOFERER, RMNEBRIFARTRINBHKELATEIFESF, LK

AAR AT R ARG T X34 KAF S 09 A KA Ao R IE 09 £ 09 RS, (EWIE, 2000: 68)

HH R R T = IR A TR 28 R L BN SR TG VA B R RS IR (AR ), AT
KEFR LS AT RIS, WX EFFE T (bid: 63) . WiEZF tk, KT ik
EE RN T MEE AN ZERRE, TR AR R BB TRAEARR
HopUH = 8 — R B e, B el R ER NS K RMAN, R ERE BT
EIEA, AL MR NP, DARS B 38 o0 4 Hh 2R

EIE [ X ERR BAA AP EIENEEZIEA, RPAEF AL Z B EFhRE
o R E N ZIE RO R AT E R —MAEE TR, AN T EERA AN E AL
HATEER G, ANMIRMEAEMEBHRZ N, AW, HE /NS Al E K )N —
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B, UM EHERBIRERENE, MARTRE XS (Wang, 1929: vii) . WEH FIHF
15“ H

JASC: WERIIXEAJE, MRy B qedEmg, SR EE RN L. BRI T, REX
ke, RAFCICRT SRR S . ERRABE, ERXLZE, WAFEHE.

P& X : From the south came the evil tidings of the sudden illness of Black Jade’s father.

Escorted by Chia Lien she set out for home. Pao-Yu did not like to see her go, but he could
not keep her as a daughter must be at the sick chamber of her parent.(ibid: 92)

BB, RS T B EAORE, B ERBEAOR, KRR R RPN E KRBT
PN, FEMEERIHAE N, EETERLAEZRE, FROAFHEE. JEo0idt
TR e, BL “a daughter must be at the sick chamber of her parent” iz H 1% 45 218 “must”
i B AR W, o bR YE, 9 T A B )L 2 AR SRR AR T I b AR e ST AR 0 B ST 4R 3R
1), BEXHIMEE T ERFELRN S, &M “did not like to see her go” FHI T FE KA
R 5 B 2 T AN W T R 1
(=) %5 LS RE S E AR FRR

15 20 T4 b b o [ /N 3507 960 B S 0 B AT B AR, m AR R H RS AE S B SR LA
BIEAT B BB, G PR O R R AR P SRS AT R4, PEAEAE R [ K% IR
LR

(SEam) ZJe/REARANRELE, ZFAREMHETY GBI (Toung Pao) K& |
DU RITAA N (Paul Pelliot) #85 H1FR . 1E NP RIMID B =4 56 1 2 — E A A,
1921 SFE e v B 40 8 05 SC 2% B b, Ok B B 9T ROt B s i — A, R R
P HEHE ) 5 A 22 BEF B S IR B AL, W2 A vh 7 1 B T BRI A (GRS
2009: 2). JokE, A0 AR IR E S B FON SRR BAE PRSI T R E AR S [E
1% SEEE D7 FHIHES .

B, (AE) EREEARZEEEFNE (OES) MIRFRA, B reRIEE
i, HRRAR OB BERE, MRHOUEISHE, PIe SRR ZRER. BIRXFED K
IRFEPEE I 251 (R E) EESUEERX R —EHAE: (LA KB FE2EANT U
PEAE, SR DS B R, B R O [ B R B R RO A S (Rl
2000: 69) . 1938 ££ 12 12 H, FFZIRAL U DUR MR A E 4R 1 2ol il —— ([
/WY (The Chinese Novel) Wi H XA (ZL#E2E) AT 7B, (A HEE) ThREFEAR
FRETTFHES) T ERSE LD T . DU BORHBAE (LLEAE) 3R A BRI /N —, 2%
A — e PP LM Oy E ) (BB RTIH) o —EERPHHRERITE T (A%
B) WHREIRIE, AYRRER (LY SINHERE 24 R 5 (R, 2015:
61) .

. &

W5 20 thal B [E N GAESOIE I A A S AR, BRI, g AE S HAk
B TaE LT, B RS E RN HES S H R, AR SO A
SCEAAE Ty E RS O RE e AR, IR X IR AR AN SO R . A A
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AN ESE g, R THRE. giiE. UEERE T B £ EN S AR 5 5
R g ACR, AT TC R T E SOl Bl M GERER T RIMHE %

PERE -3

@  dFE 16 B, BHEE A 1937-1942 4F, M Fk 13 RS Q38 KB R T BB (&
Qb (RAEARA (REFD ) « (RETY, BERAW (ZAT) , FAN (RE) , TIHY
Cecil ) , ki ay (RBATH) , MERG (EFE L) , HH (KH) , a-Fhe (L
MWL) , 240 (ALEZ) . (ARRS) 5 (—x#RE), RXEN (FL) , FFEFH
CAXTY , EE2#% (King Yu-ling) 49 In the Steel Mill ( {4 ) ) #=E % (Li Weit’ao)

89 Test of Good Citizenship ( { RF AR FHEK) ) (BEANFLNRMERTFTRE, ARRLSN
EIE)

@ T 1935 F A AL Fe EIRAARIR, 1936 FAHkiEE AR,

@ MHMINA (YY) REKAFGHETG =3, WERAAPRER, ELREBATEZE, RB
XEPEFAYRZ Bk, MX— A AT XAHRTAKGEL, Fd, FL=EREXL LM
Ho (L) P ERGAGHIFZARBAARNNESTFL PGB, Bk, HUZEHEXLAF
RlegR 258408, [SUEHK (CREFFFHEP) . LiE: £RFERFHRADE, 2007: 4,
5.1,

@ HBmBUA: AAEAEHTEZREHROHMARET; Lk, KEKGHETERGIRGR L F
%, $%R¥ 7V #FHK[Wang, C. (trans.). Cao Xueqin & Gao Eh. Hung Lou Meng. Dream of the Red
Chamber. New York: Doubleday Dolan Company and London: Lauth Leckie Publishing Company,1929:

xX.]o
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(ZEEX) BFERSTFER
MFERRIFIFRBIIEERR

O HUE (BB ANEIESR 2R

[# &] IF@LagafE, S (ZEEL) RFFARTELFLATREE
FREGERES, FRLA, TEASNEERERE T4, FLOBRERY A REE
X, TEMEELERR, MWFFARSRALEFERXLEMENT X, FRAEARLLS, #
LAEHX N E LR LR TR, BfREHELRL2BRNT BT EAALIL, BN, ANE
AEFEFEFSRETBELA L B ML

[X4A] (ZEEL) : FiFARTEL FFRE; MFRE%

Abstract: The article uses a self-built corpus for comparative analysis of strategies adopted by
Brewit-Taylor and Moss Roberts for the translation of military terminology in San Guo Yan Yi. As
the findings show, Brewitt-Taylor tends to liberally translate or omit military terminology, and the
translation is more domesticated, making the translation more natural, readable and acceptable,
while Moss Roberts prefers to literally translate or add notes to the military terminology, and the
translation is more foreignized by staying closer to the original in form and in content, enabling
the target readers to more fully and deeply learn about Chinese traditional culture. However, both
versions have their strengths and weaknesses in translation of military terminology.

Key words: San Guo Yan Yi; Brewitt-Taylor’s version and Moss Roberts’ version; military

terminology; translation strategy

5

(=B LY A B s S R AR B (A Iy e SO, A8 [ SCsE o BT o)
HERMAL . AL DOk, EAX (ZEBE ) SRR BRI Z, BT 17— E
R, EWFTUEE R RS . B XURS  BRE AREL BEARRTEE . U T, ST, 1R

ik

A SO AMEAE 5 SCEF L 2020 FEIRE I FIERER (ZEE L) AT AEHFREILETR” (W
5. SCWY2020-12) FRERAN B AR
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(= S XA 2 R AR 4 22 SR T 3 M Xt ELE I

T IR A AT

W (2007) BL (=[O P FEAR CBURREAR) MNP Gt (UMK &
A NN R, WM T (ZEBE ) BORRRHAE . X IGARFE. BIH . A
PARRF SR, O “ SCEESOR B TR AR A E G, ZE S i IR SCAR 1
NEFTE, H LB SRS 5] AR BRI SR 7 /0 E (20100 o M IhRe X550 £ 7 #r
(=EBE ) P 5B T R 98 B s Jm A DL, % B A A TR A BB LU B s AR &
X B AT T R B KRR L B Th REXS &5« VETEEE (2013) MRH AL DR A A BEXT U W 5T 1
(=) MFEAMBEAR T EHA . RIS SGE SR, PR 1 i £ R
X AL L AT TN AN [R] SRS (V)3 £ B il SRR ROR, ORIV R LSOl SO “ st
P, HCARBIRE IR “ IR AR B VETR S & SCE B, X8 B ST B AR
“RIABIE” , SRR BRI, RIGEEE N, (B2 6
T T KR o BREE (2014) fEBh T SRR Utk BT (ZEE ) HATEEAR
HH BT 73 S AT TR 5 3 155 100 I 50 DY A 9 B A mh 3 SCAL T A TR 1 (18 38 I B BEAT T RIS
WA, EEABEELEAMTEARG I, NDMD 5K KM T A0y T 835,
FFEHE MR T SO LA T A S B AT U B AR R AR D ik SR ST DI NIRRT SCAL iR
ANiko XUIEE (2017) PLHBIR BB EAL, XFEORIE T 1 XA 0 B 1 A v [ ZE 2R 1 2 1 55
i, NN B R REARAARTUE BOR, RN A EAE ML RS, R
P58 R MARDL 1 B SR s AR B AR AE AT SC U SN B AR, R E A A
A, FEEESUEI A ER” o B (2019) DIMIE S ESCERONIR S, Mot 1 (=HiE
SO EAEEAPES FFHARIE N SRR, IO W REARME IR R AL 2R 1A
AP, ARARE AR FE SR E R B REG CR” , mP EAR N “ iR 7RIS 5
BRI o A A @ NIRRT (= EE SO SRR D A i FE R
LV FITR R F SR 3R AT X L A AT

— WMEAETBERLILEFE SN

PE R B DY R o S/ i 1) (= ) DB B = R P B IR R TS 7 B R AL HE .
A5 RIE, (ZE#ELY A=A EEAR: gl N T B 1% 10 Romance of the Three
Kingdoms ( (= EHE L) ), KEDFHKE 5 L BN Three Kingdoms LA IR ITHE K
UL RHIR = TR RN VER) The Three Kingdoms . AL T B GHMH AL AN GE R M HAF A

(—) BFRE (ZEEX) FEE

AL A ( ZEBEE ) XY (Charles Henry Brewitt-Taylor) H & 3¢ & (1) —
AR EE, 1880 kB [H, FEAREMECY IR MY, 18914k R, b
I TR AN 1 o O TAE, 19204F1BAR )5 [l B e [F . geif ( = ) RH—14F
Wi B E S 2 — . FE 18884 2 18924F [Al i 4 Kk K it ( = I ) WA KR53
3O(EREL, 2016 138) o XS WA T 19254EH Ll M R ET H IR IRKRIT, L TFH
Bo ZARVEARMMHAL (= EE S A EE PR i A 28— A 9 S0 R A T
AN, O (BT Y IEAMEN SRR T 2 TR

XBEAFAFA TE 2 HIEE, XA —ERE BRI T SRt b, XEREA I
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HEXA AT AR, BHERE R E AR, Rl I8 B SR b E SRR
ik, wrikFEREeiRRE, FHREE AR RS TP E~AS . REFAHTIFIL A —
RN “ B SO D) L 2R A iR 7 AN, BUE SO IR 2 R 0 25 1, AN Be AT 12 I
Rl A AR R S CENNER. AR4EvR, 2006: 73) , (HXEPAE (ZEE L) FF gy
Ao mER AL, HEPER ARG THERE (S EBE ) Ty 2 E R s RN 5%
BHEAHRLZHR (52, 2017: 41) .
(2) BREEHE (ZHEX) #X

FHE N F L H 1 (Moss Roberts) A L) K2R WA FL R AL, WL DGERALHE 7 I
Wy BARDGE., R Ep . RS E S, AERENN IR, YEPEFESE, TR
HEE G, @ TIUVERS 1, I T HT RN (ZEE D) SR A Three
Kingdoms: A Historical Novel , Z AT 19914F tH A1 3T H Witk A0 I0 R A Jé VK 27 Wk E B A
W, 7 b =%,

P LRE (ZEBE ) WEZEH KNSRy B2 M2, LR e
W F I RO AL (FEE. PR, 2015:102) o (CETE ) BRELATEAH
WG 52 BDEE ST T T2 000 LA Tk N B 78 70 5 @ A2 AT, B A 2 AR PR
PRI, BOVE N AR FEEM AN R, PR LaEARI T CRERRS AR, 4
VO 7 B2 R R ()[R B, kA v [ A% 48 54k .

Z A=ZEEX RESNT BEA S EERIERFREN

VB B DY R B i op 5 — BRI S SO BRI N, (ZEBE ) PR TEZ A
A G R A R S A T, il REE R FEERE . RIS TR
o RMVUYL B AR YK o MR « ST RIN S BRI 3K, s R
EHEN JE T A LA ) M35 A 418 (loaded proper names) , %M 4 « ZIEX AL
BHI >, B MERE TV LA, mEFHERE T L HI. A E
FEX U FE XSS AN e AR R (= 0 g teds . Ek. EFHEREEFERIEN P
SR FH FR 3 3 SR o
(—) FeaRdERIENT L

(ZEE) B “FhEATI” “L)\bgx” “J5REE” “FIEL” “FRE7 R
AR S5 S AR T X L Te 85 B S A BRI AN RAE,  [F) I 2 4 2 203 NIE 52
TR G KR A 0T B

AT, (ZEE) hoH AR SR CHFREA 7, DU “EH
JI7 SRR “HR=ET) “HREH” “BATFRIIT “HRT E, BANRCBVRN
ERATT BB BB . “FHRMEHA T —MiaE IR RT], HARLE 1 i
ARGzt . WIREFE R . 5 “HRMEHJ)” EH—RE KIS, X5 R 0
H PN “along-handle, curved blade called Black Dragon, which bears a serrated back edge” ,
T 76 56 1 B AN 2 N = 18] )40 K H 3% 8 “ huge and weighty moon-curved sword” A1 “ his
sword, Black Dragon” . %' %% 4 >R H B 35K H 53 7l i 4 “ Green Dragon crescent-moon
blade” “crescent-moon blade, Green Dragon” Ll & “crescent-moon blade, Green Dragon” .
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(L) XA B 3 A 4 2 R L1 SR LA 9T

JE S B ESCERk/> 71 7] (back edge) , & 5% LB SCER > T “KAR”  (long handle) Al
“H 717 (back edge) , (HAHALM 5 WP M BECEMITSEY) . EF R FERMT FEA S “F
TeABF J17 (IR S FLid

(ZEPREXD) + “BRERT) AHREEFEX

TH{LR | | e R PIRES TR RS
1 long-handled, curved blade . Green Dragon crescent- .
B HIF
called “Black Dragon” moon blade
- 5 huge and weighty moon- . crescent-moon blade, .
mEEH 7] B H¥
curved sword Green Dragon
83 ) . crescent-moon blade, .
his sword, Black Dragon A JENzS
Green Dragon
e . crescent-moon blade, .
BEAFKI] | 92 huge curved sword priis HiF
Green Dragon
B4 H I+ 7Y
11 Black Dragon s dragon blade s
AP AP
25 famous Black Dragon pricge his blade Green Dragon %
. s . HE+HRT
25 mighty weapon = his blade s
HE
E R the sword Green ‘
26 Black Dragon X HiE
A Dragon
B+ -
27 Black Dragon s sword SeES
AP
27 his sword MR his sword M
HE+E
HhJ] 42 Black Dragon sword HPF his Green Dragon " ;
'[,:':
The famous Black Dragon . ) .
50 H¥ his blade Green Dragon %
sword
‘ E IR
74 Black Dragon sword HPF dragon blade s
HE
A shining blade like onto the . the sword Green .
77 H¥ H¥
Black Dragon Dragon
HEHT HE+HT
83 Black Dragon s dragon blade s
H H
: IERESRtIT
83 The famous sword pricge dragon blade s
AP
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Bk
s HPE+HO)
83 X H % the Green Dragon s
AP
A huge sword such as a Black . his sword ...a Green
94 1% W%
Dragon Dragon

HE+E

HHET] 5 Black Dragon his sword Hh % dragon blade %i;

JERz Blade curved as the
Al YE 77 Black Dragon ‘n Hi%
Bk young moon
HE+H
T 27 good sword J=NEd dragon blade " ‘D
A
AP 1 Cold Beauty Hi¥ Frozen Glory p=gcd

M ERATUEH, ERFE (ZEEX) hledsnt, RS RHBE®E. Bk, B
oA, B IESETNAS TR, PRGN TR ERE. BEFEHOAE. B
BEETAHHATRE . S P R ARIESE, PIAL T AL B R Je FR AN R ARAE 1 B SCAN R AR ],
MM S, PRENFECEMSG —, AHTECEENIERE. 2B (ZEE P E
THCME NV SRR DRI, X% AN B 5% K 22 SR A A v oA [ B AL A e 2 44 R 2% 8 R
(=B PR S, AR 88 5 BB SORST sl . X880 m) TR FH B3k
B ieas s, HRSCH gRIRME, Al JC VR E R R A B R E R B B R
TRABEMERE, REFEESEEESREN, FCHEMIENEZ R EE, HEEA
P AL PR ) S 4% 1) PESCANE HET
(Z) FERIFEFERIENT EL

v [ 4% 4t 25 Ik BE B =R BT A DhRe, R tAA T o [ AR G A M EF S AR
R R ZE IRA B A S br s . B SEThAE, T HE EE R B PO, RE (=E
L) MBAHE NI EEAZ, (HE & EHERZE (ZEE ) 8O S e
. WEHAE A, iR A A E F R S A AR CandE i Sk i
R LR R R 0 ERIETHOT

(=Y v e N ZE MR I v 32 22 et ZE IR A 264 CRLFRI B A8 D I &R 20 1)
o A7 — ZE AR JRTE STAL AN H BB U P A AR 2 AL A, PR A Bk L s 2 ik 32
LRy, WO T AR R RE, BB AP R LR A T A ER SRS o 15 AR S AR
21 -

RS WEATHEE: RBEXREESE, HREE)ITHREER, SHBEEFLER
o, EARABPRBIRY: JHES, TRE, LATWXR RS RAZANPEA, 5
R AR

XS P& A< : There he saw Lu Pu, a conspicuous figure in the front. On his head was a triple

curved headdress of ruddy gold. He wore a robe of Ssuch’uan silk embroidered with flowers
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(=B SO XSFA L B A B AR 93 SR X LE A 7T

and over that breast and back mail adorned with a gaping animal’s head, joined by rings at the
sides and girt to his waist with a belt fastened by a beautiful lion-head clasp. His bow and
arrows were slung over his shoulders and he carried a trident-halberd (hua-chi). He was seated on
his snorting steed “The Hare”. Indeed he was the man among men, as his steed was the horse
among horses.

%' ¥ A : He watched Lii Bu emerging from the opposing ranks. A three-pronged headpiece
of dark gold held his hair in place. His war-gown of Xichuan red brocade with a millefleurs
design. Armor wrought of interlocking animal heads protected his torso. A lion-and-reptile
belt that clinked and sparkled girt his waist and secured his armor. A quiver of arrows at his
sides, a figured halberd with two-side blades clenched in his hand, Lii Bu sat astride Red Hare as it
neighed like the “roaring wind”. Truly was it said: “Among heroes, Lii Bu; among horses, Red
Hare.”

BB HE L0k K47 Hi¥FN “headdress of ruddy gold” F1 “headpiece of dark
gold” . & L#:, headdress [IZEAE X2 “clothing for the head” (Ifisk1) , headpiece [
AR B2 “a protective helmet for the head” (k%) ; FHREMAPD K “LE&” FAH

“dark gold” (HE4&=f) A1 “ruddy gold” (ZL&f0) , REAE, 5 LrRECHENYI D)
fefi, BRI,

T LM P )48 M7 N “ Xichuan red brocade with a millefleurs
design” 5 “Ssuch’uan silk embroidered with flowers” , %K H B ¥ L7 B SLAL 18 R SCE S
SR REESCRCRMFEER, F “millefleurs” JEIEAM PR, Az T B AV
R, HAFESCRBE 7ML B0, (L) o DL MXEBAE “PiE” 7N “a lion-
and-reptile belt” Fl “belt fastened by a beautiful lion-head clasp” . F[LLEH, T iFEAERKH
HPEEER R R, AH DR R A R ST oK fe At 2 2 A AT B LR, BIR EE

“CZ AR RREA TSR R A TS AERR R T RSO B 1 T o D5
L AXE S A m A Sk E 7 N “ armor wrought of interlocking animal heads ” I

“breast and back mail adorned with a gaping animal’s head” . “ZEIES” 248 ABBE T &
L AT DATRB SN SR Tl A Y, T “ B i A Sk FR AR TR L X A ) A R R

(Fe5| g £, 2003: 67)  FHREFECHFHERE “HERELFIRKETR” , ]
S SRV R B AR B S5O & S, X B R “mail 7 f2 45 “ flexible armor made of
interlinked metal rings” , “a gaping animal head” FEH AL ZHFI T “FL” EREHBX
S, WS E RSO A AL IS TR SCHIE S OCHE X

Zexftt (=B hAZ T N E R RI, 9 SRAOR B R S b g e N i) 5
WM 5% AL, P AR EACR T B RR B Oy E RO R SRS, XS K 2 R A
EEUAA O AR RN, SISO AR, LRI SOE N H AR E T . BB
BRI B 6 2 5 12 B2 P & B T AE I AURI AL S SO A B L BRI R SR L R O H
P A5 PR 2R 38 B

(=) FEEEIBIEFERERT
(=) A REBA D LAV AR JE SO AR ZE s a0 R 7 “
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flrd 7 st B EERT CENTET CRIEIE” CERTET IR A, CBEAIED
YR SRR, SN DUR I 285060 b2 # XSS N S e e (=)
H ZE SR I R D 3 8 SRS

JESC: ERGETEER T, BN K RACE . /D

XS PEA: Governor Wang Prepares the “Chain” Scheme; Tung Cho’s Rages at the Fengyi
Pavilion

%'1¥E A : Wang Yun Shrewdly Sets a “Double Snare”; Dong Zhuo Starts a Brawl at Phoenix
Pavilion

7 BT RE S, PR SR 1A TR SRS S T o X s HIE
B CHEE WpE, HEORRE LM E O R IES X, m HAR AT RE 512 5 #H KR, %
etk =R QAo T) KR Bt 7R SCHIIER & X A B T3 IR0

JESC: “AREFRIEY B HE R, BEE T ERS, ROCRERTT: ARRAR4! 7
CEPU+-EED

XEPEA :  “You are very bold. Huang Kai is planning to use the ‘personal injury ruse’ and
K’an Tse has presented the letter of pretended desertion. Now you have proffered the fatal
scheme of chaining the ships together lest the flames may not completely destroy them.”

%A “Your audacity is remarkable! Huang Gai works the ‘battered-body scheme,’
Kan Ze delivers the letter announcing Huang Gai’s shame defection, and now you submit the plan
for linking the boats—your only concern being that the flames might not consume everything!”

FESEPE BRG] “CE T I, AR A AN R B B SN . X R B SR
(BN T FNE) , PRI RHBEEE (BRI BRI , EAME A, “EA
7 B H AR B AT/ “RITRSE” , RRA WSSOI “EE7 , #imEcry
RIS SR T, DR B RSO RLIZ R “ AT BE RS E . P HtiEsEiy 1+
NS P i T SR BB PR “the trick of being flogged to win the
enemy’s confidence” Fl1 “the personal injury ruse” Ft1FH T HP & L. EFAHH “EIR
T B, WAL BR AT T R A O 3 R SR

XS SR, R (ZEE ) EFERRE, P RZRAEFEESAL N ER
1 SR DA, [ b 132 3 B0 B 150 75 S, S AE T V2 400 3 I DU e 3 4 T AN 3, 0 21 o U R A
A TR BRI R A O RO B SRS, AT AR IR — B RO, A I SR BN
B BEEETLESIECH#EE K.

=. &iE

—y =A

ASSCRI S B R (=B SO XE AR 2 A o 22 R 1 S L SRS 24T 1 X L
ortre B BRUE, ERIEEFEARER, XCREABE RSSOy R, BECEA
RV, FIRVERE e, A2 SR, RGN H AR E MR 2, MY A K R H
JEIER R, FAREEE S, WBERAMAE EEESETE, HAREEEREATIRAN
T g EfE g .

FARRYE, 759018 32 O N0 S 88 1, X8 R 58 4 K 22 SR F A v A [ B8R 181 11
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(=B SO XSFA L B A B AR 93 SR X LE A 7T

TeB AR LR (ZEE 0 PRteds, ROUbrs s i EA SRRSO st . X827 i
ﬁ?W%EW%L%@%ﬁ%%,Awi%ﬁﬁﬁ%,mﬂ%%%%ﬁw%ﬁﬁﬁﬁﬁéﬁ
Bk DRLEin T RAERE, REEHRSTEMREGIEL BXNEFEER,
PIAL T AL B AN SeF I BSOS HERR s FERI IR ZE IR, XE 2 N K 22 R B vk B A oy
RO SIS, SN I SC A AR, AR SCIE N F R TR A /5 2, 2 e AR AR E %
EECRAC N RPN R E R BN, XD 2R R B Dy T BB R e
UNGUSE #5122 1) B 152 7 2, SR OVl P I DU B 3 4 PR BN 3, 1T 20 % o e A e R
M E PR FHR RS, KRR — R, AR EEIERE. BT
RELDE SRR H .

BE LR

[1]1 %FE3%. (ZEEL) AEZRFRAKRFILEFAL[D]. @ KF, 2007.

[2] BB At S A FEE (ZBEL) EZiFATREFEGHEIFD]. AHIFEKF, 2010.

[3] Z#3. (ZBE L) LFEARGRE M FZFH L[D]. XX KF, 2013.

[4] &, (ZEEXL) ¥ XLAEHRELFEFT[D]. MA@ IFEKF, 2014
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(1] 3r8. FRA. FAURBEFNREL—— (ZEEL) FEITFEAGKAL HE L[] SMEFF], 2015
(1) : 101-104.

[12] C. H. Brewitt-Taylor. Romance of the Three Kingdoms (Volumes 1 & II)[M]. Hong Kong: Tuttle
Publishing, 2002.
[13] Moss Roberts. Three Kingdoms (Volumes I, Il & III)[M]. #F & pa 4k, 2003.

e R A

HRE, BHEFRINDEFRHERZ. HARXTm: L£iFFEKR. ©T124: ranscpzh@163.com,

81



BESUHE  New Perspectives in Translation Studies  ISSN 2691-6649  May 2021

N REER” MBBEERRENEMANRR

O FML CGRINKZEINEES EPRRRER AN TR ANE B B

[# &] FAZFRKEFANEMFF LG —FIHAAR, “RttLaq” LATEFHTG LS
NIRRT REEMNOTEE ) 2. “REEPG” LRAXT “LALEF” BHARLIELR
A CRL A b CELAe” ZRHARKR, “RELEG” FRAENN A7 S
A B F R, SRIASUA A A FRCP AR TAZ, CRIBAEIFT L AL G A IR L
X &g, IAHTMEALAEST/IAFEORAEILELEEAEARRKEA, “R#x
a7 S AMFEFLT IO FHEANA, LA ARRN S REY, LRI FH
REETEET L,

[X4E] kb4 a; LALa; £aihiRit; 8FEAR

Abstract: As a new perspective to examine and explore translation studies, “afterlife” is a
significant focus on the study and construction of the life epistemology of translation studies. The
study of “afterlife” is inevitably involved in textual life and its transmigration into source-text and
target-text; this study should probe into the essential relationship between source-text and target-
text. This research lays emphasis on the diachronic investigation into the concept “life” in
translation studies and on the generative process of textual life in the exotic. In other words, the
concept “afterlife” attaches importance to the life-based organism thinking of translation studies,
which is essentially distinguished from the language-based or culture-based mechanism thinking in
the western translation theories. The concept “afterlife” manifests its own theoretical perspective
in translation studies and its construction of life epistemology will inevitably play a significant
role in translation studies.

Key words: afterlife; textual life; life epistemology; translation studies

—. 5
AARER O ORI a7 MR RIR B E R LR, (HEAAAE -, Ho

il

>‘_

z

AILH 2018 SEPE EF AL 2B RGO H “ASME R EIR QR FEbR LA R R B FE Bt 7t 7 (18BYY022)
B B R
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MSRAEA A7 BESE BT A AT iR

FEH BIRR A o] @2 X “ Rt Ay 7 B 5 1A B AR A A R R = B R T SR Z IR SR
E RS H B L — R i ask,  “SRttAan 7 MES R IR 5 @M BE 7L A dril
W EELE SR, CRIRSW R “SUREA” S H AT R S A dr 5 30 A 2 (ALY
KRR HPFCGAREIEH AN R, NS KHHIGRRFEELIES . 0. otk
RS BRI BERA BT . X P RIB B2 B/ 02 52 21 78 77 BB 90 1 Sk 32 SR 4 52 e 5 )
U0, TSR I B YEAAAE ORI B X “AEdAr R LT Rk, R “AEmE L
I evEH B ZE R, M IX — B R S 8 E “AmE 7 8 “AamE 7 RNFET R
P, AR “BlEZBTLHBLENL, THETEOREBM 7 SLiER 2, ‘RS waf
CSE T CHLIR JR R 7R A s Rk 7 (BHZEJR, 2001 15) o X 74 7 B REAE AT 0T
B, ARRET OITIERE ST, MR 2T, Hsepk 3 B YEK BRI 7T s ai i is
JERNFEM — AR ) SR, MARBEARGHE ST “Ea” o £R= (1997: 11) 45
e “HE e, TWEREZ BN, HERAEAES, SR EXRORE A,
M7 A E L, QL RE “HR B0 IMERIN R o 7 Sepk OB R R 1) 2 R
FNAERAR “fAE” 5 “HE” 2RPIME, ROMZIET. . #2% “IMERXY
X7, MAGEAEROKRE “Aa” XN “WAERERE” , EREG THEXE “A4E 28
Zp” BB ARIHYR . FRATT AT DAV A XN K 5 22 5w AL B A LR SO e, aE T ok
Adr” MRS 2 4Eiake, REBIERE T A ar BAE,  JE o BRI 7T AR ar DR IS A gk —
L,

. “OREAa” KIRE

ERD Rt AEd” KRR EINER B2, HAREMERZ kA da” 1 X
AYEH, FRAE M IERE B ETE “oRt A ar 7 BRI 5 2B g it & BT 3 1) B 2R A R ik
Mo (EULTRERW R E, SRR AT Rt A a7 SRS SR, MRAE B, 2
X R R T AR A VORI I R UT S8R0, A DAAE i FRE 25 25 5 5 o LRI B F 9 10 i 10 3
) RS, A2 DAAE i BUS RAE BRI SR A

AUl Rt A a7 2T 1923 FEARTEH B R AE S RIEM (ERzR)
( Tableaux Parisiens ) Ft'5 W ¥ (iF#H M1E5% ) (The Task of the Translator) 1 & 2 [
“afterlife” M2, FEANFIEE T “afterlife” BeflldEy “SkiAEday” “WHA” “H=HA” “k
A7, HPriEme @R T 7 ESCESAERBTIRE TN A s —— < 5H BB CE
HESC, AWPiiFE 2 FE S EA”  (Benjamin, 2000: 22) . SUHCASSHIEH CA A 1.
JRSCAE Ay, PESCAE AT “HAEaEZSE” (continued life) « “FFZEM A7 (continuous
life) « “Hafth” “RIFEA” %, KLME A RIBEUT 7007 O XA B, TR
PLAE i A O R & Ja . 500K ar A RIS, ORI A AR BT fR R R S S
PR AEM ML R R 5 WG MHICERS,  “RtAdar” From i il e SCAR 4 il
EIPER) AT EANERBPREHAETRARK R, AREBESE KR ZERKR,
Okt AT SRS AR E A, JECAE S B R AEE AU SR IR ) — A A AR AN B
MBS, ISz, [ CAREw X EmSEEMPRRN, HAROZESE “K
HAm” EREPNELESRE. Rk E, BMERSEN M CREmTAAAE, Bt
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Rt AT METONHRE BRI . AR IR BRI TT N CORHE A A AES
AN E B0 LA BR 5E o

B, “RttEa” REXEMERERR “HAE” o R A7 EICE A
“afterlife” , Hp “after” F “kit” &, BEWEEXEaMBEETECAd, HE
A MK . BI,  “JESCONESCRRME A ARYE TR R SCE R T BN S 1 IR
i, A B SR AE JE B H AR F S0k A5 LLAEAE, BIAHERA BT i SR Cafterlife) , B4
T AESE (continued life) 7 (. BEH, 2009: 100) . K2z, BE T HECEMWm, B
A eI S RN, O TEARZ R B TR SCAE ar LA BEIR AN B RS S0 4R R am
PRI S A R, s AR RS AT “HEamEsr” “ORAET CHEA”
CRAET CHETE” SMHKRMAMMES, A BRI BEE N — R SR A A A AR AR A T AT
AR, B OkttEAa” ERENRRNE, Ea®EAHIBEN—MAEFTTR, X
ET R RIER “HBRARE 7 o R SMCGERIEEL R A AT o R, Rl “AE4
BB . MF 2, BERE—NECAEMERE AR EMR AT IR, A4 IR
—H W7, BECAEMMERE T EASEYRESRE . Wi Az (2011: 4) i E:
CTIRRbR, ARAERTE, WESCAEAEMABNLT S 7 R AR T SUARA oy R SCAE AR )
CHIE BIRESCAEE) AT BIES:, I T ESCEm ERSCAE M AR AT KRR
AL FlRARKR “EEANE” BRE. Filha X b, “BiEs —fAEEA D HEAE,
AERSCT WK, BEAE G RS M ERAR, . S8, LK TR
JEERANAR 5 i (XIZEF, 2009: 60D .

B, Okt AEdGr” RCAEMmAERETR AR o AT BIRE AL g WE
AN ATE A m ), BERAELAES BB, Biatu, JFCEa SR cEag ik
TR AR e AE B ), B SCAA: iy BE A A5 A R S, XA iR S0 A i B 48t DR 13 S 2B i IR AR ol
ANE], MHAFE T R SCAE a2 T 7E B T3 SCAE dr 2 LS, B S0 AR dm AN 2 i S0 A i Ji 3
AN “BiE” 5 CHAEY , MRZRE R CA G A JE A ar R s IR SR
(DNA) L&, BB mES R I E S5 S04k BAR S 3L [F]4F F 3 A0 e i .
HAR IR SO AR iy AR R AR HR TR R 2500 2 I AR I EORS Sk B A H Ak 2 AN HR 5 1A B 5 K 1E 1
B (DNA) , HBEX MR “AER” w2 EmEREFH R “RI”  (emergence) -
“Emergence FTR M4 2 —A ‘B BUidFE (becoming process) « FrifF ‘A’ /& M 4h
RKREM, MBMNFGER—umkE, W A& o B, ‘4 5 ‘B &2 emerge —iA
fl A 57 (848, 2000: 168) o ATLAUL, “RIL” R ICRL AR N “ 47
B R BIRAIREE IR, R SCAE A BRI A BEOC AR A B R R bR, X SUAR AR i A S AR A
RSO g Hdr, BB E RIS AR SRS AR 1, BIRESCAE
AR AT R S A e — AN AR R R T A DA AR, R SRR T IR S AR A i A S e R 45 BLE
SR, MR, EIT ORM G MBI LLE R, BEEER—FOCRR oK
A 25 VIHKRK, RIS B A B AR E 2] 7R ER FRER. RN
Rt AT ERNREEBRIENTIA G, BEDT ORMAG” A S A E,
NEDTHBERAGINSAERME. Ba, BIBEERS CAREMRPARRZARIEE F085
G M
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W R R, ORI A A 7 2 B LRI R, WU TE S SO A A I 2R R AT AR R
#, JFBRHICE S a5 SCE A N AR R 5 A MO R BT B AR R R,
MR 2 BT AR SR AL dn AL A, X SR A A D) il R AR A 75 5 X I O AN 1 6
DU — P ARSL B SCAR B e, TR ARAT 1 AR A 2 4 (0 FT 8 S —— @R — AW AR R
KA, mMEALRE ROFR 5 EHEEFRFR IR0 A 65 7710 A it
AKRE” (P, 2019: 38) o XMUELLIRAIMIE, SO fr o B 115 DAAFAE RAR A 7
2o TR SR A e SR AR UE IR AT 3, B RMN 5ZARIIES . k.
Ao BT AR IR, RN ORI E e B S S, AU ORI R MRS SRR
[5G T RN R E LA, RESL SRR ORI AE A, R EHR S RO TR

A dr iR iE
=, ORtEEST . RTEMLMRAREIER

Oty MESIER, A BRI MO AR, BRSO T CRIEE
HN—Fh AR A7 (knowledge of translation as a textual life) FJETIR 55T “BIIEME RN —Fb
SCARAE iy anAa] AR R R &0IR (knowledge of how translation as a textual life generates) o Al %
J& TR AT A7 W R R, 5 M RO B AR RSO A A S “andal AR
B BN — MR . IR AR R AR SR W Bk, BT R NIE S . ik, e
A B 2R B, mRMAEMMAR MRS HEEPE. Skttt AdG” MEN 24585, 2
21 @ E R 2 ot 260, S0 MR, HREAETELHRN#ES “Rkit
Afr” o SCARAE AR OC BRI FURH B R S S AR e, B AT Rt AR A fEARRE
A ERIHUAR IS SRR A B AT IR 3 SR 4E, iR ORI AT A A A Sk
RAB PR U A Ar AR ie . BIERE B am e, BER . BI%E “ORMAdr” M 8
PR A A JESCAE A B AE AR HOC R E IR B S R B A IR AR
(=) AFBEERRANRR. SiaE 4%

PU T R AL 20 A A A T “TRE RN 5 ST, HoRIEXN R
M SmaR5HZRnMESES . RS R, B85/ UAR . 85 /300
AR AR S A ) 200 PSSl S AT N SR R T B RERE SO AZ D R . — T, IR R 4
BRI IR B B SO 2 TRl R0 S e e, IR A fERPERT i b, JRATT e Xy 5 B
PRI SR E ? B, WORAAAE 5 Fe e i) 2 AR B B AR T, AN AT i 25 7 AR
HixS5EE. BASHNE. HbS5 R ASEAR oS, MREAKHNLT “ 5z
ffeE? 7 A aA R IETREIRE? 7 X ARG, JF T BN AR S S L st
LR EAER (R, 2017: 610) o F—J5m, “3CAFerE” £l RS 5 X #
PEPR M A R, DV AE MR B FARPE R PR B TR iR s, EHARTMIARHBEA AN T
“EEFOTEL BPRE. BIERE S, PRV AT RE TRE F /U E e S
BHPEE AR R B A ST ) “EHRL Y, EXTIX — “BHRL” B IR R0 M DL s B TR I AR A R
P, EZRIERE VA R A stk . AN, e tEnn @ si), e 7T R
MR Z R AR A B USRI HAT,  “IEE RN RARKIZ CBEARZ W AR
“CARFE IR R CREARRMFIREESZIN T W, TR RE CHEF T i X
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FE SRR, BN s B E 0 752 “ortr EE” , Rl B Rk 1034 (il
T S0 SRIEIERPE, TR AV R T AR R B R R R AR . XA, R BT A T R )
e NATLL CHEE—YRE LS, AR DN EA RIS GEEE” AR, ik
B b, “SMESRIER R FEY IR, g A e K ATE A R B
BRZEKFR. CWAETHEAH NG P A R AR (H L E), 2018:
118) o EHUEAI AR, BHEEWFART “Seik” Xt 4, WIKEE 7S MAM, BIEETR A
X BRI L, REXRTHAXRES.. XHEANCLAAERR RS, TaBE T
ARG EmIEA.

Ag “UEFFERERRT 5 0tbim” W mATE, SRR, EANGE T 5
PEER “ ooxfarn” mfE e BgEie e R T B . aEl BT T s T
WHREMERBAES Z 00, BA BRI HEE BB Akt ik
B WHB A E RS — K, el Eie (reductionism) EEHLIIE (mechanism) EH
HEAEBR A AT AR R T “WRZFER AR R, B4R X — k8]
B B B N AL, iR B SR E 2. — B BRI A B,
flg 2 — RISV NE A AR R WXL, BoAEERAEY” (BH%, 2011:
67) o JFEIREHLIGIL AT b — Mk SO YE, A B E N — P se R 2 Wk, RN
MU 1 “HEEEMI 7 (root metaphor) seHNL#s, AABIFEH 2 —H I L “HEE—IFRE” BIHL
AR DR SAE R B0 R BRI — PSR ) “HLER” AR RS Ah B TR
o ANATE I HEE BRI GO8 JF AR B 7, E 2 BRI R I B F0 A A2 J8 0k 41 3% 5 B s B g
EER . A, S E SCERYER RS T a7 B A R E Rt = N
(=) EmiliRw: HiaE B4

20 ARG HE 21 AW Bk, 1R 2 E VOB AU OIS &/ Xz, Bk
RS TEU S AN, SERAERMIEPAN “Aas” m#E. T2, PEADSE K
BT B 08 7 B PRI 70 00 SEAR = SCRLAE, 55 )8 B0y — B SCAS A i i T BSGRIEAIT 7 B L A4
FOCEYE, ki (1981) By “HRd . Ui, BHBRE (2013) [ “=A7 R fk4
75 (20100 [ “HERBEEAEY o FRARR (2015 1) “KEGBIEY" . XU (2018) (1
CEVERCK T S, EBDUAE A A AR N AR DT B T SR A T, AN R B L S AR
AR IR O RBE AR, BE BE, FRIARE X T, A a0 E B BT
FoP BRI — M AR, A CORE A Ay 7 BRI IR R i A Je T B R A A L AR e
K S ), SBR[ A Y Sk 3 SCRRE, R B A A A 1 AR e
NE T RECHFTE R R A0, TR T BRI,

CHARFE X7 SR RIETIRI (Pepper, 1942: 232) T H4E. A 05 HEve tH 5 (4 Y
K“HR Ba w7 A FE X (formalism ) HLH F X (mechanism ) . Hl & F X
(organism) 55+ X (contextualism) ——Z FHIEE =4 “WlEam” . “HlkE X EAE
‘G, BET%, MR o [EWR Y, TABHFEERS R &NE
IR, i ‘AR, aZfx , MARTHMREEEGE” (J5%R3%E, 2005: 349) . H
e, PR EXT BIE AR WA BT PR, 22 I N AE R IR S5 A B AR
(JEIIRL, 2001: 23) o LU, HUAE SCRE “BIHEAE” “RIHAE®R” “RIHEYA
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57 o BB “WAEREN” (organism) B4E, AR & BB 70 Sofk & SCE4E, T2
—Fh LR oA AR B AR LIE T /U o #1905 OB R B VA 45 o — i E e
AR LAEARAE, T2 LA A7 S B R g 8 —MEE 2R “PUE” o 4R,
“HUR” KEEWE — N EmAERKR ‘IR, FrAFRET, 7 ST E4ETT
PEEAS, T “HUAR” E B ARSI A (HREEH, 2015: 7) o mfBAE, X2 —Fplikie
Corganism) M BT, BEUARETHMARI AL E T “sLfhk” GEF/ ) miE4ETs
X HUARE AR RN ARE S SHFAAETA, 1 HX AL T XA R i g
MZE T — AN H AR, X — HARBE VB seBee it 7 A dw i OCHE, R 1 o0 T B
A A AR, RIS A B AR O — Bh SO A A A e o 3R AT T O B A e Bl “ IR
7 o HEuikFE SCBYEMLE, LR E SCE4ER ARy AR EN B, Bk SO
BT K, RETXAMAEMRS. BENAFRESHENESEERN S 1K, RAH
PRI R R RS, HULBRRAL TR B B L HAT B, RIS S0 Al I Bk v 7 8
WL “ ZJoxAn” “IEJRR T TR . MWAEMMA RN TR RN &, IRl 2 B
RN HURE B YE 2 AR 5 A 5 3 SCAE X L gt — R B E R HE W AHES — KR,
FEAE R AR Ar R N £ U IR SO A iy SRR AR e Z TR A B AL O R o MUK 32 SCRB4E R B
AR M AE A oM, IR R IR R A R L L T AR T S AR T SR E, R4
Holv) s, “SCAR A AT R WA AR Bt T AR AR ORI
W27 A R R BN RO R T AR R I GR AR DT e S AR AR, BRI R 2 BAAS
[F) 77 AR B, 1 2 RIS SOOQVE R RAE N — Fh SCAR A i ] AAE e ddrp i A . B4R 5 K
J&, VAROUARAar I SL )5 mT B8 A2 s kA, DRI B8 9 3 DA SCAS A an i AR il 7 U2 5 2100 B
FEARPEREREN T BEARZRE T E S MBI R R, 10 HEW &5 A
w5 AR S E O R, W ROCK A ar SRR A e 1A A BAE R R R i A
RN AmihE. AaBES, Aol S ERB. Fi, CARLE G EEERIENRA
773G R PLX R T AEIRB PR A AR . MR SR 4E RN SRR RS 1
773 B FEE R T A, o R EIEEAT NI T A Rk, MR 3 SR ZE R
SCA A A W AEAPIRS AR R ) 0 B LB e RN UAR M . B O E S K, BN M
TEMWITE S /SO A B L PR A 0T, L T A2 0 R 3 it 9 1 Sk 3 SO 4 T S S BB 5
fito ATLAUE, MUK FE XE4EAUERFE ARG T AMAMVRRRIE X, MEEREAER)
FE RBES T FE AR A oAk 3 SO YEFr AN sE LA
(=) &mNRRRER

SR F SCGANRIB I E KX A2, AR RTERREEE “RitAEa” S5, X
A& S5#PE. EXCEm SR CAmMHE R RN b, B A R T7 20 R E
RN FT 1) A i 23 B T 08 XL 1 7 38 B 78 00 T I S5 BRI e X S T IE B A TR EE 22 . AR
W YCAEH BB Firh “JFEacha0ie” 5 “BEsrbit” W A REIRX SLE s S, T2
TENUR = SCRBYE AN B3 AAE BORBEN, R A S M E T XAE 2 H .
Okt AT WTSUARE R BIREATER T AL e EREESLED, FEC A
5B AR EAT 4 R L —1E 0, CAA Gt R A G 5 E AL, RS
Adr SRS A AR RTE R SR A d” £ R PRSEAR TS, K5 K
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J&o mbelEn,  CORMEA A7 BERHIRY, AR iRk R a7 BORFEEE S 5N R
7T, BEW LASCARE a9y @R SN R IR, DU @ MR i A dr iR ie . ERRET
se,  OktAAr” MERIIRD, AMUCE B SRS D SOR A Ay A R
RAEREME R RAFERANSHEHSHEA, wH O 2 7T Kl ie s
Ao XANRICIEAR, RRIETHEFN R, B, BEo R A Rema, Ril
TR NSRBI IR A A AR, SR 3 SR 4ERINLAA T2 SR YEIHE AR, N “ AR
IRl A7 R AR AN AR S 7 TR B SO A iy S ey AR R T e U )
AL o IREEREAR Bk T BRI RO UM A e R A . B, A A RiR @i 2 iE
40N DY T3 e RN LASE I — 2 R Fe e, BDAZE ar IOALA R B Fp i R &
Mo, BRI AR dr RO RARIREE I =R RIOF e, BIRI A ar A RIOR B R 128 D52
B, RO A oy B A VAR R BB R AR 16 . 7R AE MR IR (02, JFAE R IX YA 4%
BRBR DR R W TR, 172 A dn AL 0T i AL B AR 7T “R AT 47 “ OOk
A R AT A R A R, T RS P T R AT S A T SRR B AR 5 X R AL T X
B W R R IR A RS R B B AR T 3 IR A B AR TS
B 1) 5 SO e ey 0 TR T AR SRR ST UGRERE R, Oy B B R A AR i DA TR A
o BRI, BRI R B SRR« SCR A dar 2 AT A a7 e, 1) S
orATERAR, XA SR AR A RIS B BT AR o HURR Y TR) AU S R AR T A A A
W F A, SORAE A2 A0 T 25 7 il s R 6 6 g ST A i A g 19 13 T 7 11 o) ik A
JRIGINAT, RS B RO FE X R A 1) B B S B A . XL EIR KA ERA T
P55 P PR 5 0 5 SCAL 0 A 9 50 2 S AL R — S R ) S, — O T S T 0 g B R
B R OQESOR I P fRIEPER 0, 53— O o 4n 1 AR RS, R (i
BN R SR TR A R . R S =R . IO VI R, BAT & KA
NIRRT R A7 SIOREar . JFOCE a5 19 SO i 2 TR A 9K A&
FIEARINR, ERATHFE R T TRBET i T AR MM AR 5 AR AT %
)7 I o BLA A IR T SR A 325 SRR AT ST IR i) U SOAS A i 2
WA, TR — A R U YRS A a1 E R R IGRE .

R A7 DU R B T RO R DT, AN R R AR R SO A A AR DA
WS EMRRIE AR, FERMEm SRS, BIEZ B AR KR, R L, “K
A i MR RS AN A2 04 7 BRI 7T RV R U SR DT 3, T BE R R LA
T CEYERARTT I, B SOR L IF HAG &M A 73U A dr RAR T “ORitt A 4R
B I HEIEEM RO 58, S iEmr ik A d A B . % kit A dr”
FIRE SR AR 5 AR AR N AR B 70, AT BLE B, SORLan i 1 #HRERE 7E A5
CURIT 5iaB iR R, IFAF A £ AR A T 2O i I 1 208 B A H LR 32 U8 4k £
deE R, BLOORMEE a7 RIER T AE AR, ADORBATIR 5 B AR B A b )
2730 WA I DR B R AT s AOGRRAEAE i ARIR I RE, thR g BATHE
ft 7 ER S CREMARIRIBSE T AR A B AR R ISR R R R, e
PR A AR ZOR,. — BRI TS Rt B o SORAEdr, 3. Bk
AR SR o, BT T AR 23RS — R I A2 am 7T
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. %5

BRI — AW 5 R R Zh AR, IH AR A B AR LR T A B 4 12
I, BHABIRER B R AR 2. L8R TRIBET AR S “ORM A dr 7 L [AVA I8

HEE RIS, ORI A a7 MRS B T R A A 4 51 LSO A A AR R K 4 AR
R BRSO Ay 5 RS A AR IR R R B, AR ARAR AR EORE B s
MA T . BEAAEIEN LS ORI A RMALEEN. #ES R Eda . JFocdar . A
i GE AT AFN, 8RR i B R g2 iy 5] S8 s S “ORiE A dy 7 A

. Rt BERBFRRUIREaEEE R A%, WAEMATISEMK R, BAE
E IR (1 28 A A DA KOS R A AR i BT 4 LA 2 SO R IE SR, A TE AN T IR — 4> S At 1

)RR SO AR WA A B 7 o B IR R SRR AR AR, A T AR A A TR
R RS E SIHUAE SCRBYE, BEMSRE “SCAR A dr 2 i AR ) 7 . A

WL a5 JAE T JATHE T AL 2 AW IR F A NARTT 3, IR TH AR S, Bt
A MRS CERVY, 2017) o AdmARIBHIER, SER ERURIE TR RS kil
Adr” BIARRR R DL LRI SR A dr . RO A B IR R 2 B b
(¥, B T A AR IEAE HEAT — UGB B 70 1) S 44 S SCRL4E (9 AR SR 5 B8, A
AR A5 BATT S BB E T BRAT — i A 28 am AR U7 305 A 47 3K
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“GEREEMRBIZEXE” J0FERR. BRERE

=

7 W B H TRINMESN SR M)
R GREmImERY )

N

©
©

[# &] AL “BBEAFEFIMFAR” F—BEL =T EAAXTHET SR ALY
M, BRI BHSRARREN, ARRLEFEL)H, LR ERFEZEERTF I, EE&K
FI0FRANRRALEE, RELNMFLER, MEALABMERFOLE T, FIREFR
HER

[X4iE] sixFEGRMFLR; "R BT RZ

Abstract: This paper makes a quantitative and qualitative analysis on 30 years’ development
of the “Han Suyin International Translation Contest” from aspects of contest participants and
winners, source texts and target texts analysis and award criteria and requirements for translators,
through which implications for translation practice, research and teaching are summarized. Finally,
suggestions for the future development of the Contest are discussed.

Key words: Han Suyin International Translation Contest; achievements; implications;
suggestions

—. 55

“EERTEPREEATET RS CEHRETEMERIIR” , DN “H3E” O i
& E SR IR e A, A A R R X SR E WIS T, T 1989 FE
E e CHEBE) SESGEr, 24508 ERER LR 5K,
BRLE R . Fem bR ) U BB R SR SR . B 2018 AFJR, IR 30 JE, Bit S
BN OLHZN, WAl TRAPEEE. 1. BIRX. RGP LR, EH, B2
Wy nERL WURAE . FAREE. ¥z, R BvE =, BromBEE E R ERImA . E KL

AXLF 2019 FHEFES B LEEGRIIBEHZRAESRTE “BFEZHANTEESEER” (HHES:
2019GD0021A) « T~ RAME AN R K EBIBEF A5 O 2018 FHMITE “BIFEL AR AIE T 65 DRG0 X R
7 (BUH%S: CTS201814) LA K 2020 4 ) R AME SN H K50 S AE R QIR 0T H “ 5: T+ CSE SR 1 1RV& 3 = = 1 1 9
AR BAE PPN R AL (TH 5. 20GWCXXM—20) B B R
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CER R PR RSE” 30 EICR . R S R

FKAAFN A B FEMM N . HHFRESEEEMIEFZTENRKS S,

30 dFEK, HRFRALUL @t P . TRMBIH Y K. B E SRR . AT BE
M%w&ﬁ%AEm%&Ew,ﬁ#@ﬁ”#+ﬁm%% AL R, TPETE. FHA
S FEE SPGB IR, ERRMACEANIET . Sh3REAE o R & oA B F ok 1 S R
50Tk, AREGE AT AR TAE G T R G, R T AR R A AR R R B B9
BORE . 30 2k, ERRZBFEEHAARZ GREMERET TN REMSE, “RIFEE%E. U
FAEH” WA FROREEE TIEME . TR sL R Re /) HEER IR B0 oo . (R HE R
BHENRRE. BEEFE 30 FEPE, RALSMESR. WERERE, HEABERE. BEXE
% ASCIE T HT 30 AR S BRI RALAE B, X S 38 S5 SO SO R BRI AT e b,

iR 30 FHUE IR AL, TRITHXTEI PR SLE . B A MR E R, B0 3E
%%&waﬁéo

= IRHRSFENKEFRL

(—) BESHEFEL

M e R BN 1A R0 S BORE (Il 1 o), 58— H U AT ER =+ e K Ity
R . R = TR SR I B S 2R BT 10551 4y, BUEIA R — M 10 52 £ . RIEA
KT BT R GE T, SR Z X EELTr. I TR, R, widb. BRid. b
e AR, B, SRETRASSEATEN, HPBRInA & E K, HIROy#EE L
HLRWHNTAEN R BRIbZAh, A ADKRE LM EZIE, WEN. KRR, TR
Wiy BEIPNG VERTARE . b5, BRGNS E R T ER A FhtR/IZ
FEPTN 14 %5 CF " Jm). P ES S SF B IR P2 3R 0 £ %, W1 e 38 0 e
TARRERE, kB2 “S3A7 7 Wil EA R ER LR R
JTARANMBEANA RS R RS R R, RIS, e Ry, BRks, B
MHEE TR RMARE AERIENIR KRS ZEITE R TRRAERRK.
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() HEREENR
EEE 30 Jm DURIR B Nk I 2390 38 )\ Jm BB AVE, MAESIFVERN ). T 2018 &4
11 HEERNSE =g, R A S 383 Ak, KEM-MA T %88 4, 4% 35
%, =38 4, T 302 44, R ANECSLZIL T 30 SR D7 S R A .
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L Mt O PN @%$$%$W$WW*X

=)
(=2

W ARE R AR, BRETE. BANE. F/)Ua. BiuEBEEAES, HA R
INNAEW IS EE . N OCEAR o R Ul B, AR DA B R . X TR 44 S H A
BErs & A, LA AR — 4B . [\ 30 Jm R mivrite, KRFEILVFEH 44 H—%F
B, 175 A2, 286 N =PI K 1755 MEF K. —EH G 23 IRAE, PUE NG
T2 R 2 T B NS S B, HARBHAI R 1 Fios.
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ZEHRIR Lk
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PR 12 X . i
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FEPEI 10 X FrHmES+)/)Un. 5+
PR 1Kk =1

MEHBETT R RE, R DCR B D LR AEA, KRB NIRZIE 1331 N HFENE )\
TFE TG DU SRl 7 7, (H VPR 7 SO SR DURPE S 2R G 1P ] o 9NN P22 it H 2
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CER R PR RSE” 30 EICR . R S R

PRE T2 R DUE SR Ul E IR N DO S, KIEEE + T ha 1 i DU
SR (T2, 1998). MIEF X RAE, B T E, 5= /a3 E KA a3 F
W AR BTRAEANEE S DGR I, DA TR, SRR K RS “ i — %7 @i E
B A& 3k 1 e SR B N A o BT 5 BRI L TEIE Y 81 H3RE AN L.

BT 17
DR 17
DEF 16
DOER 110
POEEE 110
FEEN 111
BN 115
FEEEN 115

NEE I 348
R I, 1331

0 200 400 600 800 1000 1200 1400
K3 &il S AR AR

MHT 30 R BALRE, MRS ERgE, RRRMRE. SHEEMRRE S+ EANRRE
BEEBRRFRZZR, EE 141 NGRS RS 50 BT AR R 200, OO R AME
SRR, S 83 NIRGRE . R R¥. B RS, BilgSbEIE RS RilEiE KEREE
B ZEOmE R EITE TR mEARKY . MRy, R, Bilghek
o AEEAVEMIR RS REMREE L LR R IMVE RS R R a . BR 1 4B
BB ANERS, WA ADEZFPI AL AR AR & UL 2T, i e AL 6
HERIT SIS T BABR S FHARTHMA RSHER R B8 HlAk . IR M52 70
~EL Ll KSBARAF . ARG CERTER . DE N m 7tk & A
63850 HEPA . HEX BRI AR ER AR GIER . TMNEEHERSARA A R0
BB A IR STE L A 55

Pl 638 A3 2000 4 B FH IR, KRG IR R DL BRI EE 30 224 44 SRR IRE
Z IR T, R BT R RIR CHRR IR Z 8 10 Ik, WHE ZFRPIIR, =5FR 5K,
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[# &] —+5k, TYEFEMFHLRREHNE S, LTEHRALEFEMFAT IR,
B K FEFFLLGFR, FEHNFFREEF IR, DRFEIMEFFTRER: T
BaFEFaMtAT T ORI AR, TERSGEFTER, BT EGA, M. HHF 2
RARFR FREERLAKRFK, &EFAAFOFERFTINES X, A5UT LR,
HFREZHTHWEN; FEMFERR, 2 ZRIFT, BRRBELEMFFLHRER, 5
ETIRFWERADLE S, M FEMFEL; ARAHNEY, EFEMFAIFRRSE R
BERE, TALEMBIFFERMEARGAM L, W XFRIEXEGHN, SREBRMESLS, U
RFAZIFREETANABIIR, BANZRLER,

[X4E] FE8F; Bk, FE8FRL; FE85L%

Abstract: In the past 20 years, the research of sign language interpreting in China has
achieved a lot, which is mainly reflected in the training of sign language interpreters, professional
development, the construction of sign language interpreting theories, intelligent sign language
interpreting equipment etc. After a review and analysis of the research of sign language
interpreting, the following conclusions and suggestions are drawn: the education of high-level sign
language interpreters in China has been enhanced, the education level needs to be improved to
form a complete training system for undergraduate, master and doctoral students. The
professionalization level of sign language interpreter is low, so it is necessary to develop a
scientific sign language interpreter certification examination, organize industry interpreting and
conduct more market-oriented operations. Sign language interpreting focuses on application and
lacks theoretical research. Therefore, it is necessary to build a theory of sign language interpreting
by learning from interpreting research and combining them with the framework of language
service. With the progress of modern science and technology, the artificial intelligence equipment
of sign language interpreting develops rapidly. On the basis of sign language interpreting research,
we can do more in intelligent equipment and combine it with network technology, so that the deaf

can better communicate with the hearing and integrate into the mainstream society.

AR P EEE AR FRIE b H#ARA AR RRIH 7 (17YJAT40053) i [F R E T #0H B
=7 AR P E N AER F R (2016) BT B CR .
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=, PEFPIERER A CRE R

(—) FEBFEANLHEF

RKTFIERIENA IR, NRECMR P @ PR L CNRE R, 2003) .
MRS T 2004 FEIHIGHIMC TR Ll 2 A (RIS, 2008:39) , JFE) 1 o [ T8 ¥
ARG . Bl T FEMELNIT R, ST IRRO B, G 7 AUE RS
Ja, MREWRTILEE BT BAcRUL, o E KT 5 8 57 A TP B B
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Lol b, BN, MBI EARL . BTl Mozt — P msa s AN AR, R E TR
BRI R A, BEAAEFRER (HEL, 2013:87-90) . HI TP R TIERFE VB
e LRSS, W LLE AR E A RO B T AR BB S BRI T . RN, PR
EX AN R EFE o EN, BAZHAERERS, S5EERZH. NFamum TIERILS
B L, mAKFFIERE AN EBEANLE . TET R EGIRS, TFRHZE IR« fg
MAA R FR AR ORISR E. TYREREORE. ERM®R. MHRIR
HIFIEREANA . AT ERZENTFEMEANS, REFERER R R, S EFEER
EFEMIEAARERER, REARFEMIELS L E Y% (i, 2015:65-69) .

TER TR RV b, EE LSRN = EH TR FEMEAA R ERR T, £
MUREER B, FABRE A TR IR . B AR AR S /i FERE KGR
BFERFAE S 2 TAEMIASE, LI ARREAEEA S, EF%8R. FEiE
B, FIBMEMILSE, MR INREARREN TIERM IR, AL H G E %, E6E
N b, TEREIEAKRGES . TLae JFIFHICRE T HEAR DR ARE KE G 1HE
ML LAVERE SRR R AN FIE MM EAERE . S UCH IR e al AR RS MR IR R A ik
P NBURTERL . A2 TAE. #8546, 0F BAEBUE R &0 R BRI IE 7 4%
J7I I EREE (R, 2014:8-13) .

EHHTE L, BT FIEMFELAERMMSZEM, B E TSl lwi, ek, &
PP FRN. mE. . 0. b k. MA>EART, WFIERERE
71~ BERE J1 LA WO EE 7 = AN 2 00 b 1t o 8% 7R 2 AR B SR ) (i, 2017:165-
169)

(Z) FEBFFRRLAL

Hh ] [ SRR AR R e N TR AN R R A RO FE R R R, BRI E R TR
W Fk s Nt SR DR N L2 B NETE. DB R TR AR (bt NRILATE 73
2 fREEES, 2009:1-5) o ME XTHEZEHATET, Ko EERNESNE BN BAS HLE
%, ETFESINEFE 2 R

AR E T 2007 FIEFERE A E N — R, 2009 EilE TR R 0 I ERL bR
e, HAS EAD NVCAFIERIEEA MRS, A2—MMI. FEHFERIAHEAS
BRI EWERBRS . MWFERBET ML I B IR IERBNE = B, s, B E
FEM, AMBARPSEE, &SP BRI AL, B EFERREALA T R R B e 25
B (e, 2011:334-343) .

H [ 05 B0 B R A B AR BT i@ B R R 2 — R A EH K. A FER
TS HERZIM LR, L. REMTFERMBERN 20 /M, JEETE N 60 J6/7h
i, U0 A KT B S @R 2 S35 2 300-500 o6 (E4E4T, 2011:33-38+48) . 1
B0, — ML FEEE RN —IHFER 3 /NE B R e, HBEAE] 100 JT 1 BT <28 8 14
A CH B, E4K40, 2009:29-35) o 10— %4 A S AR R AE R A 2 A RUR 9k 5 ot &
FEH L, IR IR £ S TR RO AR M e, R ER], o R EEBUF A2
MR FB, Bk AR EIZ

Hh [ 35 B B RO AL BB B 1 55 b — A 2 R AR R A 7 I E R g — € % b
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W, SEEIEAKTREAF GEWTY, 2013:194-206) . BEARFEFTJVEHST T FIEHRS
ER, HETEMER, BaioE%. 450, HERE 0 g, b RESHPTFE
MBS CIMGIEIT. BAERESRES, B TR R EMR, B TRIEES
BE SRk T AR A BN S S A, NI S BUE Bk (REIREE, 2015:68-72) . AHE
ff I — ), TR B TR L 0 R AT AN SR, RO N T S A
W WInEA AN W5 N BN, 8T BRI AL T8 B8 5 AR
WEE: e KALEIE . SEEE AR e BT e IR RIS CGEEILE, 2016: 63-67)
(=) FEBWFEHAER

FAB RO A B AR AL . AN B = A AT KRBT S T
R F BRI A A S AR RIS R, SR S T 15 B 13 70 B 83 5% A 1 b 47
(H e, T4ker, 2009:29-35) . BEARFERIFA AR, BHRS5OFAEK. FRfMA
o, NI AR, RE. BRES T AEE AL, W R TR R AR R AR 5 oy, BT
DU S A BB e i 773, RHIRMBE Z M 0 (F 4840, 2009:23-28) . 5K
BB 38 I SO0 IE S T 5 PR R A A A . DA AR R R R T S T TR R 1 B AR R A A
P, FENEWREH Lodr T FERMEM DR S, dmail: e, FRAan
FREF . NA R AR5 T R E A E, DA I 307 T 0 8 R 2 A2 R 58 3% %
FIERIENT A R ARG SIER GkE &, 2014:29-31) .

F BB VORB 2B FEM BN e A, BRI RS
fil. (s B 518 &5 B2 MM gD D A bl . B i fl (REFE B S E 2
) (HRERE . E4R40, 2009:29-35) o XM ARBONR 4, BOATFIEFEREFHME
I FER, O FEEE. WS EE, FHOEESREE K. k2, FRBEEHS
BREHCAMETES, XEFIEMIFER IR RRE A Ao, Wr N 5 AN BE 2 7E B 1R
KR RWAEES, Fla: T, BANEFDRE S E 98 F R 0 AR K E
S, W NP BT T 3 R AE I A AE AR A AR B ANRE A B AR TFAE R R R S (X
5, 2018:57-58) . BEAFRFEMHBATFIE, BRAFIBMETSZ3EBR RN, F
BETAE. BIEETAR. WREE. W QG708 SR T, £—eBiE L
W RFiE R A FIEIEFNFERIRMESE (B, 2018:56-58) o H [E X F 15 B B AL il 10 F
FE LLEE R =, T BB (0 i 1 R T

FAE R A SN, 5B 0N B A FE R e I KR
PERGNIE S 55l YRS TR E IR SO E. B, 785 yk ek b i) 3518 500 B o gE 4
NBIEER A HEAER, A B A vk se e i 8 B B e vk B S, =
AR, SEFIERIEN ARSI BEIERE A B 62 A B L] KT
SENFE G (HEEZ%, 2016:40-43) . BEFIEHENEBELBEARMDAR, TRA
W: BEFEFIEMELEBK, AEREGLHN 67.8%, wIKMFELHN 202%, FIHLN
41.29% (HEGEE, 2016:79-82) o F-if FHiFsL Bk LM in) 855 2R v B wt 7T, Xt
R TFBHE UML) T8 R 0 N IR I AU, AR T IE R R AN LK TS
(M meaHEsE, 2018:66-72)
() FEWFEREE
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FABREATLLE N N 2 B3T3, (HE BT N AR M A Bl & 12k 1, A % B
I TFAERF RS . TIERiR s R EM TR M, BT, A7 580 N
Fifr, — PR AR RN R S, — RO AR A B AR

RN K EIRELTFIEMETE, PEHE-NMEHEATFIBELHNHIETFERS XK
FH 2% 1107 JUL R A S RN U A% B3 A R A SR VT A s E R 3 S, BRI WL TR 4030 F
KM U, 0000 A% s TR W K B2 B0 A o 2k & B A2 G T AN L, 70 i & 2
2, Ao VA, A T e S S R AR B TR VLA L 0k B A A B AE S AR ik
e F Wiy o 0 Wi TR BRUSCA iy AR 2 B I R B, SRR A F IR, AR5 0 R F
T, RIS BE W RIS R B, SEBL T R g R AE T R . ZEEE TR
MAETHER R T80 G =0, BERD; B4, mRSRSTEKR, #aAaE (F
M, 2015:44-46) . Ait, 1E FRBHEEAR N AR RS U AL B, T DARR Y — R AR AL
T e by, N BT B B0 2, B8N KA T & 0 T 8 B 2R 0 T A 25 e SR Al
(MEZR, 2016:51-52) o 5KICEF BT 20T 15 B 3 4% R AR AR DL EC 9 07 30, R SZ 75
Bl e, REEIERIN FES R FEATILES, R E T R/ T SOR I, IR
e iE % . EF ARG L, 8 S B A BRI S, R E TR IR (GRS
&, 2017:126+128) . FEMFEFEMNFTEHINERE S, HFERESMIKE S, HHEAS.
DRI, AR 98 3 I i M B SR SR BUOUL A 5, X 5B 40 T8 04l 10 R ) 2 LA 31 95% LA | (R
W, 2017) .

FIEMEFEHETAME, NEmSIN, HEMLEHANETE, FHE & EwZRG . 5
2y FETRUAE T 5 DR BT ORI 7T B o AEE R ) 3 R B PR AR S A S N FIE SR, R
IMERE, FAbm s, HATE SR, Rz, FAE WAL S . A, &
NIRRT R TFERRA, R TTVEE 2R, WEREERRRE T A IR IS R AAESE, 5
o5 Ot T st A% AR A JE T mean-shift ()15 5040 A BOR RS CORAERS, 2007) o fTME 554 H
T —Fh T 3 D ARIREZAE ML Kinect W25 SEIL T M 175 H ) B BRI FH 000 07 (5%,
2013) o fEEARE&GIE L, AU VKT, FARSEEZTIE, WAl NE
B, 0] DUEAE B R e s R B BIER R . (R AE, 2015) , U A@# T Kinect 55 3% % i 7
— BN, ZEMNEEIE SR TEIT R (EPHE. S, 2016:115-117) &

W, X EFEMFEFANES

(=) RTFIERMEANL KT

2004 £, FHIKEERFRACE Tk M ia ik FIEME T M. BT, HE AN TR
AREBE CEARMIRED  REMITE AR R IR AR TV B e R R A B BOR
FhO AT E DB EOR B WA RO DL B P R SR PR A BT =
FRONARUZI, Ja i oA E BRI R R RURF IR ECR MG 2 Be A 18 AL TR vh i i 1 75 8
B, AR DY By B A AE 1R 2R T F R A R R PR EE Tk TR R . R
71D RGeS Ty B R AR SR 2 BT e, 2R AL RO T R BTl & BT A
B A E AR SR BRI L, FER R ik R A2 B E A .

BB EFEBE=DZIROARE, — 2 RIEER TR AT L 2R e, i
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B Bhr. Tl E MRt REFNE RN ST RIS, FEADERERE
)y RS (T M E R M) (EIEM. EIER, 2008: 49-
54) o fERFRHARTTM, AT =P FIEREAR L (J7m) @R FRNHMANA, mE™W
FRBO e e MAE G TR B Re A s BB FNE L, KRB FE, Hi g
TR THEFEMEATE, ©F2Z2EFERNRE. ®E 20T HREN R R 5
T b 32 ek, FIEBFEAMETEMOEZE KT, CEARER. X TFiEZ
B RE, XFEMREREMETENEMERES, FAIES 2R S . TlkEiR
HH RS FiEf L. FiEESHNIEE, WEEAES TR MIRK NS O8N L
FEHARZERL, 2019) 5 RREREE 2 LRI 0 R IR R LR AR B R B IR &5 M N F AN
AR R (s RF R B IMVa 24P, 2018) o TEH 7k L, CoRATE BUEAE . R
VREE TEIM VR T, BRI NBUR I FE BB BB, T KPR it

FABERIENA MBS TR IS T — M8, HEHAE B GI. BRI FE H AR
BAf, WA REEFRANTIANR L, BEERBANLEERE . NERMLEE, &R R
FWFEFAILER . RERE T, BT EIMEBABRATI R RIS %, HESHER
SEBRTEOL, A EFEREA A RN RE R EECNR A, (H T 5 R SL R
BRI E, W E SR R IR AT E, FTURERME W T Bk, BA
GRS — R BEANTFEFEAMNEEF, EAFIES BRI, BN DAL —E R
B, {HEEFIERA A BIAN, BAREACTFR S, AR DEEBIHE S BN F
. HEABENFERMN TR FEZEMERE, EAELWMAT UM NEREGE, VB
W FE =5 MAMEFAE Z 57
(Z) FEBFFRRLAL

TR, FEMFEMERZEFIRAG, WREME MG EEE Y BN
MR TFEFEME, 2RIGHNEE SRR T/ENG, MA1EAa42d T TR
B, (EBOL BRI R AR 7 A BT RS, M DLSEBLER R B bR . S Ah, XTI EIE R
BN AT AL RIS A bR v, S EAATI AR A & .

EFEE. MAFEEEK, FERA LIRS, fErvk b, 58 E AR 7E -
fHad 70 FEARFL M B TIEE, ML T BRI A AL, SRR E AR GIER, PRIETT R
NEEHE . gl S0 015 2t 5 RS, SCBE AR okErg, e
¥, WP ERFERAL R, ET @B, EEE 1964 F L T FIEREEE
M2, WORFNE T 1991 SEH AL 7 & F FIEREAT A S, X e R E) 42U AT 85 )1
M55 W B S5 AT T AHLUE L, AT & FE R FE iR AR & . 75 FIER R AN
E b, . WAEEGI AT ARE, AL UGE. BREIEBARR, e, IR
ARG, REF IR R, XUEFEMFEINE R BREEERN K. B, 7
FABRINY G MR SF . B 0 AR AN AL 2 A7 L 3 530 75 IR 4525 O THT ARG B 27 58 3 1 R SE ADAA
% (XBok, 2011:15-32) &

WAE, FEAFERERA SRS, MERSL T FEMIEL, FEMEAA
MRS ZE I L . A, EFIEMBELE Tl @ . A7 Mbbs v i 2 F1 G
[, ERBAGEROERE, W E 20 MsE, RIOGdEFERETAL K E .
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(=) FEWFEHAER

KT FERIET IR, B s 2. BRI G RERE, BN RN
FEZE, v AM R SEHESE R X F BRI PRI AT IR . HA2, AN LR BENLES B PR 10 H DL 15 80 3
PR A T AR, BHPRIE R W T8 S RS . WBIEL L ENE S RS e, AHE
LRRBIA, T NI BER AR M BB R R + PRSI H To Mk AR AN B E F R . R
YIE E IR K AR B, MEMERSHEY, BAESWRSNGES TR ERE, EHEF
REMRS (BFEN], 2019:54-59+95) .

GESRS R EBE TR EM, SRR . BB KR RIS K
QTR HEN 1. M ESRERUPIS R, 5 WESHR R G E AR L5 F RS L
EABREE (GREE, 2012:80-83) , FIBERFIER S HATES MEHELE.

Frbh, FiBEBPFAUEIES RS —BFE S A MRS . EEHEARTEF K. EF
5. 2155 B8 WSV RSSO & R AT . IXFE R NN F B R R AR . A
PR B, AR, fREONHE], FEMIENAERAAVHBEATEANELE.. FIEAF.
FABE S H 2R F, NABERE AR Mg kKRB .

() FEWFEREE

AR FIER RS R REFIE, RS E S EEFH L. (HiXEE&
ESEPRM H RIE R TN FER DLTFRSMEMImERIERREE X, #HITLbRM, 2AmHE
RIT 0V & 78 T BP0 Mo E 48 F A SRIA . RS, Frbh, TIERIPR & ik 83 7 i
W, HJ2, FEERHKFRSEE, B & L, TREMMTFIEMESHT B —%F
B R B

WAL, HHECOHBE A AT REEA T ER PR 5, &7 0l DL BE Hb R iy =15 50 5
MR 45 Hpls,  HROCs AR O3 A AR 2R A AT AG J O B AT N BTV . PR L aE R AR 4R
M7 B NBIE S R TFIES BN, BEANTFIEZRSE R IESA A, 0] DIt
EE S CF B RERS . (B2, BEENER . BHRMERARNIED, Baiggs
¥ IR0 B RO L7408, X R RR R R B 7 1A, 7% BN TR Be A 1) & K
HAEHAT I KA -

T SiE

FIEREAA T E OBy —MERRER N, I T TR 2 TSk, TR
HHEEBESHRIXEAR, $EF. R, DXFERS, RETRIE. TR RRRE &
A T EREANA B IRMPOLAC T T, BTSN E A s s, B AL, il
Rt TEEERIMETE SR, E15 5 RSIIESRNHIT, RN 5TRGIHEEE
B & AT IEREN TR RS U T, B 17 m i T U iRk 55 1T e, Ib /e 22
MEAE TN H G RGN ERBIRNIRR, e TR B v AT n] 4232 )
fle 3k 22 M (VA 38 A2
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Fie OLh) PHRERBEEHEAREFRHIN

O #F N K#HIFE (FEIALAKRFEMIE HK)
O % #Z (HFMEXFIEEFZE &7)

[# 2] AL TAREN (LH) POREEARAEZBZRAF ORI, KA
RELAVGAABR, FHREHGREME (LE) PHOREAAFRELANT @ETH L, iF
MHEIF AN, o ERF4FAEGHrh, FHREXTHEE/REEFWEEIRFN LS., U
BAe S B A, RMEFAEMN, VYIE Z3FEAE 69 £ 518 315 5 R E 8%
FRIARIFEE S FI.

[X4E] (L) ; RFLE: FA

Abstract: This paper studies the narrative typology in Yu Hua’s Brother and how they are
represented in its English version from two perspectives of narrative typology: viewpoints and
image, through which the author’s viewpoint and inclination can be detected. In this way, they are
helpful to understand the theme of the novel and should be paid more attention to in C-E
translation.

Key words: Brother; narrative typology; representation

—. 5§

R ESE IR DI ARRAY Z —, HAR MR e S, R0, 1S, Mo, =
RANIC A7 2530 IEOC 630 HICEZ M OCFAERAMR . KRR GEE) M (FF=
WSS ) 5 2 R I N3k Ah AL AL PE SR S G 4R PP i LSRR B A R BB AE
mh” oo g GEED) M CFZWEEMIE) 2, UUR T THERREFERZXMKEES ()
HF B CAARKAE . ) DATL R ANE P UL o 250l Sk A ORI B9 N AR 28 113 D i, R
SR AR 7 AT BOX AN IS SEEAN N, SO T AR 2 SN R AE D SRR
NPEBAR . RAER) (o) FF#55F 2005 4550 2006 4 i B SCE W ARAE R, B S TE
K PN A0t 3 32 o ) AT S 2 B SR T AROK IR Wi . A SR EFR 2005 FE AT 2006 4F (1) 35 B

AN 2017 FEERMEREESEHEEIE P E SR NE LA B R 2 (WH %S 17CYY007)
A 2017 FEHEAFTHMALHERESFTETHE “POE /N FEFRE—ESE R RIS R (HH RS-
17YJCT40094) FIRY BB 50 3R
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R (L) PRIRUA I o AR RN rh A I

BE, TCEERK T RPN CWBAET 7 (ZEMgfE, 2008: 10) o FEAEVESCEEAR Fréres M H AR,
(L) T 2008 FAEVEEAIGE | —REHG, 0 3 B A AR R 5 L )0 R AN g BE R R TR
A HESE — CL AN E A AN — ABAME N7 (BREEAE, A&, £, 2009:117) , JFF 10
HAr3e 7TEEE B “EREEINE/NE2”  (Prix Courrier International) » (W 2h) JE3F
A Brothers HZ' IS (Carlos Rojas) 5 HZFEF. M5 K%K W R K8+ (Eileen Cheng-
yin Chow) SAERIEM AL, ZFEA T 2009 FEFEY HEE =5 E (Random House) A3 [H
AR AR R RE SRR, EIEHARIE T ANIEZRS .. OlE) 24 GFF)
CVF=Mszifac )y A CAEARR R IEIE DY )5, REEEIFE NSO IR M. (O
) FEARKREAN, REWFRTIRAERES KFRERE , OFF (AT (ARG
i) R LEAERIRD) (ALNIRPVE) GEEUHRD) (GEEERALBEE) « HE (R
W LHROCEIETD) (R & MEJUN AR, BPME=+RiE, Z25F00ER*
Exgm. EX. FIER. FRK. #o%x, mIGEuEZ .

JEEAEE R FREAARILTF—BEE 7 D) R, Hb (AR FARSRERE
HASNREANA T (o) REEERE, R (DB “BFPEEIIE ORSE— K CHAE
m” s EEAEALTHEBEERH BHEESE CHEETS” (Fresh Air) #ik 7 REIF IS K
SEME EAR VP, K REAE P EKER” , ERRECY (D) X DLFERIME
g7, 2009 AR, ENMIZAREET (FRER, 2010: 65) o (L) fER
E ARG I R 2 S HAEE NS “Rild%4s” Haria ) %2, MRAT LLAET 1% & H
P52 (1) 4 P B 3 o AN /N it

JRKERSE T MAES AN, (DB RmIEARWA R T EREAAETZ %, IF
Ak 2008 42 [R5 (s ) BIRER A 1 36 Utk i 9 5 R0, 3 e
IR T RIPIWIE S KIS RUERE A, BRE “AGRRE” , BARXKE “@Ek” , “dtm
TRBER T R DL 36 JEORN 435 58 78 55 () [ JEIl XA . 7 (ibid: 66)

v (B PRI EEFRRE R HAERFLFRHFN

BOR AR N YCA I X VERFAE . BEFPAFE R B DR ZEE LTI ER: AY
AR E, B, FIETEL ORI ORBIF, 2007: 17) o A AYEGRIR S |
BOAHLA . FiETBUR T/ E MAZAT T HVE . O 5 16 T BUE NN B RE R 4R
o UONBUR 3 (1A R AN BUR AL A 0 AR #2510 5 15 T BUR AR o 10 SCA 544 EUCAZ 1Y) mT g
PEBUN GHAHE, 2003: 114) o BUFIRBMA T 1 ZOR B8 D% S R ICR I CEE
AT, HER DRSO R R, [RI N B2 0t G R O R 50T N AR T R XA, T 2
T OCEHIRE I SR AAMB T TN RE, MG 3 0 R BN 45
(—) MNERA

BURECE, HEEM R BRI (BORRE &) MM A MR CBERIRE) A,
RHREBAMA CHFF, 2001 123) o MLATH A & ER IR L /BUE ¥ (1 U (B0 B2 X 5
NEAECE NS E SR . OU) RESEFEEFRAAE 3087 IR A T E N
CCHT TR EBEAPE, WEME SR, MR R R AR
KIEBN B HNE T ORZ NI dr . A2 “307 22 KRR B0 A /N T I, 84S 0 Bt
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By — AT 3

e RER AT BMEAE R L 25, BRBEMANTE L E Fams, Rt s
BEREMOBE, T ERETBERALIES. BRES W AE R BN AL o
WU R SR, A AT ORA 2E f B 15S, DE A AR s ERSRBR 2 1 K o A b i B R R
PR 2 I B EE A HE TR g S . CRAE, 20120 69)

Every day there would be parading troops, and more and more red sashes appeared on
people’s arms, Mao badges on their chests, and copies of Mao’s Little Red Book in their hands.
More and more people walked along the main streets singing and barking like a pack of dogs,
yelling revolutionary slogans and singing revolutionary songs. Layer upon layer of big-character
posters thickened the walls, and when a breeze blew, the posters rustled like leaves on a tree. (Yu
Hua, 2009:67)

XA BRI A B B “ 3087 JFaam X TR, 45 H P rg x4
— AR AR N, CHRNRGERIEZ, 1H R RAT ARG AR S, AR N e
3 5 LR R AE X B . X B0 E H W ARG 3 S i i S R AR % T B
FEAATE R, X E “BORBZ M ANTE LR rashs, Ml rBEwnagsE, F
RS T BT RILLE S BRI 2 A9 E B B R N HACL R R L AT, AT
S, PR Ay AR ORGP R L RS B ORGR R e BESOR =N EE R
FREFE TR 25 Bk 2 007 I ET NS E BN “ more and more” , A — AN KRB
ZH” BARZEREBIEN “more and more” , fH 2 ESCH EIEH K 1 RS RIE, BIJE
MR “amhE. ABEMLER” B T XK EE “red sashes” “Mao badges ”

“copies of Mao’s Little Red Book” ; J5 Tl %8 =4~ “more and more” 4R 4 I AT & 1ffi ) 44 1]
“big-character posters” ¥ A “layer upon layer” (—ZEE&INAE—ER) , BN RHE
DU BRI 30 R R, RO E . 2455, LifRibH Rk #l R
HIARE . BEOCKE X S rp [H AR R S MAE N T8, IR 7 #CE R R AR SR
e, I ELKRE PR o R b 3 ST R HE A S LA A R SRk ST 15

A& 2 IX V], AT 8O B2 58 e i S I 0 1) AR B 4 XK € 2 1) I AR
o XEFABATRGE, S0 BIREIA B REGARATE 1 IR XE DL K A EI 5

ARG SR RN E AR B S E R, MATAFIE “ U REM” KT, NEHE
AR T, AT R &8 R A R ERAG LT — A . (R, 2012: 69)

This was an unforgettable summer for Baldy Li and Song Gang. They didn’t understand
that the “Cultural Revolution” had arrived or that the world had changed around them; they only
knew that now Liu Town had become as festive and rowdy as if every day were a holiday. (Yu
Hua, 2009:67)

R R AN £ 7 B0 B 55 o B E e B A A AN SRR I £ 1k HIR i S 4 B A=
H— VIR AR, AR T “RMIE” R Z TR BB E . Z TR
RAEHIACITELE T “CE” W SRR —— 2 RAIER . ¥ CH “They didn’t
understand that the “Cultural Revolution” had arrived or that the world had changed around

them” KEF “HATARIE SCHUKFEG KT, AREHFAL 77 R T HBRE AL
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MO, BT A CARRGE” WSRO EEEE R “or” SKEHEE, JRIE “ARIE” B
BN “didn’t understand” (ABEZE) , HILERFEEZTFNEBENEXZRE . X T 1%
AW R, WRAT “SCE” PrRAR — DI sE it F AR ERREEA T, N4
SR, XREAHEM T TR, Bl “ARIE” #PEJY “didn’t understand”
PR ) . T < R 007 BN “only knew ” U2 M FZ TR AEIAL AR, MATTE
PR HR AT A E B R AEL W R, XEMFEZ TR, BTUH T
“know” TMiA 2 “understand” . ¥ FHANFEBIZhiA KRB “AiE” , " LLE HEEEEH
VTR OIESD, R AL I TR SO AR ROR .«

BAR O BTl e X — V)R 1 T R B R AT  2va ], (E R AT R OR TR
BRI o “ICHE T A YRR T A AT R B A — A KB BT R . ARATT AR AN RTE
XA RNERAEFLett 4, A AT 8 AR 7 e U7 KON 84T 9 th e 1 4 i

2B SRAAR A AR PR 2% B ) — BEAE AT XIS R AL BL A, AT ERBE A — 5 X — 34T I BA
e K LAEMRITRR Y, MAIRMEE “A%” WOSMT 88X, REE “3TE”
KOS T —&EX—#, OCR¥, 2012: 70

Baldy Li and Song Gang wandered through town like a couple of stray dogs. They followed
one brigade after another, repeatedly yelling “Long Live!” after one and “Take down!” after
another. (Yu Hua, 2009:67)

AT ER BE A 4T B BAARL « — i 3 —d ” M S ar i S R0 CMATEREEE T
%7 WS i, BREEE ITE] RSy i i, BRI
“repeatedly yelling “Long Live!” after one and “Take down!” after another” , P/ “—id L —
7 BB PR N “repeatedly yelling -+ after one and -+ after another” IXFERIZEH), L HIHbE
HERA LI 1 %7 A R BRI IR A\ 3 SOnT SE R AR

BB LA T SR 'R, RE TEEAECRHMES RSN, HIT
JUE SO HE, AL IR A — R AR
() BR

BRNELZWMRENTIE N s a7 . FERNEEA F i 2 44T E LW R, b
HINA e 428 1 RERE . ARATT B0 A2 B8 IR AR o 38 Sk B0 Jo) i AR 2 1 R R RN I B AR A
T RHEA 7 o ML UER RN B TR, TR RN R X af 1, HiE
O SR P JE, HRRE T A XTI R I S ) R G A ) i S R e I

----- BEAT 4% S RRIBEIS, AR RO ERAR I T — ARG Y, 729785 % 1
EHEA, AR T PR SE I . CREE, 2012 546)

- and when he received the full-body anesthesia, a single seagull suddenly appeared in his
mind’s eye, soaring in the dense fog over the ocean, but he couldn’t hear the gull’s cry. (Yu Hua,
2009: 551)

AR PR LR, 72RO R, P a7 — R IR RS ER A
AN CHEET R, IR FMES” AR IR AR, AR AR ERAE U R R L AR AT
i HT, AAREEWBEE B QR SR 7%, hRRIRE RIS . A LE X
HEAH 7G5, [HERMARL A, HEieitn, WAESLR 2 il K37
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RIR B IE S . PO “INEFTMS” BR8N “a single seagull” “single” F/x
M, YW AR IS, AR — RS, EXRAA T . EER ST B
N “gull” bR T RN R R A, B AT AR “a person who is easily tricked or cheated; a
dupe” (&5 EX4ZHIN) , AIER EXE, Ml M 7 RN aria Kk e 2 I A Bk 78 T4k
e TRAFER A< E TR TIY, @iz, BT HOEARERNE. £TARERE, M
Wty e 4 ml AR S, (E R LI A AR AF R AN, X — VI e & ek, AN RE B S e
H, Ao,

fib AN AL ZE BL A SR, A SR AP B R IR e, BRI H A B T FVETER R, A AMIRE
T, BERSHME, BEEEISK M. CRE, 2012: 546)

When he got out of the taxi, as Zhou was paying the driver, Song Gang once again gazed
spellbound at the misty ocean, but nothing was there—neither gull cries nor the gulls themselves.

(Yu Hua, 2009: 551)

IR ARAN A A LA TilY, hiteekk T Be, ARZAEmE L, TR
BAEW R, “EwABSMME, BRAESH 7 o B “neither gull cries nor the
gulls themselves” , BHHE JHEFFYSER “gull” , HEF AN “BESR ", AT

“the gulls themselves” o XFERIBEEMRE T RHNAT, oaEceRkETHK, fF£iB

KNG w R TE B LoBOE B, (BRI AR K IEIE, EARBKZE, mRRbE] R 1R
I Ty, B 5Bk BE T . B Jm, BRI RN E H 2, B & BT KAy,
S IUAE T AR IR AT, IR R B S

FEWE P M B, FEIPREIBAOG B, 7R R K0, MER TS E LK KA,
FrBl TS ELMMAE. CRHE, 2012: 547)

Amid the sounds of the waves and the rays of the sun, between the sky and the ocean, he saw
a seagull soaring and heard its cries. (Yu Hua, 2009: 552)

RWATEERETHZ M. i “F3 TESEELN WA, I 7SSy
7. X ORMNE B S M 2 S AR R, mARER TR, BN

“seagull” RUEMIN, {HZJGH AN “seagull” MKH T “its”, &R 7 B 5EA KT

HUBLR . X LS EAR R E S A Eh Y, (E R R RN B IRAT A L, RIE
R AT AL S R AR AN P O IR, P DL A AE PR SO “seagull” HUE B OREE T oK. RN
P M XBH RS b, MFRES VY, ROV RMAIAZK 28, B DA [ S il 3k
7 HE.

REEAEMGTA R A 8% EATIN, RN RE R 78S, ROl S5 DA AR BH O T s BK
M, WM B FEENERMANSENRENSERE, AT SHEE. (R
g, 2012: 582)

As the bus was driving up the coast, he again saw the gulls soaring between the sun and the
waves. This time, however, his ears were so full of the noise of the bus engine that he couldn’t
hear the gulls’ cries. (Yu Hua, 2009: 588)

B PR 2 ZEH CRNTIRE R TS, RS DAHEBR O R A B, AT A
I H L7854 22 AT % (0 N AR ZE I S Ik 75, b A T 2108 S g 8 7. 143 K i
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PR GALHE RINA N, fAEZ ) VAN A RE E 2 )5, A TERBIZR [, HRENEE 2
SENgE, BV X AR H O A S A RTEZ L 4 7o BT DU R B R
7735, K “HS7 FiEN “the gulls”, 4 “WWZHING "7 FiE N “the gulls’ cries”, 3L
T RSO RNIA K A TR T B IIE B AEMVRERE R, B SGBCROBGL I %, RN SR
WHEEGHRAERR, ZXWHREAMRE R ER 7R k.

Al AR MY PRSI IAR, ETR G ORI L, b TR TR
R, I b s MR R L, BHEESIBZRZXMERIRE, el deiRE.
AZBHVE TR AB 2N, WEATE X T, SRS A W %, G THEE 228K
M, MEIETH R IR A, R, 2012: 582)

When he boarded the ferry to cross over to Canton, he was finally able to make out the gulls’
cries in the sound of the waves. At that point he was standing on deck, watching the gulls chase
the boat’s eddies as though they too were eddies. As the sun set below the horizon, the gulls all
soared away together, rising up like a cloud of smoke and gradually disappearing into the horizon.

(‘Yu Hua, 2009:588)

FEA7 FHVY T B i, ARAN AR T ) MIBE 2%, AT bAl “Ur 3 7SR A “F i

BiBIFXMRBRNRIE”, HEJEK “EBONTEE 77, XLFBE 1 e A4 drks 2585 X A
o FsL b, ARZJE, (BRSO EHEI R, AKIZE TR DL 5626k AE—
T, ARk THRE X AZERERBILRZ T, kMR AN, WIRKH ST
4T ZE TV LR RS, KA A KK, gk B 2 it T, FEhai R 1
HOAEMAdr. 30K “BSHIYE” iR “the gulls’ cries”, “¥F 5”7 FIEA “gulls”,
“UESAT” BIEN “the gulls” TiANAZ “seagulls”, WX A RIEEH LS, Wt H
&, —MNESEZWEAPN, —SBAAT AR FECGE R B3R 7R I 1 AE B
=N 2K s I DRSS R S 1 I R L3 D S S /AN kst 0 I O (L a2
BET .

RANABTES N E) EIGHF R, BRBRAEET. (RHE, 2012: 583)

As Song Gang rode the train from Canton to Shanghai, the gulls had disappeared. (Yu Hua,
2009:588)

SR RS T RNAERIE T ) dris . WESCH “the gulls” BHREJE O “iF 57,
WE TRMEAN s TEEEZ BRNAY, &A&EamPARt, IEBYE LK.
R B KR, BH) VRS, REFENE LRSS TRLERNSE. IEMER T,
KA L E AR TS A R BIPRZL . 1 H I Pl 4% 22 A5OSR 5

DAEAREA E 7, AR HREE N B E Ry ERARAL, /R E E— IR E SRR
7, AT RAbRI R ER CHER SRR T (R, 2012: 583)

Now, however, he had no misgivings. He looked repeatedly at the picture of Lin Hong,
occasionally also glancing at his own young, smiling face, but his thoughts were still soaring
with the shadows of the gulls. ('Yu Hua, 2009:589)

UE “HE SRR T R R T R AR B5 RN, ikt 2k, #3052 “the
shadows of the gulls”, F ' “shadow” BEAH “the rough image cast by an object blocking rays
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of illumination (FA5Z)” HIE ., %R “a faint indication; a premonition (JHE)”, FTLAA]
R, TSN A s RIEE o HSE, AR RINELR — ML T B
TeER, BN ATBEMAE T ISR IR AT N o RN I 24— HR G B i o2 AL R LS.

BORE K AL & T BRI PI S R, MBS bR T, X ESRE R ER
T Mk E 7RI R, MR ESE; AR SHERE T IRAT I AL BRI A, Ak
N—RBAFHE, ZNRMRAEER 7 —REY, BYCAEEN, 53 3T
RERK e KA 7R G s AR AR A 2% 1, A IR R IRIE B T RE SRR, B AW
FERML TR . (R, 2012: 594)

The approaching train made the tracks under him tremble, and as a result his body also
started to tremble. He raised his head to look at the distant sky, feeling it was truly beautiful. He
then turned his head and looked at the fields of roselike grain in front of him and felt they too were
quite beautiful. At this point he noticed with delight a seagull flying overhead. The seagull was
crying out, flapping its wings as it flew from far away. As the train rumbled over his back the last
thing he saw was the solitary seagull soaring among the million blooming flowers. ( Yu Hua,
2009:600-601 )

RN R DL T LA 2 )5, e M B AKRE AT, BitEe. S

o 1A RS, SRR AR R Y E 2, B A BT AT AR AT, ST b e A KRB
b XA R EME N T — RS, EEIEAEEN, 5 E B Ok, i
2 BRI L TR RE, $ie— RIMFFRES R, (e 2t %
fIl g, SCEN TS, hpl2d L 7T HLE S, M)y Wdk, REIa— N REEELE
Mo RS S XN R XA 1 — 22 B3, (B 22 1 A2 TR A T I ik A JH SRR~
Bo BRI ERAZX N FEPH Y7 HBIEN “seagull”, FRH =4 “INEZHHEF
5,7 BPE N “the solitary seagull”. “Solitary ” )= 2 & “having no companions; lonesome or
lonely” CELZEH: HA RN BB EIUR R e RN G I E LS, Able—
N B 7Lz, WOAKE] T IRAE LR EE ML, e TRk —2E T
I ST . RN B L ALARA T ek gk s e — k2, i Ho s B/ IRIR B U R Ay o ARV R XA
TH: 8]

=. &iE

—y =A

ARV TR L) RRURSEM R HA SR P EN . A CAMSIERTLE .
FJEZ PR LR IWEIT, B OE IR R R AT T, AN B SR B LA R R &
Ko ADURIBGEIA, BRI HIMFECHES, WRTHES NN o K E AT VR
DA H W 1 2 /A 2 W B AR AL a0 . W R AN FE R o 3 S0 rbox B 5 32 SO/ i3 Y
TR A B BOZE R MRS R, 45 A AUR SRR, WA Z W BRI H KO
L AT B G A 1 ST AR R

118



R (L) PRIRUA I o AR RN rh A I

BE LR

[1] RABME. “BRTUE” 5 “HEALRX” —x (XE) “H2FF” nipei@ g [J]. XL 48,
2008(6) :10-13.

[2] BW4E. A&4. TR, (UH) AFEHF—RERIFMFNEI]. LE 4, 20092) :117-
121.

[3] SFREEH FHMABRA: (UH) AXRBERGMFLSELI]. LEF, 2010(12) :65-70.

[4] H#F REXANA T DHLEFARLIM. L. EHINERF HRAL, 2007.

(5] AL, BEH&EL 3 FIM]. L& L5508 k4, 2003.

[6] # . &t 5 B LARF AR [M]. AL Ak K k4L, 2001.

[7]1 &% A M), AL 48Kl iait, 2012,

[8] Yu Hua. Brothers. London: Micmillan, 2009.

& B A

| %%, TR 7 m: MEFERLEEZR.,. © F W 45H:

R, ME, MEILAEKFS
zhzhenoo7@126.com.

REIE, ML, MEIRERFEABIFIAHRK., AL TH: M FEEZRLEEKR. €T H:
765564548 @qq.com.

X &, WL+, ARMEXFIEAEFRIAKK. ALHT®: LEKREEF, RELFEF, €T
% : wujilan@njupt.edu.cn.

119


mailto:765564548@qq.com
mailto:wujian@njupt.edu.cn

PESEHTIE  New Perspectives in Translation Studies  ISSN 2691-6649 May 2021

MAES FABDREIRRIRIFIE mother ZALRYIERRS

O R B (RIMESNAKEE TH)

[# £] FEMBZURBHLEEZAEINBROGFTEXZALRBE, 2 RACEHAR
AR FERXRARLEXRR; ZAACEEMFERARLEXRAZIINER X R R M
B, NEAEXFRZHRAFHRBG, ERNAGTEFAY, FEMRIFZNGEIFRA L EL
ik, RiEFIRIE, AU LS EFE A RIT L, F 5 mother £ I b Bt A 89 & LA A
R, KRB KEEAFEFEKAEZIEZR F LG FRSE, 5 5% K I mother £ 15 37 A
TRAEHA ISP, & “EFRT “BRIMfRE “aalE” kiﬂa” 4 AR mﬁ-ﬁ\ﬁﬂ%i%
A& mother 2 Bl R a9 80 F R LM-FHAR S T e FT o FREAMAZGRREET
EPE “HEFE” 535tk 2 aFAX 49 mother &2 4L aﬁ-J:#EJ z‘é«%&

[X4iA] FEAMRFZA; FEIXZF; KFel@ar; Akden

Abstract: The Generalization of Kinship terms means a speaker makes use of a specific
kinship term to refer to other generic relations, social relations or abstract concepts etc, with the
aim of expressing a particular emotion or purpose. In current Chinese versions of Shakespeare, the
translation problems on such linguistic phenomenon are hard translation, mistranslation and
omission. This paper takes 15 plays from Shakespeare’s works as the research objectives aiming at
investigating the meaning of cousin/coz in Shakespeare’s era, and then analyzing the similarities
and differences in the translation of MOTHER between Zhu Shenghao and Liang Shiqiu. The
results of my study indicate that there are 153 cases of MOTHER in the corpus, with a total of 4
different meanings, which are “female parent”, “hysteria”, “mother land”,and “earth”. Both Liang
Shiqiu and Zhu Shenghao tended to adopt functional equivalence in their translations for the
reason that “MU QIN” in Chinese and “MOTHER” in Shakespeare’s English differ greatly in the
aspect of generalization.

Key words: generalization of kinship terms; Shakespeare’s Chinese translation; cognitive

metaphor; cognitive metonymy

515
FE A, 95 7 ) A B A [ S A o S A PR, R R R
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MANKNITE = 2 755 S8 R E 7] mother ¥2 46 I DUREIE 7T

ZHCFAE . S ENAMHR T IEREEAR, 1HEHR T KE R EEFEARNRAT
TR, REFECAWILFEE, (HEATE IR SO RS0 AN s il 4 27 5 7 s SR 3 7 A 77 T
E R R, CLYS R 55 & FRIE mother 38 AR DR ANE], A AR REAFEL T =
FRRPE A, BIAEERE. PR, BRiF. & ROX L8 ) B R 32 AR T A O R
mother 7E 5 B ILACTETE B BB & SCH A . A2 E WA FNE S =M A &k, £
58] 152 SCHR 1) JE Al B V3 99 H 5% JB PR I8 mother 7E¥5 - LB AR I & 3L, R T RIIEX S H 8,
T AR A SRR SRR N mother V2 A0 FVE DL

—. BRI IEE S EBFRIE mother FIiE X H

£ I PARHEE (1500-1700) 3 JE AR IE mother 1) X IHAE K, AT Z% 7 =
1 #, BY Oxford English Dictionary ( 1884-1928/1989, LL T fi] # OED ) . Shakespeare
Lexicon and Quotation Dictionary (1874/1902/1971, UL FT&#R Lexicon) .  (JEP BUAE IS 1 Lk
MR IR B Y (2015, DAFRMEIRR (R d) O o X =R ERA T =M. B,
OED #2 J¢ 15t A ARSI T 5 B8 T H, B il S S =2 42 e S8 B 0 g HE S, B8
DNBEE 7 A B ) T AR 2 ) B I A R SR AE O, B R Ak E SRR FRIBAE 1500 4F
21700 4 8] [ R SCAN G A0 AR A SCIAE SO AR #E (R34, 2017: 12) o %, Lexicon
AP LHWESMAWEETR, ER_ETITNRILE M2 FUEH RS H, SRR,
SO R B A T, ORE OISR, BBIEE . B =, Galdl) 2rpE S SR Sk R
OB RIS R TR, SO, S, (E) g R VRt gs 1 IR R
IERESC, et 7 RER AU R R, XA A 42 & b B P52 0T 7838 K i 1 iR
fifi % o

7E IR S TE 2R R AR B IHEFP 7 1, AXZ% T “RMSRam” F M e 7 PR
W WNFE S % W & George Lakoff Fil Mark Johnson 7E { F AT DA 2E 3% 19 B mdy )
(Metaphors We Live By, 1980) HgH, Fr@ M —MHEYKRIES 7 —MEDIIE S A B4
ESNE R, ERMAFOEF R, EWIEHAE, B 7R, AT PHEAT. A,
AATTIE N e gy RS igy — o, AR NN E AT 20, B9 AATTH 8 R F ) 200 1) B
Zy SR 7 THRAR B 2 S ) B A e A D7 1

M bR = 1] B R CRFE, mother £E R ILACIEE I3 —36F 10 4> o, Hrh AR
MR CNEBIIRIEER T s e AR CRERMELT R/ MEsyT “rET CEdR R
“EENT G R SCESE R “AetbE i “dE/JEd” R/ REH ST, k]
I

% 1 mother 7£ R HAIIM RIERTHARYIE AR

Vi & 2851 X 11 3C SCHR
1. £F3¢ Then was Venus like her mother, for

| OED (mother n'1 %%
MOTHER & A% | a. ifisgftsg | her father is but grim. (LLL 2.1.256) ~); Schmidt (1971:

HAEER |y peapmpa | BAEMN—ERKGREER, Wy | 742085 (2002:
W W SR A o 701)

o
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Bk
For by my mother I derived am From
Lionel, Duke of Clarence, third son To | OED (mother n'lc
MOTHER X #& %« 0 BRI King Edward the Third; (1H6 2.5.74) %)
PEAH %6 S RO INEE RS R, e £ | XU (2002
EMEBE =T RN ARKESR/R | 70D
i )i 5
But all my mother came into my eyes,
s And gave me up to tears. (H5 4.4.31) |
o | |3 R | ERRIAEA S 0L, R | D (roter T
) P IZEERE 7 ROIRE, s
25 7 IHK
The dainty meat made of the mother of
MOTHER {45 %« 4 F a young sow. (OED: mother n'8 26 ) | OED (mother n'8a
A e X SR H PRI S A2 v BRSO 5 8RR 1)
[
- O, how this mother swells up toward OED (mother n'8b/9
MOTE% ;ﬂﬁﬁ 5. HEKE | my hgart! (KL 2.4.56) %)
W, XA B ERALK! Schmidt (1971: 742)
MOTHER ft §5:% At one house naﬁne;il Mother Jane. OED (mother n'1d
A 6. KR (OED: mother n'l 25 T) %)
PN
Gods mother deigned to appeare to me,
And in a vision full of majesty Will’d
: 19 &
%} 2 MOTHER | 7. % Tz;o%eave my base vocation (/H6 ?:FSD (mother n'2 2%
b AT R 2R AT, AR
1 2 )l HEE 7 B R Bl S it
‘ s I will about it straight; No longer
R j igﬁ; A staying buF to give the Mother Notice OED (mother n'3 %%
MOTHER b, Mty | O my affair. (MM 1.4.85) P
) %%iﬁ#ﬂ%; AN IR X R HE
EP—-T%H.
\ Experience, the mother of fooles.
b X 9. FHH/HHE | (OED: mother n'4 25 F) £ 56 218K OED (mother n'4 %
: D)
ZEf.
10. BEHLAL B
éiéﬁj e Then, England’s ground, farewell,

Sk E & MOTHER

b. HE/EK 2
c. FHHE/AE
e

d. BER/2:P
e. KA

f. o2 E /A
W/ B

sweet soil, adieu: My mother and my
nurse, that bears me yet! (R2 1.3.270)
WA BEE R, FHam; RIEE
R, WAL, RIVIEELEE T
z.

OED (mother n'4 %%
T); XI5 (2002
701)
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—. WFFER®KI

(=) MEFEfMyE

A “SRJBFRIETEFRIZAL”  (the generalization of kinship terms) F*5& A1k & DL
HAEWRBR AN A, EAHERERIMCERE R REERE R EoHERBEERE
RKEAEMKIBRRZAIMIH 2R AR RS, DR R e 15 R BRIk B 0. 305 ok B iriE
PINE e, J5 3 AREARIE NSRS, “ SR BARIE i 7 & 5 T A A Fn gy 4 2 [8] (1) AH 45
P, e BRI R SLPR B DAR CEIERR) NS, ML ERAAR (SRR LR
BRERR) RALOHT . “OREPRIERE 7 2R T A g A 2 TR AR AL, e g 2
it FESERR EAAMR CGREXRR) MRELEHMEAK (EREXRR, WA R A
W) B RS . 4R BT, SRR AINE SR e R B ARE R R A T, R
JEFRIETE R R E AT, BN EARER ARG R Re i 2 fam Diae, = ABREIIE
HETFH.

(=) SrHTHER

AR SCAE N6 B SC I B SR WS AT A KA BN, 2% T Nida I8 B X % A . Nida
(1964 : 159) 0 #1 ¥E 4 AT KX %5 (formal equivalence ) H 2 25 Xf %6 ( dynamic
equivalence) . AN EFLIBIFEEFFERGEEAGWMEIL, BmIAEXE “EANAFEHRAD
J7 T E S AT et 5 R SCARFEXS R o BhAX SR8 1RE “AE-FIREE B MEEE B
) ——XF B, AR O R RIERE 2 E MIEEE B PR RN ZSFEREZE S EXEREZ
[k RIEEAAMEA” .

RSO AR S S &R, FERPERIE ANYSE, B T XM SCERR R T AR
L SOR L7 T O N AR R OB M SR A R N7 (Rid, 2017: 31) o H
H, TR E SGERXT N R iR R R RN R A 75 EE — AR 0 SR B ARE T U AR Ak
TEACRE B, PSR SCETE ME S EAX N, TR aUA B SO 7 2 FR R R PR
R IE A T AR B AR AR P RRIE TR AR B, BB RSAE R S EART N, fEE X R
PR T R AR N7 AR PR AR IE T T 5 JFE1E— 158 E FRE I e
BRI ACREHBE, (HBRCS E AR BRI, EE X EAX N, T SCARA X R
FEAB PR I T AL 2 FRUE B AR A T AR T OR B, (B SCE JE SO AR s L R A
XN AE PR DY SEEI PR SR NS , OB AXRE CGEXT R 5 Nida 1) “IE A& —8; 9B
AN B SO R Fl Nida ff “BIA X047 —8L.

(=) RIA. RRA A K %5

ASCAERIA ST, JBHCT 15 MPBRAE N E St g, Hdr s Rl 5 3. 38R 8 .
1SR ES . BTt As You Like It ¢ {88 K=Y ) . The Merchant of Venice ( {8
Wi N) D+ 4 Midsummer Night’s Dream ( {fPE R 2%) ) . Much Ado About Nothing
C CLHEAEAE) )+ Twelfth Night ( {F+ 1) ) + Antony and Cleopatra ( (%7K Je 5%
AR R Y ) Coriolanus ¢ (RFR B 298 ) . Hamler ¢ {PGWTFERE) D+ Julius
Caesar ( (GEEHET-18#) ) . King Lear ( {ZE/RED )  Macbeth ( {FE3H) ) . Othello
C (D) ) . Romeo and Juliet ( (B HEWREKWMMY )  Henry IV, part I ¢ {FF|PUHH -
EY D) L Henry IV, part II ¢ {ZFHRIPUH-FY D) o HEUX 15 FBIFEIEE B A LR A 5

123



BESUHE  New Perspectives in Translation Studies  ISSN 2691-6649  May 2021

—, MEIARENS, elZ2WEPraifE, aTUES TR —REAZ Y (FREE,
2016a: 8) . ., BB AWME, MW R KM%, ERIAESE, TRZEK
%, WNEEREFIRKER, &NE, LIAH, ANAL gk, ABRKRER, BEN
ASCHAT SR BRRIB R Rz A A iR E KB S =

A 3%k 95 R AS 52 B 2K R 4] i (the Royal Shakespeare Company ) {35 1 L I 4=
££)  (William Shakespeare: Complete Works) (Bate and Rusmussen, 2008) , % H iz A
PIEAE LU = 38—, BT 1623 4 AR S — 0 F A LAl B3k 47 9 8 10 90 R hi A%
JRAAEFEAB; 5=, " HREHFIA, AR TS RRAT S, &% nkiaT
BRI G ZAR A LA NREST 2R B=, EEBENE, FIREY, A
AR, BREGEE R, WEEHRS%.

KX ZHZ PR ER DN RREZN (SRR ALY (2013) FZEESZFK
(LAY (2001) o EHRXWNMEARNRERAG U =0 £—, KAG —. WA
HHCRH TR E (P AE) “MENDORRA, T ASCHAT I . 5
=, XHEG . A EERE YR 7B AT R, BT ASCH AT IR A . BB =
SUMRIRIE o PR IR SCAE N AN R — e g2 e g, T H & Bk, XU R .
(J0) ERERK

WRTETd, IHRESEEPRE R LR R, BT A RKOE A 7 4051 SCA B 34T 18 k)
SRR G . N T TR R R, ARSI 15 PR R A AR R PO AR T — A/
B PCPATE R E . BARBRIEL RO T —, 20 nl3trh 5 S04l LA # PDF %20,
SR )58 Adobe Reader XI 34 PDF #4479 TXT 3CA; 28—, f£ EmEditor HRIN JH 1A 15
B, FEBRSFLT, RIS CiER B LA ZH axt A1* ENtxt R4, oI eEfE: =,
{8 H Super Align FAH SRS XUHE & BFEAT R AL B, W55 SCA LA TXT #% AR fE: B0, Af
F BFSU ParaConc1.2.2 ¥R 1B B R AE IR G0k, W~ EIFTR.

[& sFsu ParaConc 1 T -5
| Settings | Query | About |
mother [ Search | #ltemmatize
0, how this 171727 swells up toward my heart! Hysterica passio! Down, thou climbing sorrow! Thy element's below! Where is this daughter? (KL M
2.4.1333)

1
W —EECER LT BRI LSk BEHRAT! TE FRELEMER FRMERETE. X&) ERER?
Come, where is this young gallant that is so desirous to lie with his 77112 earth? (AYL 1.2.311)
FIE, B TEALHEEALBER?
Alas, poor country! Almost afraid to know itself. It cannot Be call'd our [:11i (1=, but our grave; where nothing, But who knows nothing, is once seen to smile; Where sighs
and groans and shrieks that rend the air Are made, not mark'd; where violent sorrow seems A modern ecstasy; the dead man's knell Is there scarce ask'd for who; and

good men's lives Expire before the flowers in their caps, Dying or ere they sicken. (Mac 4.3.2031)

wig! iRMES: AOAMEERST . MAAMERNNAE, RIFERRNNEE: EHE, RARATHNAL A ST WITER, mes, REERTR,
MEH A,

The earth that's nature's 1111112+ is her tomb; What is her burying grave that is her womb, (RJ 2.3.1059)

AR EE, TFRAMHNE

@2012 BFSU ParaCone 1.2

B 1 BFSU ParaConc 1.2.2 #&ZEFIE
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=\ HES XSGt

(—) JE3CH mother KI{# FHIHE L

R R, AR IAE 15 EIS R R, 3% 8 RIS 1R mother JL B 153 7, KR
CRESET RN E CHHE” CORHL” 4 X, FEIX 44X, “BESRT 8 T AE
X, SEHE 149 B, SRS LEEI 97.3%;  “ERENEE” & TR G, SR F, SRS
EEBIE) 0.7%;  “HHE” “RHh” J8 TRy X, LI 3 61, &A1 7m0 59 S L E ) 0.7%
1.3%. W TFERFR.

% 2 [E3H mother BIEAIER

0 % W30 X I B | PR 1l 5
Robin Starveling, you must play Thisbe’s
A5 S MOTHER & £}35% BESE 149 | 97.3% | mother. (MND 1.2.46)
PR, R BRI R AR
. O, how this mother swells up toward my
A o MOTHER g 1 >
oo | WOTTER IR e || o | hean (k222233)

W, — PR A FaOk !

It cannot be called our mother, but our

#H [E & MOTHER A 1 079 | grave. (Mac 4.3.185-186)
HEARE A ERATH I E, R AF 2 JA1m
ii% o

(ST )
X The earth that’s nature’s mother is her tomb:

What is her burying grave, that is her womb.
(RJ2.2.9-10)
R iz £, W T BEE.

K HiE MOTHER ph 2 1.3%

(=) BEIXH mother ¥y SCHIXS M IE L
R, mother BYH: M VA R HI L 1 41, EF DLAIRIGRE B R, BN R2 L%
gk, 5 FEA N A DOE R 1 R R 2 . 1E3CH, mother MR M HIESLA 1 Ak, HIE
AN W S B
ol 1:
LEAR. O, how this mother swells up toward my heart!
Hysterica passio, down, thou climbing sorrow:
Thy element’s below!—Where is this daughter?
KENT. With the earl, sir, here within.
LEAR. Follow me not: stay here. (KL 2.2.233-237)
GESEAKE: WL —PERR AR B IR0k AERAIE L T2, ARIZAE ETERIAE Y IR AL
FEE N XA LEMREIE?  (RSERK, 2001 107)
KAZERE: W RIX AR BRI OSSR T IR L ?  CRAESE, 2013: 70)
% 1 1% H King Lear ( {ZF/RE) ) H2HE 2y, i 255 Bk eEsr. 2K
(Lear) XA E L5, BAEEKLEPER (Goneril) MZH, M) BIRAEEA 15 5415
ffE, R 2 E R BETEME (Oswald) KIEIR, &9 BR 0 I8 Bl 7 B A R0 8
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(Earl of Kent) H 2 A BIFAK, JFAE FER A /RPN . F/RERZ T XA R BR
(Regan) FAb, Z5RERI W AEZIMFFE. /£ O, how this mother swells up toward my heart
H1, this mother FRACLZMENESE, WAL “BRHTCE” o BT, BESLRORISR AR 52 70 il L b 7
NIRRT M TR . CBRET Rom “ERGER” C (B - 12500
R FROR CERT CCEIBD 2 103D o ENERSOERAK R, &SR
FATTAT LA H W A7 12 2 2 AL B mother FYIX — 1 % M VA, #ORH 7 “TB AR B =
SCRFRE” BRI R, X Ul B 92 DU R E “mother” M1 “BESE” (e L EAAEEERK
5, SEXMERNERETIOERR “B2R7 AN LG, FbirE a2
PRI 2 i 1) T R
(=) #EXH mother B AT B L
Rk, mother YRS M HIE B 3 411, B W BLARIERIRIR S &R, FaA R A4 E
AR, 5 A PO R e dr 2 A . BE2R . 30, mother B RE R HIVE LA P Fb ik
%, B 2R SCERRS B B Z0ANK N 3 SO M.
1 2:
MACDUFF. Stands Scotland where it did?
ROSS. Alas, poor country.
Almost afraid to know itself. It cannot
Be called our mother, but our grave; where nothing
But who knows nothing is once seen to smile:
[...] (Mac 4.3.183-187)
GESLRK P B! ATHRIEZ HeEMBEEC 1. RAREIMIEIATRE, R4 il 2 347
Bcs; AAE, R ERTMINA A KA GRS, 2001: 151)
KRAEZERE: B! AR IHE! EREABONRERC. EARBERARATMEEE, H23A7
B By B SEE, iR AN, R ERAE A 2%, R4S,
2013: 100)
Bl 2 1% H Macbeth ( (EFH) ) H4%E 3y, MARKKZEEM. ZER
(Macduff) HET-5EA% 2%, 7 H/KFE (Malcolm) iU 76 M I /T R BLH AR & 2 L A8
%, HEHCOCSM N ZE WA (Macbeth) BEEGHIRE . 22 S K1 812 8Os H Al E 5
HLUE AN Z , NIRRT £ T RISERE . S/RRGURL Bk, ks = £ ouE 5 B A 15
[l J5A% == . BUIVH EAER, ZIWERIE U SRR ZE )L, MY IR, TR EFEN TS
KHMW M) . {E It cannot be called our mother, but our grave ', mother $&FK 11X % & H
o P, BESEROMARAEZE D AR T B ME R ITER#PE, AT mother ALFE Y
CHHE R CRERT . “HEET 2 “HSEZR” DD - 175D, BESEZOERAA
XN, SN CRERT R BTy, WRHRAGHET C IR0 - 9260, B
RSO B, SRS R
1 3:
CHARLES. Come, where is this young gallant that is so desirous to lie with his mother earth?
ORLANDO. Ready, sir, but his will hath in it a more modest working. (4YL 1.2.140-141)
RESEAKIE: RIE, AT EALKNFERANAMEIE? GRS, 2001: 35)
RAESE: K, RAEEORIEIEM A LEM A7 CRASE, 2013: 20D
% 3 3% H As You Like It ¢ (B RKME) O H 1 HHE 2y, ha S EfME# L, T3
#k (Rosalind) MPGH AL (Celia) FIFEZEKE =L (Orlando) A=2E /K (Charles) I
T, MR E. REZHEFHCCE LA, BMERBMASHERE S, RHE
BOE, B R YT R W EEMH . 7E come, where is this young gallant that is so desirous
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to lie with his mother earth ', mother $&8 % X} R & Kb, to lie with his mother earth 7= &
7&“to die and be buried” (Bate and Rasmussen, 2008: 481) , WERIZET:. BECH, HESZRA
KAEZHRH T EEN TR, 13 mother earth 7 AL E N “ N +7 Fl “IEFE” o
“NET RO CHEBIBCER” O (I 2 1113) o IR 2R CH FIBEE K7
C B = 1245) , NS EAERRX AR, R EX .
151 4:
FRIAR LAURENCE. [...]
Now, ere the sun advance his burning eye,
The day to cheer and night’s dank dew to dry,
I must upfill this osier cage of ours
With baleful weeds and precious-juiced flowers.
The earth that’s nature’s mother is her tomb:
What is her buring grave, that is her tomb:
And from her womb children of divers kind
We sucking on her natural bosom find:
Many for many virtues excellent,
None but for some and yet all different. [...] (RJ 2.2.5-14)
GESLRKIE: IAEAS K FH M A B A P KRR, HEORE DRt R R MR 19 B W, R 4T B v
FERTF I, BWAERXMFE TR, KOS AYZE, IR AWM, 35 2 RN 752 4E
B2ZAt, AR aarN L, HREBRKWRRY, A2 ROHTT, 208K
&, MM EANANE.  CGRESEFRK, 2001: 89)
KA BRIHEBA I KR, W3R B i m, PR TR R E, F5
RACTESERM T . KR ENTIRNEELE, W SRR A B, 13E b e B AN 380
W, WAEZ LWL ERZ! RETHIMEAFTR, 28 AFE&EANRE, ARE
W, EORTCH, #HEE XWREAEN. CRAEZE, 2013: 54)

i 4 % H Romeo and Juliet ( {FEEKS KT ) O 52 % 21, HA 50
(Friar Laurence) MI#E . G MHE, FPHEX (Romeo) SAKMIM (Juliet) MfEAMAHN, H
My, WEILE, RESL. MAETE MM RE A, AFEIMIKERT, B4R
% . 1T the earth that’s nature’s mother is her tomb #', mother 8 FRAIXN R & K. ¥, %2
SERKR A ZE 0y IR LA By “ B A0 “2&RE” , “BE” RRJEME, ERERRIERR “ff
27, WA DURAR CHMMARIE T C (B« 925) o HBEETL, BRSO BESCAE AR
A RS SR

PATRTAF i, 7EALFE mother Bbir VAN, 78 AL 2e 3 dlOR A 1 T ORI SCRons s
“TEFAKS B SOR R BB B SR, (HAHECEOT &, R RESCAE TR AXT B SO R B
Ll E (66.7%) , RBELAE “%ﬁ@%ﬁ@&” ERHeBE S (66.7%) .

A rl:l-lrl:l

oK J& #K 15 17 mother £ I AQEE I ) — 3845 10 4> I, 3X 10 4> THAE 15 FEE5 R
LB 4 A, HA AR SR CBEIRT, B O B R, R OE “HE” “OR
Moo GEIERTARAESE . BRI REAR AT LA AT, AR SR I mother WV 4K FHEAAE DL BE A
HREAT T U0 R, a0 SR R AR IR R A AR AR 20 AT AR A B, A4 da] L 44 1 R
o IBAh, VREERNVESE B ARSI A AR IS B 5 I H R B XAt TR AL, ARATT S e e TR
H “shAXEE” RS, SERXFBLRMERAETIOER R “f2g” 53 TR AR
mother 7E7Z A FHVE FAHZEROK.
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PERE -3

O AL a5l ARER XA E AINERFT 5 5 AL 2008 F 5] 269 2 KA A T b T4 % K
Oxford English Dictionary ( {4 & 3#iE#EH) ) . #H T PHFREIILEL, 42 2.1.256 53] Hh A &
2RENVHE 25647 (TR o &BIF6EEFEARIBEALLREFLNT @ EXRA,

@ £HMoHTHER (T LTELAE) E2RAAM (FEUELE) , KARBRMANGEF L
ZETIREFTHRHANTR, EXFERAKR, FLRURKRS KL,

5 F LK
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XSMEBMN T REXCFEREFERF: ERESHE

O 4 GRARSCEE 22 B A E TE 2B AR

[# &] MEAYLFREMFLALERTHPE., HE P BRI HEGE £&

Bo ALVA “PEIMANEL” BRBAFF, 4t FPELFRERFFLGHZE P E LA
XA B B A% 36 09 % KA AR IR, ST FELFREF LFLEF AL S
B, BRFRBAEF BRI, FRAAECARET —2ZN, LFAA, PEALFRENEF
BRI AT B, BHELRERBEINBERTHRTERE, TEPELL
Rig bk, HBRLIERF P ELFN R @R EE, §EALFREARMDICE P L
REBR4FES . R 5T, FEHEFHEANES “PEERY AR,

[X&3#] FELFKE; FA54E; TRHH5EE AT

Abstract: Standardized translation of literary terms is an important way to let the world
understand China and promote international communications for Chinese culture. With the
background of the strategy of Chinese culture “going out”, this paper analyzes the problems in the
translation of Chinese literary terms, and puts forward some suggestions on its standardization.
The paper holds that the translation of Chinese literary terms should adhere to the principle of
“localization” in cultural communication and focus on the transmission of Chinese cultural
connotation and tries to correct the imposed interpretation of Chinese literature. It aims to
standardize the translation of literary terms by analyzing the variations and imposed interpretation
and facilitate “Chinese knowledge” to the world with the help of translation media by the practice
and study of literary term translation.

Key words: Chinese literary terms; translation and communication; variation and hermeneutic
study; standardization

— 53lF
FE a7 AR R EDCHOE I R AU S SUT, T EDR B A PO S
RIERITH o XA A SO B R H g om, 1 SCSA AR dh 1 A B 5 s S HE A B AN T
SCEAEASCE TR B A . Hop SR O SRR TR L, A IR

AR FR 2020 £ FE P E DY) AE BB SRS S SE BT TURHIF R X AR AR T b B SO ARERIE AL (IUE g
T YX2020011) BB BEMEECE, F 2020 FHEERMER AL CFH o FHRHECEREHR (HHHS:
20FWWBO18) Al # e FR2A B BT IR H “IF43E 17 ‘and” A1 A FRHAREREM 77 (H% S WL201911) B,
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XA RRALER T b SO ARG SR R

BRI Rl M EE N, A SO R CEZ R EERR” (uEs, 2017:
24) . SR, HETESCEHEARAUR, SCEARERRENAMIE., EEAVE. FARIEIORFERE
M HM . XAEFZW T AT SRS IEB AR, X CEEN AR EE-, A
F T a2t e SHPE IR I R R, WitG T SRR S S I S AR R . R G, S
FRIE PR 5 I 2 B S0 2 AR A Ry DG 1) G .

FRN T 2400 B S ARE R RO FC R BIR, 2838 R A ] 2 1R o IR R 1 A ST A
Tl SCE AR FEX A ¢ “OCEIEET CRIERIEET COUEARTERT CSUEARERIET 1 g
RRBEAT G TR E. GREI, HRARERIFE AN CEFEEPAEREARE, E¥AR
L T ARE K & MR TE S8, T S ARE R PR 7 %230, FEH S Z IR E R 4
AT, AEE WA Tk, ENSEARFAAEAREREN 7 S 17— G,
EEARERFEH AN ETS” (R, 2013: 61) ;3 “HECEARIBRHIERE, v LU
WREANZ, BRI, MIX 5 A E Y E A E BR AL 7 ) IR A 75 SR 2 A A AEFR” (1
BA, 2011: 109). fEAH Y REFEREE b, XMORE AT € MRS T A b S0 M S 58
Mo T U, EFM P E ST ARAE R AME 3 185 18 R IR SE A T &k, 4 A 1 E R E 3L
ARG LA R AR AE I 2 Fh o . 7R S S nm ] )RR i)/, AR T [ AR
B PEARHE M EEANE, BN E SO AMERR I ARG B R IR L S5

N XNEREBRENRR S EEBE

ARG & 1R RS P 0 & LT THE, BEE5Xfhinegiie, JiRARE.
FEAARIERNEE#HEE —EWE. MR, HE MG CHE. RERTIME, B2
P RGP —MEREIE T “AEAXGA R 2RI EZEREEN, BE—CREE -
RRIX TR KRB AKFRPLIR 7 CEREE, 2018: 159) . RiEZRZ Xk E
=), BEAE AL MBI R RE, RIEGEREIIPCEEEY . S eIk, &R R#E
HARP TN (HIESUER) EEMBEABCK X RS (EEAE, 2011: 109) . %
TIURIR A I, B Cnemd A NSO, RN E RO E . M E R L R @ik,
P EE, RIS, AR mphE, e E R o iR TE A A
RN FE IR DS, AP SRR — AN E R A (B, 1992: 62)

AN —FE T 2R, EREZEAMHSEHES, Bkt ttgs,. NEARE. B
RIS NREE, ERE SN LR EmN A e 518%k. i THESmTERA
EARPIEARES S, FUdSEREA —EMEN. XFENFET CZEZE,
WAFET 2, BERAEFEHCFEHRAREN S X SR AR . “REARE
FEEARB AR R H R A, WA SRR H R SRR, SR MR BB AR TR KT R
FeIbfhE 7 (IR, 1998: 21) o ARIEBIEE N —FXIAFE T 2 8 8% T RR AT Fe i
B PENE S, FEE RS i HEAE A . R B ARAE SE b B2 A FE
& 2 R0 P FhAS [R] 1) B AR 2 2 (8] R R TR B 4 o A b B ST Ak B B2 40 R 29 1) o I S 2 A e i
BN JCH A E SR ARE RN AFAE 2 0000 80 A8 e S s i RS el . 9 b [ Y
LT RS CARRI A N RREIR . BOCS AU REIDD RSk, ZEE LT, RATTE BIXT R
BN PESZ “poetry, prose, fiction, drama” , X5 CHIXNAESIEETE . PE
R CHOCE B ISR S, HNRA AN E S %S 1) “poetry, prose” £ N & ME X _FAH
R, XNWmpUsh i AR SCEARED “CEARBE 7 CiriE MR AT “EE
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W7 FEVREAAESE T IEAR T M, R SCRE P IEA g seR L, EIUETRIAEHNE
18 SER T I S, {H6 B PE R sentimental M AT 58 2 458 A 5 15 Sl 28 1 23 O IR B I 2
SEBr b, RSO T o0 SRR A S BB AN R, O SO ARAE R . BRIV I T
EE. WA REE R REEE.

ZEML TS I ) o B S A AR S s s N R i, AT A [ S e R R R
HaP T TG . B -RESXHAERE. HTHRIE (DB -3 i 8t
Wade-Giles romanization) 21T 91 &K & MPFE R fi,  KEB 70 BCF 19 98 SCRROC 5 58 B A IX
e, MgmE I EE N EZRXELEERN (Rt B X% %) The Columbia
Anthology of Traditional Chinese Literature (Mair, 1994) 2 H¥RH TR E RS . 2013
EHFXZ . INFEE FEWP (SIF R E ) 2R RHAIAADGED S R4, HIiEH 2
T MIEEE TR A R R A R S s, T AR BRSSO R B RO TR SORE T . R
FPFE WX P B2 7 XA R TR Er B S AR E R, 0 W BRE S S, (HAE AR IR
HANAEE 7 HE 7 IR O A se il 2RE HACR . “ W SR o SO 7, B3
W EARSAENIE” (FXHE, 2003: 14) o B FOPEE @R TE R . 18 The
New Oxford Dictionary of English F 0] W) i B RE AR 1 B AARGE “HE. W, 1@ Bl ” ZEiER]
AEAIE, i “9E” A “ci, lyric meters, poems in irregular meters, lyric” ; 5T RFiF
A “Yuefu Shi, Music Bureau poems” , iXFpdeiF ] LLoR#h 58 2 B BEAUE G, (HUn R 302K
HNRBEE 2, BAmBERIESORAERRE R, “H” X NE LR RERZ NEN
“ode” , LM FH ZE AR, B ICHANN, MR E 72 SORFE A WAEH “graces”
I HE” o TORHEL NHEXS B lesser odes 1 greater odes S g AR GR 2. BRI,
TETERE L ARER, A& “graces” 1ENARIE LA™ B A B S5 50K 7 28 1 R
PE, AW PR BV N B 3E S RE “ode” o B MG IR R B R CE
HhESCEEORTE . WA X (CSC e JRIEDY o AT ESL, SO, HAZIE
W7, XFEER “IE” FME “natural principle” , FILEN “the way” o F XL
PLEEANFOR SRR N “palace-style poetry” 5 K6 5 1K XS “1IL/KEE” %A
“mountain and stream school of poetry” ; ¥ “AF” ¥4 “transformation text” . IXFhH ¥
(7 AE — e R BT LA Bh e o B AR FL i i & S0, (HANReBcr l, B 28 FH S v R 2> 4
JEARER R gL, BUMEEZ2EMNE T CERIE, WE WK “0H” §h
“Uyric” 5 # “/NUL” FIFEN “novel” BL “fiction” ; ¥ “MRK” BN “rhapsody” ; ¥ “JE
ZIPLEF L7 BN “magic realism” &5, @A B BUEAA B, FLE “lyric” APOE “OH7 2
B AFAE 2 R IEA e RN A, POE “ia)” N IRAE B 22 LL Tl “lyric” T8 182, M 1A
WA Wi SO EE, RER-E “ 7 FIFHE AR EAE “lyric” F1. XFEHAE LE
S I 98 SR AE B0 P b [ SO R A T oiE A i s B AR 2, RN A AT o Ag
o, HKRE, b A E SO ARAE 8 3E  E SC RTE 8 B A P 7 RS LU I T
AL P8 77 1 vE AR 20RO o [ S R s iR s, AR AS B AR T v [B SO ) AL 3

R VG O7 SO ORAE R R SO R TE SR DY R R O 5] AR N b B GV E A
o RIEMEAE —ANEIREP 8L HARME T et = 0o 2, 6 SO Sk vl 4F & =
B, IXFRAPE 7 i B GEANE A T Ok g s vh B S0 I 7 2N K R TR AR B i AR R ok s
2 AR, FH U S B R A B0 8 AR R AL B IR AT B SO RIE 2 AR M R PR R
BARY) B ATER THOWAER T CEINK, 1999: 37) , filidt E 0 RTEAEARLE 3L
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XA RRALER T b SO ARG SR R

BB “RIB” B,  “EERE TR RO XENER, — AN S BATE
SCFARFRE R RE B CFEREE, 2018 159) o ZRERER “JiERE” FEVE T LR iR iE R T
e R B SR e, 2015 AEGRVLFE M T “omil BB 0, fe Rt B2 TE “H ® AR
W, HESCFEIRIE, DARTESLI AR, XSOOSO AE RT3 5 U S BN 2510 1) [ B%
FERHERNHAMER . B JEZHEUEH . RELPIAREEE” (5KIT, 2015: 7). FLsk
CORTERE” AR R AUAFAE T SCR AR B R b, WA E R b T AR
g b B SR ARESMFE IR . EANTHIER B B SO SORARAE B AR AL TR K. R At AR
A SR AL AT PE ) A [ S AR A [ SRR AR A SCALTE SR AN CRE T BRI, A
IFI B2 “amblRiE” .

W E S ARE B B ERHER R EERY MBS 4, BA SRR YE . IR
BNRFEEE RS « 582 (Geertz, 2000) ) “Hb 75 P4 #11H (local knowledge )” it
HHESCEARE R EER “HHE” o EREE SRR ARSI R, PRk A
JEE ) “HLTTYE” RIEE S — MAE S S Rt iR S s R A, R TR R S
ARIERE S RIS PR . B B IRl T AR — M B A AR S ) S Sk
Keud, Al 2 0 R S AR, AR BRI IR S A 50, ZRE G A S
BRI ESL, EAE R E T BRI 2 (A — BE St ] 58 2 A AN [R) 1 P IR R RS I R 7
(B, 2015: 90) o T [H—HuH & e e A [H E AR, W= Eire
P AH R T AN R RS, RS X [/ — YR o%E, A2 B 0 R EE &M %
sz, SEAATE BOHEINE R T HYWE M, FYRAME—EIE T ARE B
WP IR XPRANME— 1 R B S B, ARG R AT “NE L7 BRI,
TESRI “2UE R BE T (EEAE, 2011: 109) .

=\ EERIFREFNE SRR

WS MK AT RERM KRR B, “2EKA LM (glocalization) ” (Robertson,
1992) F.SHh R B T 45 i N RGeS ST 2 A I 1R ok, N SRR A 5 SO A% 3 S e 1) A
P AELS DIAT I, “&Bkib” 5 “AREW” BIMRERAF N H RS T AEr, K4e
Az 285 T P v ] AR S 1 S B b A RN S RS BB, SR IR R Y U7 3 A
W7 BRI S A2 YRR 2 R BRI, AR A FIRE R B O M, 48
o E FR T B2 SN E R T8 B SO S . A Dt S B R YR N A s 2 b AR AR
VE, ARSI M Ry BB R EAR B AU B Ot A B . SR IX — AR AL D st 5 I
SRR IR, b R TR T ) T AME R R e, T RS R S AR R ifE
W N R E 2 (GBS, 2019: 95)

LTF¥: “BAENSTAMW. 7 “EHR7 SERERMAMIREL . g “FrdE”
WH 2 N EEEEDMM S ER S —E” (T IESE, 2010: 100 ). RIEHINMA S
e B “HEEMWY KRR, NHEFT ‘@0 BB, P ESCERIER B R RIR K
JEIANTE g s 3, SR Py e s G, B R B BRSO Bl e s |, BRI R
A, AR SRATIE, MRA —DNEDEHERE. BT AERESR AR RS DA
(2 Py BB G ) N BRORE A T 5, A I i) N AE ) S G A N e R 30 S I e FH B R S A A S
A Fik, FTAREREARMEN T, BVEIE BRI, ORI AN AR 1 1 — 2
PEo X BLIRATAT DS 2 < o ERR (005 15 0T AR AR dEALRE R b o [ 3 B0 )X A
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PR EACARTEE ", AE A B SR ARE SR PR B AR A . MR TE BH 1R 1) S B RR R 14
KE, RNIERBERAM M SIS IR A R 2, X Pk 5 2852 2R3 4k e oAk &
ASIHEEMP R R, o ESCEARE DA B B I A A o el B R s B [
AR RS S /. ST, X —RARIERIR PR R IR “ IEARTFIR” 1
I 7

KPR, BT LTI SCEEREFRABEE EVM AR RS, TTRETTE L TEE,
X ZEARER RN “AREZE” KRR Z A0 0E, HAEE “FL7 MENmE “8248”
PIEFE, JER “SCEARER R 2R RO B R R BRI (ufEFS, 2017: 24)
FR AT SC 25 AR B PR S B A BIIR A 1) 8, AR B SO ARAE B PR I TaAk, BB R I 2
BUB AR K BUbR HEAL I S FEFR A B IR TERI B . Rk, EAMNERZEmRE, X EfFARiE
FRHATBARR AP MBS, AR ECEREREFRANBITR
RN, MR RO SCAAR G A S8, b ot st AT B 6 — i Ad A R E SO ARE R R A,
X0 R E S EARE DL AR BRSO AME R R e EE . A BRI SR E RS, 2
Wi E AR SR SRS EE R KT, BT SE B4 XS AT R, B [ S s
PEVU AR AR TR D3 1), G S MR e P il S 2 1 SR DAY oy e U0, 3k 2 3 i 22 AN B
AR P EBEOCE A SCMER 32K, CE A RE R 7, X2 Fh Sk
ITRFTEAE I, SRR AEAL B 248 Bk R 8 B ARE B3 15t T DA G X A I Gk 2B

Hk, EPEXAR “EdE7 FRE ST, PESCH RN T 7R
i, TSOE A E SCF IR e AU 1. B SCGAN, HETEEH RSO E
FREAREWDN: — DA N EFE AN, 75— 2SN (John Balcom) #3
W E R, HARREE “ERME A RMELEA L HEW EEMM ALY, B “HAEZH
M e T AE . $EE A B ME/R N ERZUN”  (Goldblatt, 2000: 19) . Kk, HZH AL
FHE TSI HT SCEARERIEW KBRS, KBS, UK. SR, fF5%. BE %
HELZFhEERL, U AR TER PR 2R I 2R R AT R T ) AR R R LR E AT —
TEFE B B R AN DR B 2% T B S ARE R X — BB A SO, DUHE 2 B A
AREF . CERET RTAEFERNA TN 1S5 CERER E A EZARMIT . X, FEIK
P 1] 5% S 2 AR B PR U 0 ST A R TR O bR AL B PR R R PR AR M, A RIEE T R
HMPMETR S, BRTRER —MAN. B ATRERI— 8 5 R AT . W3 SO ARE B AR A B AR
A EBUB AR TR ) g1 Fh VIR B, A BRI L TSI, BEAREEET SRS E A
UG, XZARESATHE SR, 7E 7870 EE S W FER, b 75 30 p E AR E Rg
HAARME R, B KPR B M PR FF ARTE I A A RE 1 [R] B A iR L SC A . RO “ i SR
WHEEE - ARE, BEMEK, MEERH&SLEARTFRE—FF. KAEME
W, i XFEARRTRHAE”  GEd, 2011: 8) .

B, MRS ESCEAREANTF B EE., (PO EY  (BLTfHE
BROCSCEED O J& B A BCBESAE & )t DOk S R BB DL R 44 SCA 2R 1) R B B 128 HH i T
FE, e tZERIRE TIE, R T ARZFEHEM TSP OMAES . BEERREN AT
FZOERN, HEMRFECESERNTEIEBR RN SRS E RN, L CCEY R,
MBRGITE E SCEARTE NI S, 410 RSB AN b E AL G e i, ik b FE Seqk
(P RBAR R . SR U, b [ 0 ) 35 5 3R I A G R Y ) 2 =ORD Aff 7 o ] 0 8 e 57
oA SRl . ERAR LA X AN Al A0 75 BANCE 2 gl s A & A 7 AR, EX— T/EXNF4K
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XA RRALER T b SO ARG SR R

Hh D6 AP A AT H [ SO AR 3R I S SR A T T o DORE 244 v [ S 1 A5 FH IR 2 49 1) W 42
Ao, VASEEIEE . SEEE . HAlZ FhaaBE b 1 50E K AR K R AS R, 1]
PLAHAS LA COCEE Y oAl i) rb [ S @ ) 2 T AT B, A R348 A s S v [ 2 3 1 22 At 1] 7 A0
RIETT I R FE AL G5 T SRR I 55 DA S R AR vp [ B R AR AR S 2k Al (2R,
2012: 23D, [A] B A A P00 0 BV I S B R R A F ST SR AL T — ok R

a, WRERMPEIFRIIEEMAREZERE R (E DRSS, REMEEINE
F[EH 2= F S Mg -f . (Kwame Anthony Appiah) T 1993 “E£H . (HAE AN B LB ) —Fh 2R
WS TT I, XML EIHROA, MEA R A B S .. B IRERE, B MR
PE# %% (academic translation) , — 3% H ¥ 73 #1 Bt 7% Cannotations and accompanying
glosses) X AE THEMIES XUE =TI BE" (Appiah, 2004: 399) . HE
(2012) ERFIEHR SO AE BAMERS, W88 & “ B EEE” M “HEa s 72
%7, RE5REMEEARR AR B AR THRENES CHE 29, WDREMEL
FB M CAE TIRENES I E R h RN T “MESCERHZER” , TR E R
ZHE); B2F “AREET, MRREMENRE, e CHEU®, 2013: 117) . H
T ARTERI BRI, PR TR 2 @A I S SR 7R 2 R AR 0 R A 8 3 N AR
FHERAREZRE RS, P EEE A e E brig SO e i s b i 2 8 g E R, IR E
WEA BRI B IEAT 2 AR T 8= 1 SR TR 1R, X AR AN AR 2R 1) 7 52 5
B EE, DRI XE DL B R SR B T R e i i e b e Rtk 2 [ MTI 8%
WA B IR R AT B AR FEAZ, RIS 455 R R RIS 208 R, $e R TH B 3 s
Bdls, IR EERERRFIRASZE RS

M. 45i&

o ] R C A T B AR A A o A T 1 A RO AME SR R AT IR S AR AR e R T
EHE BN HR oy, P ECEARTE N R S AR A T O R B RIAR 18T B A Y A
Wy L R ERARY A RIE . SCEEARTE R SN SV S AN S BRI TR R %
O EEEC, (BRI A X 5 55 R RS ORI ] r [ S0 T S LS [ 1 22 e IR 3R S i 1 3
B LA HRE RO . A SCRASC S S5 SORRA A [ SCEE A i B« o AR S 2 SR e ] St v
HISCAAREI TN, B 7P ESCERERE EEZE T UR RIS S EFHERE. g5
BRE RS B B < L BRI S P 08 7 S A AR TR PR DU A A 5 2 20T 00 Tl e LR B 1 R . T 58
TRIFA LA VE R BRI, 5k I A SC A AR TR (A BB 1 DU AN T A . M 5= T B
A Gt i ) B E AURE AL R IEVE B B SO AR AN 48 3 S O A AR B B S 1 22 R S il
T A R R T AL R TE A BE - L (0D B R GUvE p B SRR . IR
FHFRIFFEEMARIEEREZRKIR, DR E 2 (7 123 3 B B 5 R B i SR St Sl PR R RS
VERIACE, AT S A RO R I o RSO R TE B b A S B v L, (R S R E B R A
WALRERE . AR AL R B AR, IR EDCERTE AR R RS b, AR
T OREF b E DA ARE SR R “RE YRR, 55 e S B S b B A A i skt
JEDL A [ SCEA SR, DR AR SO AR ZI AR, IR SNSRI S 5, AR 15
W SCAC N R AN SCAR BT, A A 3 A R SO PR I 1 A% 5% R0 0 5 oxh v [ S AR i o A 2
i, B ESCA “EH R .
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BXAATHEE “AAX ZEREN
—AZH MR (ARRWLD) FXEFESERR A F

O £} QuRg LA RSB BT MDD

[# &] AL AZ#ELRE (AEFL) WRIMFEEAV, RFEMFIAEFET
FHEANEFAGEIFZIA. F LG FRE AR RGEFRNF, BEMF “ZRL” F
mEFERN, Z—UAD W iELEIFE. NRENEEPHTARIEZS R ANIBELG ERFHE
W EIFR RO RBIATIEIED AT, #F “ELL” AR FFLAMFIETEDE “EL
AN7 “RLEENLT “BEFERLY “TARANLY “UXELT ; FRGEIFELE T FIF
HEEAEFRN, ALAB@RUIEFFEHFGEFTAH, RAFHFLZEELT LY
FEMEIFRKE, AL A KEE T &M R LaEFE S

[X4E] EXEMiF: (AKEL) 3 AR BRRNY

Abstract: This paper, taking the classic novel Tarzan as the E-C translation practice example,
proposes the “5 DON’TS” Contrast Translation Principle from the View of Semantic. In
accordance with the incorrect translation ideology, common translation mistakes and improper
translation principles, etc. in the translation process, the paper analyzes the practical examples to
support the evidence of the “5 DON’TS” Contrast Translation Principle. “5 DON’TS” Contrast
Translation Principle contains five Chinese four-word phrases that translators are supposed to
avoid, which includes: “ Wang Wen Sheng Yi” “Gu Ming Si Yi” “Duan Zhang Qu Yi”
“Yan Bu Ji Yi” and “ Ju Wen Qian Yi” . Traditional translation theories usually direct
translators to use translation principles from a positive-going way, but on the contrary, the goal of
the contrast translation principle is to direct translators’ translation behavior, helping translators
pay much more attention on and abandon the common translation mistakes, for creating better
translation works for the readers.

Key words: E-C translation; Tarzan; “S DON’TS”; contrast translation principle

A FEFEEFLR RS P ERARS TGRSR R (20BYY074) | VR E BUKE S B B SRS S
WH “ANEmELFAANE AR FREEI/MERE DB WMNATRL” (2019SJGLVX269) M Bt R, 2
“2021 FFEEW A = B R AU A A SRR CASCHERNED 7 R O R ol K A AR R AR R e S HR R (2021-
SKCXTD-09) ” # i),
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SRR BRI “ TAN SO A JE N —— DA St/ CNRFR ) SRR SL B )

= ADUSCAFHE S B R

CNIRZR ) EEEERZRE « #il « E#i (Edgar Rice Burroughs) 48 #iLZJ 48/
VEAE S o RN « il « EEHT 19124 E19504E IR 71002 A+, (AER L) ML
EFET NG R AR, BRI PG S A LR R, BT E R
MERNAR, EHNEERZ BT 1918FER B A AYHEE CANERILD) 20165 14 354 K
THERIE . SGBr b, R R 24 RV, 194745 — Wi 4Rt &1 5 ), BE & 2%
5EALIIRIE, ZAE T 20154 KAT SR, s T LUE I 2 B4 T B AU N N
PER 7 ANZR L A BB AE b s ARSI WS, BRI - B - BT 19504 i
tH, ANUAAFRIESE . /N R B — BT I A

AL ULEEBER CNERILDY RANFE245%E (NRBRILZIEMEZER)  (Tarzan and the
“Foreign Legion™) Y, S f1 3 A% rhaé 2] i f0 3 iv) @ EAT S0 AR g e 4o 130/ 1)
EERIES E A, WRS5E, WEETIACKL:, HT/ADUAYRINEER AR, e
=N EKEA PEAN. BAENE, AR EF GRS A FREEREIEE, &0 EMNAR
AL R FRARAE —iE, RAEEZ WA, Mg 2 — Mo A, 2 ins X 05, 1k
MNERFENAKE . BE KA G RA bR E K & W Dey(they), De(the) Dem(them),
wot(what) %855, & KEMAEE NI, #ZRBEE EIEHE AR IHEE KB SR, D IERE
M BN SCESERMCE 5, RIMEN TR se AR AL 28 B Bt R I B RS e 25 IS H 7E1E
AT L, MiEFROEKEMH T “then” —id, HAEF XRFFIFEFIEEARY
R PDRSCARMIER Z, ANV IAXEE S E Ol B, s SRR, wR B
EREORE TR, DA E 3 O B

FET R R B B AR R B R R R L, B E X SR R A) AT TIRA T, B
FH A 3f P 389 12 U0 R R 93 B I R R I A ) A, MTE SR AR G B I R R B ) @t AT T
CRANSCT BB ) AR 44

N IEXHATEE DA ERIEIT

B AR SRR AR, (8E 2], Triert H a5 o] LLLE — AN (7] (18 SO & S2 il
N LR RN . MeAh, 18 OSSN R FEERER. X7 7
FE (DGR L) B TRBE SN “BG B, (RRRFE) « 8 () AANE: —
FIX, —HEI, =Ftk, WEX, fEHE, ANE. © 7 o E£—MiES 55 —MiEE 2K
BT, BRI HRICHE R, RRAER AR, DU SO RS, YRR
TR R AT 2 A . A5 (2001:39) AN, WESCRHBEANE T EBE, B UERE
“REIRETT , ELEBEATR, 1B ORI B ARIE RO VE LA FRT VA S5 B Se VR Y A 5
& REK AT e AR IR IEE AR A IO VE 58 8

ST, EHEREEEE TS R R, AR GE IR B %R X S
BB W TR e R 30 1 S8 O B R, VORI R R R U SR B
YR WrERSC FALL #ISCECT, DA BB E N E SRR B S IE
R4 AT
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(—) & “BExxAaN”

BTl “BESCAE T, (DUERIE L) R Dy A HESRIE A IR DDA S, RN bk
Bf <, PEHERRIMRE . ” XM IRBIFEAT VAW KEETEES L, TR T HUME e, &
X B RO RE A O, [ R EI S, AR, BRZBKAREAE. BIEXRY
# « fE3E 11 (John Dryden,1631-1700) ANIZFHmiiE “ih 5 ZHIHLE 7, BJFEH “ WAk
7B T B RO R R RS T Bk R ——— M RENAT N (5lER
K o 53, 2007 39)

1 ANRIRIZ MR 38 9 &, HILIXAE— B

“Or in a museum, stuffed.” said Jerry.

“Mounted,” corrected Bubonovitch.

BEOC 1 “ECE AR, B T AN

“U b, AR A IETE .
PESC 20 “H AR TR LR SR, IR e i IR B AN 7 AN E T
“OBJE SRR, 7 A T YE AT A IR

PAIFBE AN R A B N R, WAMELE, FECESY, AR XA X R
HRIR . “IRAEX LA BB & LR CARTE S el B E B 5 R XR . 7 A Ve 4E 77 i .

BEIC 1 H “stuffed” BERL “PaML 1K), K “Mounted”BERE “ 1l b7, BARZ A L,
A B SGES S, BEEERE, GRS AR RN S =T SRR T, A
W, BRI 7 & A TSRS .

X, SFAFEMPMBLE S, “Do you know, Cap’n, Shrimp wouldn’t play billiards even for
fear he might have to put English on the cue ball.” 1 5218 i AL 3% HH 13 B B2 1 263507 B2 1%
t, B LRT )RR, HAUREE A GRS, WX CE X FRRIEUEAEN, A FH
TG Bm AR R, AT PERRE A RYE. JLEEm, mAERBEN: “ B/, R
B, NET AT G ERE R Dyt F I S R B BEER BT 7 AKA]H,  the cue balljg 45 £
BRo MRHE R OCHESE, X LAY RE R R TR N E T IR A IR BN, R & Bk R A B
BRACR ZE [E R R XK

FATEFILAH —A)1E, “That guy is always right,” muttered Shrimp, “but I don’t see how he
done it—not with_no glass ball nor nuthin’.” " £83 0 W25 & & —Fh 3Cfk, FEFEE AT
RRALE S, WERMBEREN SN . T IR, 7 BFEESkE, “HE
A A AR B A B —— 1% A B ER AT AT R PG Al . 73X H ) glass ballf2 45 H K
N BB ER

% 8 B G. L JOE £ R B Hx A b N GBS 48 5 ia], £E 3 [ 4 Te 2 [a] )5
W4 2 IR LA E IR A AN RT3 A AR A L EE A T B 2,
HEK 2452 5 1 RATE, T2 NMIZIRNEHIZIT & S, B 9m0F N SCH 3R 9 1A
k. G. 1. JOE &3k E s ks M EUAE NI S, ZINVHERHRZZES ALK BEHE %
4o AT F——HRE I RN, 2 — D= EGIE I A RRER) KB AN ——R ML, H
LRSS E ek, 1983 48, SEHEH T LA 5 8O —HIuh) R 5 TV Zhilli“The M.A.S.S Device”, Z
Ja X T 1984 SFEHEH T 55— 5 £ HITH) TV B)iEH “The Revenge of Cobra” (HREEME E Mid), #F
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SRR BRI “ TAN SO A JE N —— DA St/ CNRFR ) SRR SL B )

WA 7B . B ERRGE, G. L Joe RALANE R FIALIERITIG .
(2 B “BERX”

R BT AR CDGE R L) i BRI, SUERIERE X o XAERMELE
H, A R R R A E SRR IR — o B0k YL, BN U224 E S, “Jerry
relaxed, and said,‘Roger.”” 0513 i 4 B SCHIA N NLMiIER “D'AR” , MaSIEEKR
77, “Roger”fEIX HLAZHE “CUN®]” (TL&HMEEE , MAEAL.

FI10E M —HJ1EH, “Ave Maria w’en I seen it was nothin’ less ‘n Whirlaway on my tail.”
1 g BB A B4R (1 BB 1A YC AR, “Whirlaway (n.) BESON “QUl s, WEHMRE” .
BRSP4 B, B R SCE ARG, 25 52 AT DAAS AR AN R BT LLAR O 12K
Ak IR N R 28 F B T Merriam-Webster i #, 35 &I, Whirlaway 7£ 4 SCH 1) 7 LI
ARG L MR PHEE IR AE AL EE . EEZ R —MERER AL,
R R EN—ILUEFEFRS ML 7. aT I, IR REREAMIET R T RIIR, &
o) R BB A BE R ARE M R 00, R SR R [ 2 A PR S .

A& 18%, “‘He lets us come along for the ride,’said Jerry.”#] ¥ Ay : <A ik F AT — i
%, OANHER UL TIEEF, WEFERA BRI A IRAT R LR AT . A I S i S B R B
A, VOO RS, (HWURE ERSCGEE, JFARERSE, UA SRR M, TR
FHAN T 5 ride”H KR E, “along for the ride #ALHUIT, 3 & F2E; B ; come along
for the ride ##4 [l ; go along for the ride EHEXK, B &M ride for a fall BRI, H M
HAE BHUKT:; take sb for aride HITR4E 15 38 AR H R 3 000 5 N R 8 IF R RN take
somebody for a ride X H: N, GBEEKFEH N taken for aride #%9w; go for aride 4 H L5
;s ride hell for leather 15 K oth, PfagFFih. "X LEFE XA, HEAEA “MikRATH
R BEE A BB R, SRRSO E, JERLESRR .

(=) B “BERX”

“CWTEEEHCC AR CDOERIA L) oS 5] BN B R SR T, RO B A
EME R B B S XL A RE R R B RS AT RERY (AN ELK - 7T,
20167, W& BCSCH Bt B e — I H RO # I, B R — A =, D4, %
W AR BT R RS, W BE AP s 7 R RN 2 —

/NULES 11 F A “Sucking wind through his teeth, he informed the honorable lieutenant that
Amat had been a party of whites and that that was what he had been trying to tell the honorable
lieutenant.” 4 ¥ SCRE T E 2 A 7 PR “WOF I U7, R BN ET S S BEIE 7R 1 Amat (F]
HoRg, N AN EAMASE, I EARNESER L AT AMTER 2 Z DN BIERAE, A
O FERAE R R F R MR, 5l BT ey AL ERy “mCFYIe T, B EE, sl
7 5 HX S B R PR

PR, BEF N Tt B R S A B RE R e I, A DR R I CRCF DA R
“to grind(gnash, grit, bite) one’s teeth in anger”, [ A A& il 3 i “Sucking wind through his
teeth”, “suck wind through one’s teeth” I #Ef R4/ “IE i F R CF kTR RO 7. BRAE 2|
AT AR B A “he 7, B DUF AR XUR) — MBS WY F R IR H OO R XA
ARSI UL AT S TS B AR B G T, R AR AT v & BT e
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FREEANYF TR G AN — N5, BRI LEPANNEERS TN, NT
RN UF AP A 124, “Tarzan made the universal sign of peace that has been debauched and
befouled by a schizophrenic in a greasy raincoat, but the natives threatened him with their arrows.”
WIER:  “FRil 7 — N EHEAEE SRS, & E NS 2 BE i S  RAR RRS
SPEONE R, (AR F A M, SRR, 7 JEX A BN T IFA R
g%, HBMEA ERSGESD, WA RETE R BE . ASBE PR D R A A S ] TR E A
FIR RS S, IR RRE 7R SR B 2 kA B BRI ) A EE N LA, 1R AT
EVEN “TIM T —AEHNFREES, RGNS 5 Rk TS 1R A A
PROrZRENE R, (HIXL H WA, mfiiETR” Ko s, BB NRKA H
CHES, SR, L FEARE S 5 TR .

29 d, Jif): “Dutchmen must be gluttons for punishment,”said Bubonovitch, “to
colonize a Turkish bath.” %} 1% 7 H B 1] 24 “Turkish bath”, BEFA[EF N “ L HIHLB” . 7] &2
B 97 A B PR AN BE B ORI BRI B SO, AR50 B PR 75 R BIX AT e O R B sk
R e RS, TARER R E PR, IBAWIE, THILWEM Dy senr CLUEW 2 B S A, i,
BV T A R IR, 2 NTEE EORBEE, ARATT— A o N R R A AR i i R
JERL ). ek, A LT E (SREHEAA R SR EARZAUAENE A AN, REHEK
s APUKIEFE RS A E . AR SERH AR, BERETTR. AR, DORSE
S AL AR BT TS, REARBAOMXSE, EAFH. Fik, JEAA K= 5
X, NARYEHAER S BN AN ER BTN REE, FRERFE EHH K [LH
T Py st e LB W 305 2 AR, a4 B = B SO I R A SRR, AR = E R
217 o WA T E G, A TR X TTE . IS AT AR TN N, bR PR
K CH—MESERS -MESNEE, AEMIIKAEET, MasBEMEE” (5lH
Venuti, 2004: 114) . ZHEMJERE. INVE. RS XT IR REAT 8 3% 2 57 1 [X 70 A0 5k 0
=38
() 2 “SAEX”

“EARLTAE (DUERIEI) FERA “UIEAY LIELER (530 7 . “FAK
X7 HHA AL MERBENE, XFREA GG LE ERUMACHERE, BERE
M BT BARKIFRIEECA, HiTRRmEAE . ERARAILLER TR L), A6
S64 1 R TR SO B NIRRT LA, B R R BB R

Ebdn “Lovely Lady”, A LABHEERL “ @i S8MlL” o HAEDNU AR, 75 ERIE AR
ENE, BB “MENST , RIS HIL AR

“Dem Bums” fE/NUiH 2 L, Bum BRI AT 4E A e AR, HARE BT &
PEEEE, £%U 5, 5%: “Dem Bums was the nickname given to the Brooklyn Dodgers.
They’d never won it all until 1955. Hence, the loveable losers. I'll try to find a pic that Bill Gallo
draw of the ‘Who’s a Bum Now?’ after the 1955 WS over you-know-who.” 1% iii — 1/ 3 4 12 3]
R 38 2K 4E R - 5 AR (Willard Mullin), 8 A0 & 5 AR TE 25 BLGE T IR 2 XGH I BEFR “ Dem
Bums” (HFLEIRESD o SEARAENT B4 1) AL 2wl HL ) o) “ IRLm KA RTF1FER” 5, I~
JE A A 2t 57 F 1 R 3d L A i — 1R S A 1 G i 2 A Rk E N HOSOK R BLR] (Emmett
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https://www.baidu.com/s?wd=%E4%BC%8A%E6%96%AF%E5%9D%A6%E5%B8%83%E5%B0%94&tn=44039180_cpr&fenlei=mv6quAkxTZn0IZRqIHckPjm4nH00T1d9myuBPHm4nH-WPj7hnyFB0ZwV5Hcvrjm3rH6sPfKWUMw85HfYnjn4nH6sgvPsT6KdThsqpZwYTjCEQLGCpyw9Uz4Bmy-bIi4WUvYETgN-TLwGUv3EnWcsPjRzP1f3njnznHm4nWcvr0
https://www.baidu.com/s?wd=%E5%85%AC%E5%85%B1%E6%B5%B4%E5%AE%A4&tn=44039180_cpr&fenlei=mv6quAkxTZn0IZRqIHckPjm4nH00T1d9myuBPHm4nH-WPj7hnyFB0ZwV5Hcvrjm3rH6sPfKWUMw85HfYnjn4nH6sgvPsT6KdThsqpZwYTjCEQLGCpyw9Uz4Bmy-bIi4WUvYETgN-TLwGUv3EnWcsPjRzP1f3njnznHm4nWcvr0

SRR BRI “ TAN SO A JE N —— DA St/ CNRFR ) SRR SL B )

Kelly) SRACKE A BN, MMM SR KERE, HEPERTEZETFERE M, &
A MR 2 A B SRR R XA ST SRR E AR NI, A BEAY) R PR AR T
SE AT BE A S 1 HE RO

MR AR R, SR NAE HH AR i R, s AEEELGE R,
“Short Snorter” (£ Jf X AR MERR M, HAE NG R 2 /MBI EE KU, HRMEMER, &
oA G TR, A kIR R B — NS R E A B . “The image of a French Cent Franc
was one actually carried by my Dad, seventy-one years ago on D-Day, June 6, 1944, and was part
of the French currency given to him for his use while in the villages of Normandy. It evidently was
the custom of the 101st to have each of the Screaming Eagles in the same aircraft on the same
jump to sign each other’s currency, prior to the Jump. This tradition of signing currency by people
on the same aircraft was referred to as a_“Short Snorter”. The paratroopers who signed my Dad’s
Short Snorter on D-Day 6 June 44 were in the 101st Airborne Division, 377th Parachute Field
Artillery Battalion and are as follows (Rank / Name / Army Serial Number / Duty) . #& 1xX Il
HWE 5, BATEFCH K Short Snorteri¥ Ny “HAAZESY (BE&E) 7 .

B LG a0 SC A H B Alamo (36 [ 45 5 5% 0 M1 36 22 7R JE BRI — JRE P AR 0k i 2 )
7€) MRemember the Alamo! CICAERTHIZE) B F 1555, PrRAEM B B E T 5NN
PEAsAE, #HEEE AR RN, SRS AT I . SO B R TER

() & “MxXEX”

“HSCEE T AR (DOE R R T . 7. AERE, AR, S
Rz AR RS, PR R R, R B R, WEREE AN
A LR RO B e 71, E A 8 B Rk s A S48 I RTR AT E A3 1 SCAE i B i
REISE . AR E R ik B ER Tomk, ALTC I TG AR v IS )

AN HIEE 14 75, “Hooft, like all bullies, was yellow.”1X B[] yellow A BERIGRIE N “ 36
7, IEMRMRBERN 2 “PHIER 7. “yellow belly” fZfgAH/NR, TAZE N . BEL RS
ANBE — IR 3% TR R 1, AR SO FEAR B AR T AR AL, IR R R BRI R

“REARY 7, A 1 E .

NanseH H3EE, $EF“elephant ears”—1d], FHEBHEHZE “RKREMHEHA” , LN
R HERZIRETEN Y, B2 “REHET , KEEMIIH . A IR L5
Wi PESCRIXFRALEE:  “ TSRS T — KA KA e

FleF A — B, “Somethin’ dirty’s been pulled,”said Rosetti. “I t’ink we should orter
go back an’ give de whole village de toid degree.” #J ¥ N: “MAEFUIELL, ” D EH U,
“PANNFATE B E LM NFTE R KL T 4. 7 Ja PRI RN AN ERATIAR
RPN R 2iE B ATH “give somebody the third degree”> k& x “ A
Wit i m) (FEi) . # ) — AN AN” o bln: Why is it I get the third degree from you every time
I come home late? (Jyft 4 AR BRI ARG AfE AL W 3?2 ) FEIX B, the third degree
FHEEEE =R BFEREE, CRmT BRI EECRIE T 52 (Masonic Lodge) (1%
Ui, Masonic Lodge (fajSLERMFEN “HGoAHIRE” O A =FEal= o1, N5, h R
ffithird degree. AHBNH =ZJiox i, B ATAEROKF 2 AW EEZRW, THEN S5 E
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e 1) &M in) /L, P8 ROR SO SO BUR 25 SO T T, AR AR R Bk, AT BLRCH
W SREB N2 i. Arbl, give somebody the third degree Ht /&% . # M H A EE.
WA H12%, HI“Joan of Sumatra” ] L ELFERIBERL “IR I TEEM LIL” 5?2 2 5FH
AH N B # UE HU S 2 “Haughty Juno’s unrelenting hate” 5| H{H T Aeneid, Ni¥RN “Hig 44 176
T 2Z MR ” 3 “an association of the Mormons, the Danite Band” +& #8 J& [ ] 2 BY F- 1ds F 42 5 YR 25
&, RUCHRIEA B AAWTEE, —wEEm RN EER, FEEHE, e ERl, 5
W) ST A SO B IRAS B — 8 2 HHOREDRE P 0 18 Bl i
Han, H14EHIHEANLDTES (ZRKFAN) “Dey just can’t help causin’ wot dem
Hawaiians back on De Rock calls pilikia.”[f]i%, BIEE % BN Cig s, A GE# €% 636 1
PR, TREEMAH DB ARG 7AiM i8S, 7E Tripadvisor B4 &I 1 Pilikia &
& Bars and Club in Dallas, fE bing.com M %l I f# B4 trouble; Rock 73 Jill A J L Ff fif B -
(1) Back on the rock 28R KB 25 A F; (2) The Rock &Z&%5 a New Zealand rock
music radio network; (3) The Rock or Alcatraz Island, & #§ small island in San Francisco Bay,
California, United States; (4) The Rock, Georgia, an unincorporated community; (5) The
Rocks or McKees Rocks, Pennsylvania, a borough. #4, HfA &EfEA4? 5A5EBE
ANNEHAFRZWE? cause back X & LAUE N T IBEMEZENR? X B IGHER 2, & AMHERH
THW B FENNRME, RLELENNZANRRKO .. 2 kSR, XaJEERN “ L ATE 2
R 25 IS e M A By B BRI g 3 AR BRI o

e YE
% To

—_

B UL b BTz e S gl A, /N B R e ok R R B 2R 2 E S HERmO i A 2 b . 7R N A4 R
BRI b, N R E N A Tarzan DLZFARIE H L, WSk, 58, EE A ANRE
iy 221, EARPES FAARPGE E I B ER 12, hotsy-totsy  (EFHY, W)
Hell’s Bells ! (WL, BFPRD 55, ZESZEORZ S DB LA € s 7 00 44 ) I B3 7 /D 1
BRI, XEERIEEEE BRI TR 2SR T, IRANFE] T4 2 S
Re BRI vERfR, —ial 2 RIPR, litters 20N “HidR”, MiASCHIE N “HLE”, WIEIEEHER
RFE AR R & g 2R T RG] 2 028 I8 L &3 M #H1E (40 Big Bertha FIf#R ). &
BRARMEE. FBRmE M (5 26 &, Hiawatha 4V 2 35 E #F A Longfellow FT 5 K #F
CEEV Z 3 FIENA 5B 12 ZH I Joan Of Sumatra). ALY 5 20 UR 10 MR 1 B0 136 25
%, MHRERERSEMN. BEEFHIUEA R R AE . /MEEE 2 E B AT BiEE R
X T [ bR U6 BUBGE F BRI S EE . N ORERE AR HLES R B R IE A A R AR . R EAE
B 2 () b BE STA IS 1) 2 [A) 7 AR AR N R S5 5%

AN, Br 7 AR BER A, DRI PR RE B R R0 F L R RS
SRR, WOURSRE, “®E/ Ul ny 3 2 N @8 g & E I 2 o618 B Sk G T i
[k ” (51 5 Venuti, 2004: 287). HHABERE “ X7 Moy, i8NG — & 8 H I E B A4
SR RE, —NFREEES, DRRLIR OB E AR, FEHRMESHE T, Frid
“—RZAL, BB, ANRIEME, DRAAEMRRE S BB R, AR X L A TR
TG Ak b B DLRIRE . A SCiE I Xt (AR ) X — & AR S R I R A, E LA
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SRR BRI “ TAN SO A JE N —— DA St/ CNRFR ) SRR SL B )

AN TR AN R R RN R, SRR AR RN UL S R R R, BA
OB AR . 2 E RO ME SRR 7R, W AR B 57 HY 5 2 B (R R A i

BE LR

(11 sk (% —pk) [M] . L& 5 ik, 1986.

[2] Newark, P. Approaches to Translation [M] . L& 5N iE3F k4L, 1981.

[8] AEZ A - Fu . FrRF #MiFEFFi: E5p A [M] . B4 H4E, 2001.

[4] %f&hm « BT « EHATHE. AR ARFLZEEFER [M] . EHLE B4, 2018.
[5] Venuti, L. The Translation Studies Reader. London and New York: Routledge, 2004.

& B A

B, W, THI R KFIEFEHE, AFLEF T, T2FL TG WMEELHEE., ©F W
% : 85679689@qq.com.
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P A 0 3 R ik L FE EE SRR B 55 HE R R
—AFHEML (FiFE) BiFRN)

O X| #H EWRM #pid (SNRFAMNEESBE 5FH)

[# &] “Hishid” £ “PEIRAL X RO ELT @, doff A8 © & IHE S
YRR AT R LR NS B IERRGTRE R, ZBAFEEEH QT IR
A, ARXEBRFRDIREFF (FFD) ARE, LB AFAFEALDER (FHFH: K
ERFF) AR, H#mERT BFA (ML) Ay RLF A, h&LET Lk
R IF A9 B F R Ty R EN R R B AT AR R ek a9 iR, ST P B ) R R S 46 S
FRBEREEREFEH T EME,

[X&3E] JHRAEE: (FTFD) ; FEL; #MFR%;

Abstract: the “translation of traditional Chinese classics” is an important aspect of the
strategy of “going global” for the Chinese culture. How to spread the unique culture of ethnic
minority classics overseas and meet the needs of the target language audience is an urgent research
topic to be elaborated and solved. This study selects the narrative poem Ashima of the Yi ethnic
group as the representative of minority classics in China, takes Ashima: Folk Narrative Poem
translated by Japanese poet Udarei as the research subject, and makes a detailed investigation on
the problems of characters’ appellation in the Japanese version of Ashima, the Japanese translation
strategy of deviating from the perspective of cultural loaded words. Through the multi-dimensional
interpretation of its translation strategies, we can provide theoretical guidance and method
reference for the practice of Chinese minority classic translation.

Key words: minority classics; Ashima; Udarei; translation strategy

—. 5§

CHLEEASNEY B ‘P ESCiEH R B EE I (KT s EE, 2020: 150-
161). DERESCALAVE N E SO BB i sy, ERK K, R, 20

A E AR S D07 R0 (R SO SR T DG ST (20XSS001) FRIFT BR R -
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8 2 B IR LR 126 SRS 1Y) 22 ZE A o —— LU FHAL CBTip3 ) H AN

HRIRERE SM L H T D ARIR SO B 1 /> K RO S8 5 ] 30 27 5 11 2l
gy, SR R 7B X 5T B N R IR P AR E . ROBAG A, A SCHUER . XU 25 5 7
JiTE I . 2018 4 8 A 23T B Hid e a E E AL B TS W LIRS TG SOy, il 1
“HARAE G R BATTBGR R L 717 AE R AR R 5000 Z IS AP 2, IR AR
PR SAE, A RCECR S 58 B0 A1 1 5 A% 30k 1O P 4R S0H b [ 307 R g E B —3E

I 2 R AR 2 P P 1 RO SR B B e —— b A Moz o sk e kD) 48
HY e ] S St R S AT R i AR R 1 B AR AN AT T LA 5 7 (R F
2016: 3). i 2 KT A BRI S EE B 5T S BRI DU, RIS R A S TR A
F TR Sl LLAT 0 /0 i ROk i R R AT T A Bl o [ o S s LUAMIE 5, el &
fER] “—af— B IREE R 015 S B D BRI AR, AT E B AR ST,
GRS T ] D B R SR AR I A0 R S B A SO0, R LR AR R AT I 19 SR R S B
RKEE, ROy EAD IR B IEEE R E 1T BRI A E e SR AR B 5 T

I

o

o (PTREE) HEAR PR R IR AR

AR BT 5 R P H AR S 6 e [ 9 e D B RO T ORI AR T, R BLH A
P AL SR D B I IR P R D B RO AR A B H A, IR AR T IRIE . U
D RRIR B RS, ARG T I 01 SR Rtk e i 2 7 B (B3 ) MR e R
RRSCAEEACRZ —, 4£ 20 T4 50 A HAR AT HALEIES] VHA, )@
FIED S PR LS M 45 2 Rl AL 3R 5 AUFE H AL 3R, 51 1Tz o (XE S BRIERE,
2020: 51-60). FA (FiFH) S HENZ AR, ERZEF HPEIFRIEX (i
)RR S BT

(B3 ) R FMUE N kit MK R AUR T F BT, A BE N,
TR TP R H 5 ) S SO AN S BRSO O HEAT L i, a3kt 1500 47, 008 (BZIE
AT ) (AEPTE M T ) CRZWNH —2qE) F+H="187 Gatk. x5, 1954). 1
NESRAREIC, By, WM En, B LU E, A TR, SENIENE. /F
NERRR S, & & KRERDBOC G AR RIGIFESE D g, iRt
RUVERFAE QAT R0 1, B BE PR35 AT B RO i RS % 0 23R, TR B v [ /D RO S R E ) 25
I, XEEENHASE, 3R EDMR R AR S 552, 20AUE%5R
Y 1) AL

T ERAIGEE, ARSCERAE O AERER A A AT . HIEARZ %
AU NBURRF (PTRp3S ) AR SRR, BLHARE N ALY H A (32 AL,
1957) N, FSLHEHEAR (BIRFH) dnfyxs NFRIEEAT R0 SO 57 30 i i 198 Ad 22

FEAH
=, (FRrE) HEARREREEY

(—) W NYDFRT 80 SR
DR R EE AR 2 NIRRT, e B s E] i e e 1D B R S L i
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T ANWMER S EE . £ (PIEF) haR R, BB BB, BUsC. kEE,
AR —REC R, 7 ZE5 B AR, &5 UEH T H R w37 &
A A, AR N AT B E A g S

MBFERNBREERKRE, T HALHEAR TR Bl AT, PsE, ey
KABFEHRIIER, DR T =7 “TAg7 VT NRNay? 7 o=t Ly” &,
S e H TR L EE AR H R AR o NIRRT R SR

Bl 35 H A SRR B B R BT FEROEM LN, ENE LAY, T HALE R F
T H I B RF3S” R 7 HFEEE PR R g 7 v~ #AT 7R, X
WREAPME—— A LHBED RIS “PIR 7. SZAX, BEChxs “Rig” gy
KHE®E “7 v~ #TRI.

BT ER B SRR, DRSS B 0 NARIEAE H 1 A bl R A 3 SR
EHENNKHAEFRUN N HEBENDRR. B, B DHRBRMFFIES WL
fiEo 2B AE B B H AR 22 35 500 o [ rg A B ORI 7 SOk R i Ok B, AR 523 e D A R iR
MRS RO NI LA Y b H R DLt AT RAD, JRERAI SO RE B I, B “ ik
(X AW “B (N—1)” “lk (FTU)” . (B N0 BRENERE, 5
HABSCZEAR M AR, TR AP, TR B B H IR NIRRT 2 ek
KA BRI ok, A aRAT R C BB HER WU, AERUA TR IE F R
— R B, BEE T AL SO T NIRRT AR A R AR R R 5
= kbEE IR RIS S HiE A RIC R SEE . A HENTRIL, N ESE
HEH2 0 a HAETE S RS S .

RPN, HiEES RS &S, HiEES PR EGE S, 54
SCHI AR H L. AR H AT B M B ic A, R R T g HIEE S Ao T
CITTEN AT, AL CRERES T M HESE AR T v, NS TN T
AV AWATHEM R HER” MPCTRIE BRSO AL T B AR E S 1R F A5
LB RN, R0 0 3 A B % b AR IS K BT S AR K 5 — U5 R 35 3 (Ashima)
PRSI, WREEAPRAMERICHA, KA HIET PR K& 505 U If
RALIE D BRI I FE o NIFROR (A & SCRSC T . BRI, 57 B ALAE B ARSI “ Bl
7 BRICKRH T HIBEN T RIEHRA RIS SR, BRI ALk A B ROk S S
AN ScAe R, WE 7 HARTE S RSN 5 EALE S S AR ¢ IR+
BRI ME G R ARID PR3 3] 1 A ROk B EE A% 0 NP SCA R PR B 5 A%
B, IR PRSP S T M AN R A 1 By AT R D, R e R g . &
AR D — ol S A 0 3 RS A o [ D R S A X AME SR Rl E BRI AR T, A ot A i
B CRES S ECCREE, AR TR EDBRRR R “CGEH R (XA ERRME, 2019:
43-49),

(=) D E R STk 5 837 H 3 3 SR

APl =2 AN 1 FC AL 5 M RSRUER R IR) TS, RV B B R A, (B [ R R MR R R
RUE N AT S B SN AL BRI Bk, (BRF3S) 3870 )= i 1 2225 Bl
ZHROBRIGSN R R . BH B A SCOR S HEAR, BrlLREs =K, IHZ
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8 2 B IR LR 126 SRS 1Y) 22 ZE A o —— LU FHAL CBTip3 ) H AN

U LR AT B9 13 S (1 18
Lo “fw i ” ML R CRTiRE3g ) 18V H 3

il 1:

W EE T AR Bk B bOEFEESTELIRONLVEEIBLLY
FEAS E AR 55 1 244 L HOHbRESL BREDOHT

At AR FH AN LR H )RR Yy —_DEBLOSRZEI LT D

R IR A e N B4 WEWELWATNa U XD FELEELE
il 2

b5 R K E ZITE

k5 2 —ny e L

NCISE LANWEREBY &

ON S K -TL %

i 3:

SRS IE 1N R ZOADZIEDH NI S E AT

2 ] 5 35 11 412 BExEITbolkz

Bl 1) CRERRREE TERSCAR AR, RN —RIRAERR BT, BRIEAR B, AR
CEHRM CBERM, WTERTHIERR. BOESE, AR, A R R R I
el E = T2 #ar 1o X, HASRE )L 5 2 BTt % 55 & Bk ST i A —— H A 1O
BB, H 52 H AL 3 ST A B I AR K 2L 2 T 5 R € UK (45 7 B R, T SR B i 2
M H B, BYsomblid@i, Ak T B fER, H “boEEI T LT K
7B SE B, R BRI AR R . FRN, “O0b6 0" FIEE “Onb W
%7, NHIBEBENE, XRJFESCARR CHEL 77, MEEE TR, EARE CWET” X —3)
EiEH RN, FHAEEEA S, EAMREERA “T37 SMhamEEn, miEH a3
“COMBOTZ” 2 EBFYNFE A AR W T 5 PRk BT S 3000 B 5 oA B s i AR 25 1l
P, BRI AR RS, JRIERE R X ANEE.

B2 “BuE” RAMBSY. ARSI, ¥ LTEHERESCRICE AT, 0@ S EE
W RAE, JE ORI UERRES W FRR N ERBEAERHS, “KEAHE” MERS
N—HM B EER G, M—RE L ERFRERGERMEEE, FEBERBAE “Fhpgm:m” 1
ABCCEL UL, AR RER AR, HEGSCH AR S IMEREFY, Bty 5
FAFE N, FEBIM B MELRME. EXEAHEREETRIAESES Z#HE
SRS — A B R AR S, USRI “ZETRRH, ZEStPH T AR ) 50 R 15
%, RIESCTRHE QML UHE Z MR, HEMMEIERE LTS RRBEMEGER TS, X
R R FE — AR A BHIUNMAEES SRR S, EUARER, HighEAE “igL b
XF7“Hya—" aLRRAAY., HESSHEE, HRRRAFRRYEPLK, HRE
HEBE LSRR LR, FHALEHEATBEKTESMRAERL N “6B7, LeEHT
A5 E? EEMWNERA = H—, HHNEBEEEEYEEERSS. HiEFENR Y,
HA R S8 ez E S iggm, s BT A 7o)/ \ 28 1 H A& 510 i SeEk < 35e)
K CHABL)Y 1, 8iA Rk TERILE (FBKRE, 1998: 51-53), Al ILESTE RAE H A7 L&

147


https://baike.sogou.com/lemma/ShowInnerLink.htm?lemmaId=386133&ss_c=ssc.citiao.link

BESUHE  New Perspectives in Translation Studies  ISSN 2691-6649  May 2021

A HZ, BB RAE T EAE G A e A RAE S S, WAE — EB 20 R AR O AE R R I
SN R IAE, R IBE R RSO, T R R DO S R B R Sl AR, ot Ry 25
R LR BT RZANEE S, RRGFHE W7 ER CEI). HME ERRE). R
¥ (GNMEMEMSZRE) &, W RIEE XS FRHE SR REGEILF L&, EEHH
P AR TR EOJVRUE ] HAR ) “857 B A P RAEE X, H T 21838 5 H AL [
RIRF A B L, A HEN, FEFERMER MW TE, K “BE” Hixlh “6” 2HT
X H [ S 2 AR il R S T K A TR B T SR H TS T N R I BN

] 3 “ONELIET RN R D ER G HLIX, BT AR R R s, EEK TR
H 5 AN B WA AT T, g2 i AATTAR B AR B, X — 31 2= A1 2= 7 L IX DY Ak
AL 52 A%, A H AR AL EIE & H A RIETT S, S8 5 E X AR, Bk H 4
fRES I T A Ry “S e A7, MR ARNEE, HAEHZ N NE 2 RS HERARE N
“HEESE AT BT, “SEAT EFTURRDOE ) AR, T RS E AT MIETRA
TR AR FH 2, A0 /eI W ).

FEHEZEAEST YR LEEEANHR « P& A H T A4 Linguistic Guide To English
Poetry (& Z G e, TR EIE S BN BAA QI I, Rk m o 5 A kUl LA E o
I AEAR 22 J7 TH] 2 B B R b 3 5 50w B8 AT 3 38 <7 ()15 5 A (Leech, 1969). #EA4TM
5o ImE LR BRI RS, IR B T D BRGSO S B 4 B B Stk gk, H
AU G ARE . RSV, DB i R A0S M R B R SO A B 1) 5 X
fRIk sy BB, RN PR G005 be Rt & S8 4L 7 8T BB 7540 M 5 0 T

2. BB AL

i 4:

iz} Sz TEBLN

i 5:

AT LN AT HHWHHEND HEFE LT

H #4514 W LE ZMRTZRD L BVOREZ 2T
— W B [ s (] TR DTN

A N R R LGP EITNTELE &

% 6:

AR R R AR S NHOWWT R—L=i3Z 95 LT

FE MG AR L i < JE LR CREVRIR” L RiIEnbS Lo ICkRo

R=AIA)AAE R B R T T R AR S, AR AR P s B TR AL R X
HERAEIE, RIS B R PR AR A ok
Bl 4 gy “BrB” HiERTEHEAN “HHREL7, (CRFEKR) R B2 o0% 2
ExRO, WET D/ (UMY hRICN: ZOFOEBLSNSEHEGL TRHD), &
BEN “OTATBNY, EHAXMIEHB R BT 55, REECRET T #
B MR iSO E N AR RO, MR AT N sRAT A A, D S B A
BB L (31 R Rl 7K K 2, O R B R P AN 2 ) U B SRR [R]85 K

148



8 2 B IR LR 126 SRS 1Y) 22 ZE A o —— LU FHAL CBTip3 ) H AN

FE R, T Tk B 155 35 ) b I e B 2 U SR R b iRy O I R I R . Ok, BRF EEAR “o
T2 THEIN, (D2 HE CHUWEY RN SERETHMAICHLE S, BET
%) MERIEECHOLELIESMA; “TBIN”, £ (weblio FFE) HlHFKIL N “TL
N TN, BRHAMBKLAE. HE, TR 2l HEREZINE <R
57 A MR, B2k RMRIEE RIS IR, 16 RN B AL R 0058 R IS Uk
BRE, HAEEmSrER 2R 20E0HE. BEAMS “o7x Tl <n” EFiF
W LM RAENHI, TR TR E O R A B8, B e E I A B A —
PINSI BRI A RO FEEIRGE . &)a, “IE” RAFE NGNS, BFEEIETN
VB 1% T RS B 5] S R gk S A R B A DR I A O R A

Bl 5 H “—dEAR” R DUOE RN T RN, EAEXT N H B R ER B ER B,
WEHEH “DLE =MD oW FIB SRR S AR —WiR I E . /£ H A, A
MR, HANERHZETHRZ T RS, MR Z RGN S5, Bk TR
AES, fEARZAEF, HARNIUBRERAEE “ =7, —J7RIET ORI m, 5
— 7 X5 GG R AR LE S A ISR B (575, 2009: 60-61). HAANH
“=7 FoRHAMSMIT T, EEE. NS BIK. SRR AR, AR SR,
BRI HEIRICE T AE R . RoRBRETIN “ =" WHELBEEEZ S, #ilu:
(D) FHIRBIITF KRB « =2 K7, [RERBMGERAN “ =Frige”. HEH
HEER RS, ME ChHEFid) PEILEFTREL FERERMERE 2 aiE i R EgR%E,
FE 738 ol AR S i S . “ON RIS mICHN D IZEEN T L E 727 (FRAS R
HEARK T, AREMAIXER “ =7 IS, BZ1E “27 &L GkFHE, 2007:
105-109), AGIFE “d LA ZM” i) “=" IEREERE X, B AW EFE S “o
L& ZM7=_EL W FEARRIERE X LW “=M7. HF, FEH “=" 24 “27 K
B E SO ? B2 JE AR, af DL T fRRISCE WA AT R, #Ai B R R AL FE I FE
FIENAR R R 25K 5T R A0 P B AR 2 e A — PR T e B oK PR B TR RRORT B, B 48 “ —dHER 7 B
NEDLE ZMIZRDEL BN, B “=7 288 “27 SERRR SR H G R AT RER K
TR IR R, HFEHPA TR ST B E R 2, TR X .

B 6 v “JELER” i R IR RS AR, E I s R AR JE R LR FEIERL
B FE, X AR R R R RIS g R IS AR, IR SR N CERENR I, dt sk
ERERIZS, FrUlagndfE “mmc . HiFEn B EAERT, WiFEBEERN “F O
TR, BRMEEAREHK, XH B KBREREEEAIEREN, ERFERFN (EE) &=
T, RERANEIL L R SRR MIE SRS, FET “SOE0MET. HARWE, 1E
CPTRFED Y IR Z BEAC R, HAP AR R R H A BB R4 (FTiRE) HER
(T, R ZRAMER HAJLE, WHARFDELER R ELE EEE
X, AL CRFONTIE” RS RIS E

3. WEFERISHRKAR, KRZEHAKA, H2Ewmitsy

% 7:

ESNNE PN o X 5 iz m<

149



BESUHE  New Perspectives in Translation Studies  ISSN 2691-6649  May 2021

B /N B R B b EX I~

S A AN %€ =< ELWY T

55 BRI o] I BDELE-_RTE - HH
il 8:

=N KA LNSRAKFEOZEL B

VU B JH 75 R Wondh L CHmizes

11 9:

B A AL R T~ANHEELZ L

DO Bk 4 382 44 i ERA% B TN bHENLEEE N

Bl 7 oy “F 7, R EMEA AR S R, B R, B
e L s A4 TR AR R R, (B B L AR B R ECE A s . ROBRME, AR E R E I
P I3 S SCA A5 SRS, 1 A M B R ST 5, [ 2 =43t A8 LA A A7 113X Ak
W, BRI AR, MREE S . SRR R . S (R
FrH) U RS FUAR S . AU, B H R IE R R H RN, (HEE VAT
A, WM HFER T ERR ik, WESCHNA ST, TR RS, T ENESR
EEAE “Had K5 1T7ein< ST~ Zehawn”, BEREEE NI R, S WiEs)e N4
WHARASARSE, L “Rad X H512” Fig “fa” ARl ERER, M “EmE
7, BRI E ARG, HECR T BN E (5 AR P IR, 20 sl SRy
IR

B8 “=m” M N BREESR, HEAF “Buan” el /N IEEER R
K, fBE =7 LRRGEIRER, NEETIOFEWERA, MHEEEHN “Z887 i
R “ =7 IR SCRIE K. Bk, EZaA BRI, FNBEs 75T
“BNSZRKRFOZEL S MFHAE B B9 M “HEE”, A ERA L XCEON L,
JLVPFRZE P PSRRI, R HIE RN 2 6 s 3@ A MUIE R IR 3k, #UE
NAETHRIHIX, HAbrb B PR AR A, IR 5% e Gl AE, et B 2 Y&
KA MHAANFES TR S HEIRE, % “387 v, Fib5 HALE
B CRIGE T X A P R A BRI DX AR R 8 (AT DU I IR R R, B AR AR L 2 U ik
JENBIRA LR

N %fg‘

DR RIFEA Ry R S BERR— A, RO BIRIRRAB RN e, Ed R 5%
WA AR R ORI 4R,  [FN 0 D B R R E S5 5. £ EE T “ SO E
L7 HHEFET, DBIRRMFEIN G mE A O KL, 7 IR HOE W E %
B4R 5 AR RSN BT TS 3R A, X T S s R Sh Hh A SCAR I e A F T R AT R S

AT AR R RUE Ny (BTisp3g) it pa b BRIk SR AR, JFBLH AR A5 H
FLHBEAS (B as 35 RAR RS R ) S B, AERIE RIS 136 T F o0 H A (BTiFss)
NFRERAC I SCAG B3] 1Y) H 9 SR 55 A HEAT 1 i SR B2 o AT 0 e LA A B RO
SESIFAME R AR D, R S . BN T B AR R R SO AR At [ S T

150



8 2 B IR LR 126 SRS 1Y) 22 ZE A o —— LU FHAL CBTip3 ) H AN

x, AEL[R]IS 2 28 ST At 38 ) vb B SCAR B A ST E B A B SE R S, — T3 i Al ASE 42 ¥ b
AR SCAL AR RE BN 25, 55— D5 it mT LA O v ] 2 0 R S 68 1) R 28 e ek 42 (1 R 8 2 T 1 £ 5
S518%, AT E DS RIE IS IME SR .

5 F LK

(1] #J =, 28, B0k F BRI K G INE 46 1 SUIRAAF 2% 46 96 2 A 2 [J]. #Abit 2445,
2020 (2): 150-161.

XNEF. HGHBERALENEZFL—HMNATEGTEFARM]. KE: KEEF KT KA,
2016.

—
N}
=

[3] %1%, Mpese. (FriFm) Fw4l a3 Re#83 R4S F 1) R%#E, 2020 (1) :51-60.

[4] =@ ARXIAELIFAEE, 4. HAFFER MFGM] bR ¥EFFEKRE, 1954,

[5] F@il. Fr#EkH: RERFFM]. L7 kK4t 1957

(6] X%, EBAE. YRR AR FIRASFAF R[] Ra#iE, 2019 (2) :43-49.

[7] ARKR'E. B KG9ESLAE[]]. PB4, 1998 (5) :51-53.

[8] Leech, G. A Linguistic Guide To English Poetry. London: Longman Group Ltd., 1969.

91 7%, A BEF [ =] 9L AE[). 55 %E, 2009 (5) :60-61.

[10] AL, KF “=” AREPHE AL REREL[]. BAESBIEFRZFER, 2007 (2) :
105-109.

(E N Ei

X o, THEEE, M KFIRBFRFATF. ALTE: SREALETFSEE. €T
yliul@gzu.edu.cno

EoeAE, A, RMKRFINEEFRARK, AEEFIF, FFLH@: FHAERAL,

W, WM KFIEEBFRAFLFTFLL, LT E: RIGEZE,

151



BESUHE  New Perspectives in Translation Studies  ISSN 2691-6649  May 2021

EFFEFESHENFENSHR

© 5k ¥ A & GRS b HIED
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2R, FREFAFFLEFRGEEFL, M THEAITELL “AB L BA TS T XY
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[x4237] £FAREAF: #HE; FN

Abstract: Mao Zedong’s works are the concentrated embodiment of Mao Zedong’s thought
and were once the main object of Chinese books’ translation, introduction and communication. It
is of great practical significance to investigate the overseas dissemination of Mao Zedong's works
for promoting Chinese culture to “go global”. This paper is based on the public information of
RISS, ALADIN, KYOBO, YES24 and other official websites in South Korea. The translation and
introduction process of Mao Zedong’s works in South Korea is analyzed, and it is expected to
provide a new perspective for the study of the overseas communication of Mao Zedong’s works
and provide some reference for the foreign communication of Chinese culture.

Key words: Mao Zedong’s works; South Korea; translation
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[X43E] (REB) ;. FHREF:; ZREEEPI: SREPTEX

Abstract: Film is considered as a visualized and vivid multimodal communication mode, the
cross-cultural dissemination of which cannot be separated from its subtitle translation. Based on
the comprehensive theoretical framework for multimodal discourse analysis put forward by
Professor Zhang Delu, the paper analyzes the characteristics and effects of subtitle translation in
Wolf Totem from four aspects, namely culture, context, content and expression, exploring how
different modalities coordinated to construct the whole meaning of the film discourse. After
detailed analysis on typical examples, it raises a multimodal analysis model for subtitle translation
on the basis of Zhang’s theory, so as to provide a new analytical approach for researches on
subtitle translation.

Key words: Wolf Totem; subtitle translation; multimodal discourse analysis; multimodal

analysis model
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MNKREEZiR: PR CAT ]KE-M=FIFF SR L3

O HEFE THEMN ek (RNURHECRESNEEZB 550

[# 2] HHEer#niz (CAT) TEZH THA R @E mamey K EiEA., KL
memoQ #= YiCAT 4 4 £ ALk CAT #tF Ao =& F 609Kk, KNP LAF A, 7 A4
2. WREKR, BlREPamMFEREIE, BRFENTRTEH, BT XN AT EF T AN
# & CAT $tF AT 4 &3t tbo ML AT L A . F AR CAT SAF et o, E oG FH
MAATRE, dm@iEF6F ) RABIK, R RAL, E5mFH NI E A E
. BA AL CAT 309 tb %, WEATA A THAAERELR AP E Kt —
TR CAT TR, S AHFLFLEN CAT TE, REZXFHKH CAT 55 H 1
WmmE R @ XIHE—Ard 5 B, B AT T S R

[X42ia] +HAohEniF; R CAT $tt; =&8F-F&; ik

Abstract: Computer-aided translation (CAT) tools have developed from desktop software to
cloud translation platform. This paper, taking memoQ and YiCAT as the representatives of stand-
alone CAT software and cloud translation platforms, draws a comprehensive comparison between
the two types of CAT software from the aspects of text import, project creation and resource
integration before translation, to the pre-translating and editing in translation, and to review, text
export and linguistic asset management after translation. The conclusion of this study is that stand-
alone CAT software has complete functions and is suitable for skilled translators' individual
projects, while the cloud translation platform, which is more intelligent and user-friendly but with
lower learning cost, is suitable for CAT novices and collaborative translation within teams. By
comparing their advantages and disadvantages of the two types of CAT software, we hope this
study will help developers to further optimize the design of CAT tools in accordance with users’
needs, and users to choose appropriate CAT tools. Finally, it is suggested that CAT software
teaching in colleges should follow a gradual cloud-to-desktop teaching procedure.

Key words: computer-aided translation; stand-alone CAT software; cloud translation platform;
comparison

A NEWEFH KRHHEHATE “ANTERMET R TR EEFEERER SRR (TB%&RS:
2019x066) & K22 H AL 2019 F @R AMEZE SRV A O M E B35 803 I H IX sh i 2245 33 13 G g iR Ae 111
FMA 7 (WHSS: DH1090013) FIB B It BF 77 A SR
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WIRTF N E NI E R KNI BEFE2—. BHLR CAT UM =#EFERmas?
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HERE R B, EEIhAE—H TR, RFERSE ] BE BE ORI AR, H
X REMRE LA ThAE T A LR B, VR RS R TR . [HI, ELRBEET & i M
BAZ R AR NS, TSI E A REAE SR T.

YERNHLR CAT B, memoQ A2 W 44 I 52 R ] HIh el NS5 4, #HBEERIAEE L
SPA] L 2 B AT F 3R . (2 memoQ J& TR MU B B AF, X i R e A Rk AT
REPEM LEAR T . BHLAR memoQ FOHH BRI B AR BONMUBL, Joik st 3t 2 ic42 B ARE &,
DR L AN 3 & [ BABH R B, 10 3 & T AR A 3 3 St N N T H
(=) %5 CAT TEMRHHIZEIN

memoQ A FMALIKAM i, Sk ALK, AL H FH; YiCAT t e A4 in ok
e A KINGE, KRIERE. NEREHR CAT H4E, BREZMIRFE, BB EME
%, DhaeaTREM . W75 DRSS A AE G A U 2 (MR FE-F 47 2 CAT T H IR & 2
2 RE ) 7]

memoQ IhAEFF 4, (FHEMEMA EIEMUA AR . oK 2 50l R 15 e 4R Fa 75 5 & 28 p
W, FEBRZ LA FRE LR, WIS E R EPOE R B FE BRI E s R ASE AT S ST
B SNSHIE G B, RUAGRSBFENCR. YiCAT FmfE R, &% LF, wL
N B Z BRI R, JRIHOR I RN, (EAE Hofth— S gn ey Bl w] DUAS S . filhn, P
G E & B DB e AT S AT AR, R BRI TS &, KLtk A s
TS5 AL, X FERERESEN B A B BT, Nt — DRl H & . YiCAT k=
e T R R E B ThRE, 400 H & B RS B R AME . A AR BEOGIE A

, SRR INAE .
(=) APWEBARBEHENB
T 3% T SR B IR SL R E B AR 5 8 8 71 N B35 18 0 1 ARG
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(Kornacki, 2018: 42) . ANERBULES, B ERE, ANEESH TS #3E
FEARFEABF PR, FHRHMEE RH ) TAE T e BT B & M AR RIE, BE
B CAT B 25 0] LSS N YiCAT XFER =B 6 T 4h, 2FAEE AR CAT JRHE LA
DiReE G 22 I DR BB 55 & AR B B 2R M LR B A, TXRERT & 108 Py gk 1 2 >0 i e et o
AN AE 22 A E R FE — P iR k22 3 Trados iIX 38 EFHE. #AEE 240 CAT BFH S 4T i 22 > %
R AR AR 12

AL, AWK R B = BB ROR R AR BOR 2ok TR ®iRgumn] LU =
M TFaENERLSEF T, WA RIMAD RS, B2, ERERETRH
AR, BB EARZEE SRR, KRAT I KR K.

. %5

BTS2, AR CAT M BB FE %A 0%, B CAT A DIResE K, Rei
RFERZHENMIIEET R, MofiETa% IR, EINEE AL, &N T aEnCE
FUMER — s LR Y. W1 Quah (2006: 128) Frid, “iFEMLAHBIEY IR B A k)
Z R Y, R R AN BT R, FEREE SN ST TER TR, DL
For 55 5 AT DA A AT BE Db R R R P AR m R R E T o BEE K2 H0E S HOR T H W = i
(BFEAHE = ARG RSHAEE) 87, HokBZINA. FB, HERZ4W
W IRIEBEBIET 6. NEH CAT B2 =i iRV &, B L BB 15 BhE 5 M 2%
FAR R @ X — b iAW T RegrE i, K& 5 N TR ANLE A NEE, fEARRMIT 6
N E AL I L. BRI CAT T,

@® % L https://slator.com/press-releases/memoq-ranks-top-of-mind-in-latest-nimdzi-research/.
@ #% 1 https://www.gala-global.org/publications/memoq-wins-itis-201 1 -best-translation-software-award.
® 2

020 £ #3353 H K 2 % B https://mp.weixin.qq.com/s/cMhV 1gxN2WacJ1JnuOpDEA.
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